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CAN YOU MASTER 
THE PICTURE STORY’? 
THIS ISSUE 
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10 STORY IDEAS 
YOU CAN SHOOT 


Here's the story of the world’s only fully automatic 
projector that takes all popular size slides 


nscamuatic 


Now enjoy 3-way 

Anscomatic projec 

tion. AUTOMATIC: 

changes slides at the 

touch of a button 

Provides remote control 

at no extra cost. AUTO-TIME: 

Automatically projects slides at 

pre-set intervals from 5 seconds to 1 

minute...each in perfect focus! Even turns 

the room lights off and on. MANUAL: Lets you 

show all the popular size slides including 2'4" sq. 

and single frame stereo. Styled for tomorrow, built 

for a lifetime and loaded with many more features, the 
new Anscomatic can be yours for only $119.50 or $11.95 down! 
Ansco, Binghamton, N.Y., A Division of General Aniline & Film Corp. 


all these benefits! 
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INTERMIXES all 2x2” slides in ALL Sizesfrom2'4"squareto First EDITOR lets you preview CORRECTIVE EDITOR lets you 
cardboard, glass, plasticor metal single frame stereo are handled _ slides, then place themintray rearrange or remove slides dur- 
mounts...allin the same stand- without accessories, frames, alongside projector in any or- ing projection without inter- 
ard Ansco or TDC type tray! trays or fuss’n bother. der regardless of mount. rupting the timing cycle. 
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“The Secrat isincthe GREEN WINDOW! 


Viewfinder 


What is the Green-O-Matic System? = nach eneaeaen 
The completely new PETRI f2.8 camera is equipped with Super-Wide view- 


finder of special Green Crown glass and built-in automatic parallax com- * Unwritten Guarantee 

pensation another PETRI first! This Green Cron glass increases visi- Not only does PETRI lead the field in camera produc: 

bility, eliminates eye-fatigue and insures Easy anc! A: .. rate focusing due Ree ond : ea mative: oe ge" the Petri 

one : P ° i? ’ t ist J 

to the brilliant, self-compensating PETRI-Gold frame which clearly outlines ee eee eee 
i s ee camera exporters. PETRI's Green-O-Matic System, Car 

Exactly what your camera lens will photograph and thus simplifies the here- Saou MARV oynchrenlaction 6, 1-1/500 sec. Hendy bull 

to-fore complicated art of photography. No heads “lopped” off with in self-timer, Color-corrected ORIKKOR lens and other 

PETRI-Gold frame! 


superior features are your unwritten guarantee when you 
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(Case $9.95) NEW! 
— SWITCH LENSES 
IN SECONDS 


PETRI AUXILIARY 
LENS KITS 





Color corrected ORIKKOR lens. 


Exclusive U.S. Representative : 
) Petri mpany, Inc 
View-Master (Canada) Ltd., 314 Powell Street, Vancouver 4, B.C @ e Camera Co P Y: 2 


Manufactured by Kuribayashi Camera Industry Inc., Tokyo PETRI 889 Broadway, New York 3, N. Y. 
June, 1959 
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Cutting up on the beach, models 
Sara Aman and Phillip DeCon- 
ville strike an entertaining pose, 
taking off on the Gay Nineties 
while giving the scene a modern 
twist. New York photographer 
Mike Tabb took this month’s cover 
picture with a Rolleiflex 2.8C 
camera and a 75-mm Xenotar //2.8 
lens. He used Super Anscochrome 
daylight type film which was ex- 
posed at 1/60 second, aperture //8. 
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INCOMPARABLE VALUE! 


for automatic exposures 


ROLLEIFLEX “F”’ 





with coupled ex- 
posure meter, 
Rolleiclear focus- 
ing screen, Xeno- 
tar or Planar 5 
element lenses. 


June, 1959 











—shows the image brilliant and critically 
sharp edge to edge, due to countless tiny 
light refracting optical elements. Sensa 
tional! 


IMPROVED TESSAR 
3.5 LENS 


eeeeeeeeeeenseeeeeeeeee 
—far better for col- 


oY or New synchro- 


Compur shutter 

“4 permits setting ex- 

posure value, dia- 

phragm and shut- 

‘ ter speed by one 
a control lever! 
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a camera of traditional Rollei quality, with a 
host of practical, exclusive features, at an un- 
dreamed of price. Has exclusive Rolleiclear 
focusing screen —removable hood —improved 
Tessar 3.5 lens in synchro Compur LVS shut- 
ter—takes 12 pix 244,”x2'\4” or 16 pix Super- 
Slide size—counter changes automatically 
from 12 to 16 exposures—full parallax com- 
pensation for each size. No value like it, ever. 
See it at your dealers— 


$1692 


(case extra) 


REMOVABLE HOOD 


_ 


or 


o¢ 


—Unclasp and remove hood, lift 
focusing screen, and drop top 
mask into position for taking 16 
Super-Slides on #120 roll. 





eoeererreeeeee ee eeeeeeereeeeeeereeeae 


COUNTER CHANGES 
AUTOMATICALLY 


12. 16 
0) 0) 


—inserting the Super-Slide back 
mask automatically changes the 
counter from 12, to 16 expo- 
sures, economical color shoot 
ing! 


. 


BUPLCIGH BROOKS, UNC. sev. seiss. nw rer 26.0 
PONDER & BEST, IN C. 814 N. Cole Ave., Hollywood 38, Calif. 


ROLLEICLEAR 


prismatic 
focusing screen 
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WHY! 


THEY RATED 


MIRANDA 


“EXCELLENT” 


The proof of any camera’s quality is 
in performance. And only completely 
automatic Miranda, of all 35mm 
single lens reflex cameras tested, pro- 
duced the promised, superb results! 


We concentrated on features like a 
A 12- 
speed shutter so quiet it barely whis- 
pers, whether used at 1 second or at 
1/1000th! 


rare-earth, six-element lens. 


A camera body to grow with you, with 
a host of accessories to choose from. 
Back 
soon-to-come accessories. Only Auto- 
matic Miranda gives you both! 


is hinged, yet removable for 


Your present lenses and accessories 
can be used with Miranda. And the 
$259.95 with 50mm [1.9 Auto- 
matic Miranda-Soligor lens. See for 
e yourself! 


price.. 


* Copy of teat report and testimonials are in 
our filea for your inapection, 


EXCLUSIVE U.S. IMPORTER 
ALLIED IMPEX CORP. 
300 FOURTH AVENUE, NEW YORK 10 
CHICAGO 10, ILL. * LOS ANGELES 36, CALIF, 
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35-mm vs. 214x2\, 

Since many of the pros use the 214x214 
format, I fail to understand why you have 
almost totally disregarded it. Picture 
credits in the various annuals show that 
many prize-winning pictures are taken with 
twin-lens reflex cameras and 120 film. 

I have watched the development of the 
35-mm single-lens reflex, but only a pass- 
ing glance has been given to the various 
214x214 cameras. The only advantage that 
35-mm ee over 120 is the bulk of film 
that can be exposed at one loading. Why 
haven't manufacturers of film or 120 cam- 
eras suggested cassettes of 12, 24, or even 
30 exposures? Why not a 120 with an 

ye-level prism? I believe that the hori- 
zons are unlimited and personally would 
like to see what photographers and manu- 
facturers have to say on the 
developing 214x2\4 


topic of 
cameras. 

A. Dante. Hypuk 

Parkland, Wash. 


I own ~~ twin-lens reflex cameras, one 
a Graflex 22 and the other a Ricohflex Dia. 
Althouch I I can see the reasons why the 
35-mm enthusiast exists, I still lean to- 
wards the 214x214 twin-lens reflex. It is 
my belief that the magazine should be 
divided into sections, for example: within 
your already established sections insert 
“The 35ers,” “The 214 Twin-Lensers,” ete. 
I do not expect you to follow the exact idea 
I present but some thought on the topic 
would be helpful to all of us little old 
snappers. 
Matruew C. Mouzon 


Asbury Park, N.J. 


Valueless? 

In my opinion technical data published 
in conjunction with photographs in photo- 
magazines and annuals is valueless due to 
incompleteness, and often actually erro- 
neous, accidentally or deliberately falsified, 
and generally misleading facts. This opin- 
ion was confirmed anew by glancing 
through the March issue of PopuLar Puo- 
roGRAPHY where I found obviously impos- 
sible data such as a picture of a cobra shot 
with a Rolleicord at 1/1000 sec (pages 52 
and 110), a motorcycle at night (page 65) 
shot with a Rolleiflex at {/2, and a photo 
of a trailer truck (page 65) allegedly shot 
at {/4, in which sharpness extends all the 
way from a few feet from the camera to as 
far as the eye can see (I'd say at least 40 
ft). 

ANDREAS FEININGER 

New York, N. , 2 

© We are sorry for the two typographical 
errors. As for the information concerning 
the picture of the trailer truck we must take 
the photographer's word. In spite of occa- 
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sional errors we are convinced that techni- 
cal data is helpful to our readers. Their 
response confirms this belief.—Eb. 


Available-light problem 
With the faster films available today 
I find I am taking most of my pictures by 
available light. The problem is that I very 
frequently find myself shooting in light 
that is sufficiently strong enough to form 
an image on film with a f/2 lens, however 
this small amount of available light isn’t 
enough to make the needle wiggle on my 
light meter. How can I eliminate the 
“guess-and-snap” problem? 
GLen MILLER 
Point Chautauqua. N.Y. 
© A booster-cell meter might solve your 
problem—Eb. 


Reflection 

In your very fine issue of March 1959 
I wish to call your attention to the photo- 
graph appearing on page 71. Reflected in 
the young lady’s glasses is the Arch of 





Arch of Triumph reflection 


Triumph, the one reflection seems to be the 

reverse of the other. Is this a paste-up? 

Hersert W. Moore 

Parkesburg, Pa. 

@ This is an actual reflection; the two 

lenses see the arch from slightly different 
angles.—Eb. 


Thanks! 

Your article, The Greeks Had Words For 
It, by E. F. Mason (Feb. 1959) just touched 
our photogenic heart. The Greeks have 
words for it but let me use the English one: 
“Thanks”! Will you also let me point out 
that the Greek name for color is “chroma” 
and not “chromos.” The word “mene” 
stands not for moon but for half-moon. 
Also, wandering like a planet is 
tikos” and not “planatikos” 
“tome” and not “tomos.” 

Jack D. Sravropopis 
Athens, Greece 
Popular PHOTOGRAPHY 
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Use of 4 x 5 film size gives the Super 
Graphic a flexibility and versatility not 
even approached by other cameras. Big 
advantage of the big negative is its abil- 
ity to permit the making of several out- 
standing pictures from one negative 
through judicious cropping and enlarge- 
ment. See illustration here. Any one of 
the cropped areas would make an out- 
standing picture. Compared to smaller 
negative size cameras, one standard focal 
length lens on the Super Graphic, shoot- 
ing only one picture, provides wide angle, 
telephoto or standard lens effect—for un- 
equalled versatility! 

See your Graflex dealer. Ask him to 
show you the Super Graphic. Its self-con- 
tained electrical system, ease of handling, 
and feature-packed design, backed by a 
host of Graflex-made film and lighting 
accessories will convince you—-YOU need 
a Super Graphic! ! 

*Trade Mark 
For deluxe brochure write Dept. P-69, Graflez, Inc., 
Rochester 3, N. Y. A Subsidiary of General Pre- 
cision Equipment Corporation. 
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NOW... 
You can own. 


Canon 


... New Model P 
for only §199* 


with Canon 50mm f2.8 lens 
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RAPID ACTION 


Single stroke lever advances film 
hutter, counts frames 





COC ks 
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COUPLED METER 


Sets shutter speed as dial is rotated 
to match direct-reading “‘f”’ stop. 
Only $20 with camera purchase! 


pep a as Eee 
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with these Famous Canon Features, 


Quality, Performance, Lenses! 







BRIGHTEST 
VIEW FINDER 


Large eyepiece, bright-as-life 1:1 
image, parallax corrected 
automatically as you focus, bright 
frames for 35mm, 50mm & 

100mm lenses. 


STAINLESS 
STEEL SHUTTER 


Impervious to burning, 
deterioration, stalling! 11 speeds 
to 1/1000th second and 

built-in self-timer 


rVICV | Be 


With 50mm f1.&8 lens and 
Coupled Exposure Meter, $269.50 (illustrated) 
















r 210 Canon accessories make the new Canon P most versatile in its class! See it at your Franchised Dealer! 


Scopus Brockway Inc., 404 Fourth Ave., New York 16, N. Y. Sole U.S. Rep. for Sales & Service : 
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ACCESSORIES: 
4x and 8x f/4 Telelenses © Daylight 
Developing Tank « Enlarger ¢ Copy- 
ing Outfit e« 

@ Spoolwinder « Film Cutter e Frame 
Viewer ¢ 2 x 2 Mounts e Flash At- 
tachment « Filters ¢ Closeup Lens 
© Empty Film Cartridges 


N 


Microscope Adapter 


ITALY 
GAM! CORPORATION 
ane oe ee N Y 





What to do when you need 


Reecularly throughout 
the year we get requests 
from readers who have 
been to Europe or Can- 





ada, have purchased for- 
eign color films and, 
home now, are trying to 
find a reliable processor 
This is especially true at this 
time when many visitors to Cologne’s Pho- 
tokina who saw the excellent exhibits of 
color shot on European color films were 
tempted to try them, and, in most cases, 
found them to be very good. 

Although both Gevaert and Agfa have 
excellent color materials which may be 
imported and released in this country this 
year, they have both written me to point 
out that they have, as yet, no authorized 
or factory supervised processors operating 
here. 





for them. 


Gevaert suggests that if you have brought 
some of their Gevacolor material back with 
you, send it to their New York office and 
they will forward it to Belgium for process- 
ing. Gevacolor reversal film price includes 
the negative material 
price does not, and they will inform you 
of what you are expected to pay, Film 
should be addressed to: Gevaert Co. of 
America, Inc.; 321 W. 54th St., New York 
19, N.Y. 

Agfa suggests that if you have CT 18 
Reversal film, mail it directly to one of the 
processing stations listed on the film pack- 
age insert. Perfect Photo Service, P.O. Box 
71, Philadelphia 17, Pa., will also forward 
both reversal and color negative material 
to an authorized Agfa processing plant. 


processing; color 


Enlarged transparencies 

I have some 35-mm slides and would 
like to have large transparencies made 
from them for display purpose. Is this 
something an amateur can do or is it best 

have a commercial finisher do them? 
How big an enlarged transparency can I 
get from 35-mm with good results?—D.E. 
F., Loveland, Ohio 

Your question, in several parts, must be 
answered with certain qualifications, First, 
there are several good materials that could 
be used to make an enlargement of a trans- 
parency. Ordinary professional sheet color 
films might do very well if you have a 
large camera with which to enlarge them. 
Or, you may want to project them with a 
good quality enlarger. However, with these 
materials you'd probably find that the origi- 
nal transparency needed one or two masks 


COLOR CLINIC 


| A FAMOUS TECHNICIAN SOLVES YOUR PROBLEMS 
re ae | 


FOREIGN COLOR PROCESSING 


By DAVID B. EISENDRATH, JR. 


to give proper color and contrast. Ansco’s 
Duplicating Film would also work, and 
probably not require so much masking. A 
color negative from your transparency 
would allow you to use some of the new Ko- 
dak Ektacolor Print films from which you 
can make very large blow-ups. The whole 
problem here, it would seem, is just how 
good a technician are you? If you are a 
good printer and have processed your own 
color film, you will have no serious prob- 
lems. If you are not such a good technician 
but are good at following directions and 
have some common-sense ideas about pho- 
tography, you will probably do well, also. 
If not, better go to one of the color proces- 
sors specializing in this kind of thing. 
(Send a stamped, addressed envelope if 
you write me for a list of such sources.) 

As to how big an enlargement you can 
get, it depends on the original quality, of 
course. It also depends on the original kind 
of material as well as how far away you 
expect to view All presently-available 
35-mm materials will let you get 11x14’s 
with ease, providing the original is sharp 
and well exposed. Kodachrome has been 
blown up to tremendous sizes and a 40x60- 
inch transparency from a perfect Koda- 
chrome is not unusual. 


Color exhibitions 

Can you give me information on exhi- 
bitions of color and contests for photog- 
raphers? I am especially interested in color 
slide competitions—L.E.S., Warrenton, Va. 

It’s indeed a pity that there are no widely 
circulated listings of such activities. The 
New York Times and the New York World 
Telegram and Sun both do an excellent job, 
newspaperwise, in listing contests in their 
area, but unfortunately most local papers 
seldom follow suit. 

I think it would be worth your while to 
write to and become a member of the PSA 
(Photographic Society of America). I 
wrote a good deal about PSA some issues 
past, but will repeat here that this is the 
largest group of photographers, amateur 
and professional, in this country. Their 
Color Division regularly publishes sched- 
ules of color competitions and exhibitions 
and is very active in this field. Write to 
PSA, 2005 Walnut St., Philadelphia 3. 
PopuLak PHorocraPHy runs two monthly 
columns, Contests and Markets and Calen- 
dar of Exhibitions, that are good sources 
for the information you seek. Check the 
contents page for their appearance.—® 











Questions of general interest to the color photographer will be answered in this de- 
partment. However, individual replies cannot be given for questions not used.—Eb. 
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And you know you’ve got it. You never run the risk of missing those once- 


in-a-lifetime pictures with the Polaroid’ Land Camera. Because just 60 
seconds after you snap the shutter you see your finished picture. They’re 


great prints, too, taken with the new Polaroid Land Film, actually twice as sharp as the 
previous film. You can own a Polaroid Land Camera for as little as $72.75 or $1.50 weekly. 
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Philadelphia—In photography, product news keeps getting bigger, more complex, faster-breaking. 
This year’s 35th Annual Master Photo Dealers and Finishers Association convention and trade 
show was no exception with more than 150 brand-new items introduced and some important trends 
established—improvement in single-lens reflex design, automatic-exposure still cameras, miniatur- 
ized flash, and zoom lenses, to name the most important. In last month’s Por PHoto we gave you 
a quick view of Photo Show highlights; in this issue you'll find a detailed roundup starting with 
Bob Schwalberg’s report below. Many of the items displayed at the show were received in advance 


by our product department and have already been tested and reported in What’s New. Other im- 
portant new items will be covered in forthcoming issues. 


STILL CAMERAS AND ACCESSORIES 


One-eyed wonders 
capture show; three 
feature instant- 
reopen diaphragm 


By BOB SCHWALBERG 


Perhaps the most significant and interesting 
aspect of this year’s MPFDA conclave in 
a city otherwise noted for brotherly love 
was not the predominance of 35's (which 
have wagged the dog in every MPFDA 
show this reporter has ever covered) but 
the further development and refinement of 
the single-lens reflex system. Models shown 
covered a great deal of ground, in price as 
well as design, and the intricacies involved 
are well conceived to keep camera fans 
supplied with the type of conversational 
gambitry upon which they thrive for a 


very long time to come. 

In three cameras, the 35-mm Nikon 
Automatic Reflex and Canon’s Canen- 
flex, and the 214x2'4 Zenza Bronica, 
the focal-plane shutter fully-interchange- 
able-lens SLR has taken a step beyond the 
instant-return mirror by adding the instant- 
reopening diaphragm. The big advantage 
of the instant-return mirror by itself is that 
it eliminates image black-out; when this is 
coupled with the instantly reopening aper- 
ture we avoid image dim-out. Three ex- 
tremely interesting designs, they offer a 











— 





Photo Show - 


Over-all view of main floor, Convention Holl, Philadelphia, Arthur Goldsmith used new Brooks-Ploubel Yeriwide 100, isopan Record film. 


combination of features not heretofore 
available in equipment of this, and in some 
instances, any sort. Let’s start with the 
Canonflex. 

Aside from its instant-return mirror and 
instant-reopen diaphragm, which put it in 
the forefront of current SLR equipment, 
the 35-mm Canonflex has a cloth focal- 
plane shutter speeded to 1/1000 sec on a 
nonspinning speed dial, and a bottom- 
mounted rapid film-advance and shutter- 
rest lever which does its job in a throw 
that looks like approximately 140 degrees 
to this reporter. In operation Canon rep- 
resentatives advised holding the camera 
with the right hand, placing the fore- 
finger of this hand on the release button. 
The thumb and forefinger of the left hand 
should be used for focusing the lens, with 
the second finger of this hand permanently 
in contact with the actuating arm of the 
advance lever. In this manner all camera 
operations can be conducted simultane- 
ously and with a little practice a speed 
of more than two frames per second may 
be achieved, they said. The lenses cre sup- 
plied in beautifully smooth black-anodized 
parallel focusing mounts and lock onto the 
camera with a large quarter-turn locking 
ring. An extra diaphragm ring provides 
manual aperture setting for depth-of-field 
preview control. Fully automatic Canon- 
flex lenses are a Super Canomatic 


50-mm f/1.8,a 35-mm Canomatic f /2, 
and a 100-mm Super Canomatic f/2. 
A 135-mm Canon R f/3.5 is supplied 
in manually preset mount. In addition to 
lens interchangeability, the Canonflex of- 
fers interchangeable focusing units, al- 
though only an eye-level pentaprism is 
currently being shown. Film load and 
other general features are similar to those 
of the well-known Canon line, and an 
accessory clip-on meter which integrates 
with the shutter speed selector dia! is also 
provided for front mounting. With its 
standard 50-mm //2 lens the new Canon- 
flex will list at $299.95. 

The Nikon Automatic Reflex provides 
fully automatic instantaneous diaphragm 
opening and closing with four focal 
lengths. Called Auto Nikkors these are 
a 35-mm //2.8 wide-angle, a 50-mm //2 
standard, and a 105-mm /{/2.5 and 135-mm 
£/3.5 long-focus. The camera provides in- 
terchangeable reflex viewing units (al- 
though only the eye-level pentaprism was 
exhibited) and a depth-of-field preview 
control button is an integral part of the 
body, at the right-hand side. Another 
nearby-located button locks the Nikon 
Reflex’s instant-return mirror in the up 
position so that the new 2]-mm //4 super- 
wide-angle Nikkor lens may be used with 
this camera, relying on its distance-scale 


and depth-of-field for focusing. The rest 


of the camera is almost identical to the 
Nikon SP, with single-stroke top-mounted 
film-advance lever, nonspinning speed se- 
lector dial, and so forth. The body is, 
however, almost a half inch longer than 
that of the rangefinder Nikons and the 
electric motor-drive unit provided will not 
fit these cameras, or vice versa. An im- 
proved design, the electric-drive unit for 
the Nikon Automatic Keflex provides 
cycling rates of 2, 214, 3, or 4 frames per 
second (when the mirror is locked in the up 
position) and permits positive release of 
single frames (unlike the SP motor which 
relies upon a gentle touch to accomplish 
individual exposures). A 12-volt power- 
pack is used, and the drive unit with case 
and cords will list for $219.50. The Nikon 
Automatic Reflex with its standard 50-mm 
#/2 Auto Nikkor will sell for $329.50. A 
shutter-dial-coupled accessory clip-on ex- 
posure meter was also exhibited, 

Since Nikon and Canon are now supply- 
ing both rangefinder and reflex cameras, 
both announced that a number of their 
long focal lengths will be available in 
dual mounting so that they can be used 
interchangeably on either camera, in some 
cases with the reflex housings provided 
for the CRF cameras. Lenses offering this 
universality announced by Canon include 
a 200-mm {/3.5, a 400-mm //4.5, a 600-mm 
(/5.6, an 800-mm //8 and a 1000-mm 
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SHARPEST, BRIGHTEST PICTURE. Magna-Scope /1.4 lens, fastest in 
home movie field, combines with new low-voltage Super Tru- 
Flector lamp to produce 17% brighter screen image ral con- 
ventional 750-watt projector, yet machine stays cooler. Image 
fills 40” screen at only 13 feet. 


ILLUMINATED PUSH-BUTTON CONTROLS. Fast, silent, finger-touch 
shifting off, forward, reverse, still, fast rewind. A big advan- 
tage: Safety interlock prevents rewind from operating unless 
rheostat control is set for highest speed. 


— 


DUPONT MYLAR TAPE BUTT SPLICER. Latest splicing technique 
— instant, permanent dry splices (with built-in adhesive) that 
require no scraping, no cement, no clamps. Quick, clean, 
economical for splicing, for repairing torn film. 
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no other movie projector 
wil seem good enough 
once you've seen... 


the new 


KEYS TONE 
K-11O 


unth Motorized 
Action- Editor 


THE MOST COMPLETE, MOST ADVANCED 
8mm MOVIE PROJECTOR EVER DEVELOPED 


For exclusive features, for styling, for value, for ease 
of operation . . . there’s nothing else like it on the 
market at any price! The K-110 has all the con- 
venience, all the fun, all the quality you’ve ever 
dreamed about in a projector new Action-Editor 
and DuPont Mylar Tape butt splicer, new bright- 
ness, fast new lens, new push-button controls, new 
smartness — all reeled into one! 


THE NEW K-110 COSTS ONLY $199.50 


handsomely encased, with a lifetime guarantee, regis- 
tered in your name. With full instructions for easy 
operation and maintenance. See it today! 





BUILT-IN EDITING SCREEN. Bright six-inch square viewing area for 
previewing or editing. Action-Editor powered by push-button 
controls or by detachable hand cranks. Notch-Lever marks film 
for cutting and splicing. 
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. {1.4 Magna-Scope lens, fastest 4. Notch-Lever — touch it and 7. Easy Threading 


lens unit . Power Cord Storage Space 
in home movie field! your film is marked for cutting 


swings outward and film guides with smart “‘rolltop’’ door 
and splicing! snap away from sprockets for 
quick, foolproof threading . Rheostat Speed Control 
. Super Tru-Flector lamp — 17% 5 r said Reeals dna , 
Nit > -uShH-B f 
brighter than ordinary 750-watt Brite oor ics nares . Precision, gear-actuated tilt 
i Keyboard — operates all 5 
projectors. Coolest on the 5 ' 
projector positions anc 
market! ae ; rs . Radio-TV Interference Filter 
motorized Action-Editor! . Cooling System — new quiet 


. Fast Automatic Rewind 
control, self-locking 


fan with greater film-cooling 


. . Foldaway Geared Reel Arms 
. Built-in Editing Screen — 6 sq DuPont Mylar Tape Butt Splicer Dower. 


in. viewing area. Motor driven no scraping, no cement, 10. Room-Light Switch — turns . 400-ft. automatic ‘film grip’ 
Action-Editing system! no clamps! room light off, projector on reels. 


FREE CATALOG. Write Department B-10, Keystone Camera Company, Inc., Boston 24, Massachusetts 
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Five new SLR’s 


Nikon Automatic 
Reflex 


Canonflex 


Petri Penta 


Zenza Bronica 


Miranda C 


PHOTO SHOW continued 


{/11. Nikon announced that their future 
long-lens lineup for dual reflex or range- 
finder camera application would include 
focal lengths of 180, 250, 350, 500, and 
1000 mm, Whether these optics will offer 
the instantly reopening diaphragm mech- 
anism was a subject of much speculation 
among professionals at the convention. 
Despite its very strong external resem- 
blance to the Swedish Hasselblad, the 
Zenza Bronica is one of the most highly 
original camera designs ever to grace the 
SLR contingent. A 214x2!4-square 120 
roll-film camera with interchangeable film 
magazines, the Bronica’s focusing mirror 
is perhaps its most unique feature for, 
instead of going up to permit exposure, 
the Bronica mirror flips down. This it does 
with a peculiar humping motion contrived 
to minimize the amount of space required, 
and by flipping down it permits the use of 
very much more deeply seated lenses than 
is possible with conventional flip-up mir- 
rors. The mirror is, incidentally, instantly 
returning, and the Bronica is the third of 
the three current SLR’s to offer the in- 
This down-flip 
mirror thus offers a significant optical ad- 


stant-reopen diaphragm. 
‘stantly utilized by 
Nippon Kogaku who released a deep-seated 
50-mm super-wide-angle lens for the Bro- 
nica) but requires two additional mechan- 
ical camera functions: a cloth light trap 
which zips under the groundglass focusing 


vantage (which was 


screen to prevent light fog from this quar- 
ter, and two hinged metal flaps which 
cover the mirror surface to prevent inter- 
nal reflections from its highly reflective 
surface. These mechanical operations pre- 
cede each exposure and company repre- 
sentatives estimated the time consumed to 
be approximately 1/40 or 1/50 sec. 

At the right-hand side of the Bronica 
housing which, incidentally, is made of 
stainless steel and titanium metal, is a 
large knob which serves a multiplicity of 
purposes, adjusting shutter speed, advanc- 
ing the film and resetting the focal-plane 
shutter, and operating the rack-and-pinion 
focusing tube. After exposure the knob is 
pulled out about an eighth of an inch and 
turned forward to engage the shutter and 
film advance mechanisms. Once it comes 
to a hard stop, a slight backward rotation 
re-engages the focusing mechanism. Shut- 
ter speeds provided run from 1 to 1/1250 
sec, and calibrated time exposures down to 
10 full seconds are possible by setting this 
dial at B and setting the delayed-action 
timer to the desired interval. Set at any 
other speed, this dial (which is on the 
opposite side of the camera) provides de- 
layed-action timing with calibrated dura- 
tions from 1 to 10 seconds. At the front 
lower corners of the square camera front 
are two buttons, the one at the right being 
the release button, the left one a diaphragm 
control for depth-of-field preview control, 
Auto Nikkor lenses which bayonet into the 
Bronica’s straight in-and-out rack-and-pin- 


ion focusing tube are a 75-mm //2.8 nor- 
mal focus lens, a 50-mm f/3.5 wide-angle 
which covers a field of 78 degrees and 
is the widest lens currently available in the 
214 reflex field, and a 135-mm //3.5 tele- 
photo. Equipped with the 75-mm Auto 
Nikkor lens the Bronica will sell for 
$489.50. 

Commenting on the current rangefinder 
vs. reflex focusing controversy at an open- 
ing-day press conference, a Kodak spokes- 
man announced that much could be said 
for both systems, “so we thought it would 
be nice to have both.” Thus saying he 
revealed two new models, the Retina 
il S, a nonfolding CRF previously intro- 
duced at Photokina 58, and the never- 
before-unveiled Retina Reflex § which 
employs the same interchangeable whole- 
lenses as the IIT S. At the same time it 
was announced that the original Retina 
Reflex which employed the Schneider 
Xenon-C interchangeable front-component 
lens system has been discontinued. The 
Reflex S makes use of the new Compur 
Reflex shutter to provide whole-lens inter- 
changeability with shutter and diaphragm 
interlocked with a follow-pointer exposure 
meter setup. Aperture and shutter speed 
may be varied independently in this system 
and the follow-pointer is aligned by ro- 
tating a knurled knob at the base of the 
camera. Six Schneider-Kreuznach inter- 
changeable lenses are supplied for the new 
Retinas in parallel focusing (nonrotating) 
mounts. Starting with the shortest focal 
length they are: the 28-mm Retina Curta- 
gon /{/4, an ultra-wide-angle six-element 
lens which covers a field angle of 74 de- 
grees that lists for $86; the 35-mm Retina 
Curtagon {/2.8, a seven-element lens which 
sells for $74.50: an 85-mm Retina Tele 
Arton {/4 five-element lens which lists at 
$78.50: a 135-mm Retina Tele-Xenar {/4 
five-element lens listing at $87.50; and a 
choice of two 50-mm lenses. With the 
50-mm Retina Xenar f/2.8 the Reflex 
S lists for $199.50: with the 50-mm Retina- 
Xenon [/1.9 it’s $235. 

The highest degree of exposure automa- 
tion yet achieved in a focal-plane-shutter 
camera, SLR or otherwise, is boasted by 
the Zeiss Ikon Contarex, introduced 
last fall at Photokina but just now making 
its first U.S. appearance via MPDFA. In 
the Contarex, current from the photocell is 
fed to a meter whose needle is visible 
just to the right of the pentaprism view- 
finder field. To operate the user first sets 
his film’s ASA index and the shutter speed 
he intends to use on two dials that are 
concentric with the camera’s release button, 
at the hub of the single-stroke lever wind. 
Looking through the prism finder he then 
adjusts his diaphragm until meter needle 
and index marker are aligned to obtain 
correct exposure. Until the moment of ex- 
posure, however, the diaphragm remains at 
full focusing aperture, the diaphragm ring 
serving to control the amount of closing 








TOPCON 


Jean-Ph. Charbonnier, one of Europe's top photo journalists, with world-famed Realités magazine 
razor-sharp portrait, shot with Beseler-Topcon and normal! 58mm lens. Note fine detail and tonal gradation 
world’s most precise, most versatile 35mm single lens reflex. With 58mm [1.8 or 35mm [2.8 $295 


See the Beseler-Topcon at 


complete literature. 


your authorized Beseler-Topcon N =] 
Dealer today . . . or write for : 7 


Charies Beseler Company, 219 S. 16th St., East Orange. N. 
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NIKON 


is pleased 
to announce 
a new 
schedule of 
reduced 
prices for the 


NIKON SP 
and the 


NIKON S3 


the world’s finest 
rangefinder-coupled 


35nim cameras 


NIKON SP 


World's only ‘35’ with 
built-in Universal Viewfinder System 


with 50mm Nikkor £/1.4 lens, 
$375.00 
with 50mm Nikkor £/2 lens, 


$329.50 


NIKON S3 


with built-in trifocal finder 
for 35, 50 and 105mm lenses 


with 50mm Nikkor £/1.4 lens, 
$315.00 
with 50mm Nikkor f 2 lens, 


$269.50 


These reduced prices 
are effective 
immediately 

Visit your Nikon dealer or write 
direct for illustrated literature 
Nikon Inc., 111 Fifth Avenue, New York 3, WN. Y. 


See Nikon ad on opposite page 
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down accomplished instantaneously with 
pressure on the release button. Six inter- 
changeable Zeiss lenses are available for 
the Contarex, with focal lengths from 21 
to 250 mm. The use of the 21-mm Biogon 
{/4.5 lens is made possible by a locking 
device to keep the mirror folded in the 
up position. Standard Contarex lens is the 
50-mm Planar {/2 with which the camera 
sells for $450. The other lenses are a 
35-mm Distagon {/4, an 85-mm Sonnar f/2, 
a 135-mm Sonnar {/4, and a 250-mm Son- 
nar {/5.6. Unlike Contax cameras which 
use a metal focal-plane shutter traveling 
the short way. the Contarex used a con- 
ventional cloth curtain that goes the long 
way across, as do nearly all other FP 
shutters. The shutter is speeded from 1 
to 1/1000 sec, and a self-timer is provided. 
An accessory clip on top of the prism 
housing is provided for use with the re- 
quired 2l-mm viewfinder. A wide range 
of Contarex accessories was announced 
for future delivery. 

Two of the five SLR cameras previewed 
by Agfa at Photokina °58 (and described 
in our January "59 issue) were unveiled 
at Philadelphia. These are the Colorflex 
1 and Wf models which feature a 50-mm 
Color Apotar {/2.8 lens with Prontor shut- 
ter speeded from 1 to 1/300 sec and built-in 
follow-pointer exposure control. The model 
I, which lists for $99.95, has a four-sided 
waist-level focusing hood with flip-up mag- 
nifier, the II, which sells for $129.95 is 
equipped with an eye-level pentaprism. 
Both of these focusing aids are inter- 
changeable and model I users can obtain 
the pentaprism at a cost of $37.50 while 
Model II users can have the waist-level 
hood for $7.50. The Colorflex is a fully 
automatic camera of the central-shutter 
stamp in which the lens remains at full 
focusing aperture until the instant of ex- 
posure, then snaps down to a preselected 
picture-taking stop. Operation of a single- 
stroke lever which juts from the camera 
back about a half inch under the top deck 
(because of the meter position) restores 
all camera functions for the next exposure. 

Two old familiar faces, the 35-mm Swiss 
Alpa and the 214x214 Swedish Hassel- 
blad were exhibited with significant mod- 
ification. Alpa models whose numerical 
designation is followed by a lower-case 
“b” now are equipped with an instant- 
return mirror. This new Alpa line-up in- 
cludes the models 4b, 5b, 6b, and 8b, the 
model 7 being discontinued. Alpa cameras 
are equipped with front-mounted release 
buttons so that auto-diaphragming lenses 
of the pre-positioning types, coupled with 
the new instant-return mirror, offer a high 
degree of operational automation. The 
Hasselblad improvement involves lenses 
for the model 500 C which now incorporate 
a small lever to release the auto-diaphragm- 
ing mechanism for depth-of-field preview 
control. When this lever is pressed it per- 
mits closing of the lens to any aperture 


by rotation of the diaphragm ring, and 
once the lens is returned to full aperture 
it reverts to automatic operation. This 
feature is now a part of the mount design 
for the 60-, 80-, 150-, and 250-mm 500 C 
lenses, each of which, of course, contain 
individual Synchro Compur shutters. A 
new Hasselblad accessory prism sports- 
finder uses a highly magnified central 
image to achieve critical focusing with a 
Lucite, gunsight-type frame finder with 
fields for the 80-, 150- and 250-mm lenses 
for composing. Two dark polarizing filters 
are placed in the middle of the two frame- 
finder plates to compel straight-on viewing. 
With the eye properly aligned the center 
spot is transparent; if not it’s solid black. 
The frame finder and prism-magnifier eye- 
pieces are close by so the eye can rapidly 
move from one to the other, and a cali- 
brated parallax scale is also provided. Also 
shown was a new folding crank which can 
be used interchangeably with the two 
knobs currently supplied for the 500 C. A 
novel right-angle flash bracket and camera 
handle that attaches to the tripod bushing 
to offer a very convenient left-hand grip 
was also exhibited. The improved depth- 
of-field preview lenses will be supplied at 
no increase in price. 

The new Miranda C is the first of its 
lineage to be equipped with an instant- 
return mirror, and is in all other respects 
the same as the Miranda A. Features in- 
clude a single-stroke advance lever, fold- 
ing rapid-rewind crank, fully speeded 1 to 
1/1000 second shutter, interchangeable 
viewfinder components, and bayonet lens 
mount that’s threaded on the inside to ac- 
cept adaptors that'll handle practically any 
SLR-mounted optics in existence. With a 
50-mm {/1.9 Soligor lens having a spring- 
loaded pre-position-type auto-diaphragm 
mechanism the Miranda C is slated to sell 
for $279.95. 

Two new budget-priced SLR’s with focal- 
plane shutters and full lens interchange- 
ability were shown by Miranda and Petri. 
The Miranda Model § is a $99.50 unit 
of conventional pre-automation design 
with a four-sided focusing hood, knob-type 
winding and shutter speeds from 1/30 to 
1/500 sec. A great variety of optics is 
available for the Miranda S (including 
those supplied for the other Miranda mod- 
els) and the price quoted includes a 50-mm 
{/2.8 lens with a manually preset dia- 
phragm. The Miranda S focusing hood is 
removable, and the camera can at any time 
be up-graded to eye-level-reflexmanship by 
the addition of a pentaprism which lists for 
$34.95. The camera will also accept all 
past, present, and future Miranda camera 
accessories, according to a company spokes- 
man. 

The Petri Penta is a handsome eye- 
level-prism-plus-instant-return-mirror job 
that lists for $150 with a manually preset 
50-mm /{/2 lens. Other features include a 
single-stroke rapid-advance lever, shutter 
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today NIKON leads... 


with the world’s most advanced rangefinder-coupled ‘35’ 
and the world’s finest lenses for 35mm photography 


Today, a little less than 5 years since the American de- 
but of the Nikon camera and Nikkor lenses, the modern 
Nikon SP stands out as the world’s most advanced 
rangefinder-coupled ‘35’. The Nikkor lenses are firmly 
established as the finest in 35mm optics. 


The contribution of the Nikon SP to the art of 35mm 
photography is not confined to the number and quality 
of its features. It is rather in the way these features 
have been combined, correlated and unified in a single 
instrument—in a tool that endows its user with a fresh 
command and mastery over every picture situation. 


THE 6-LENS UNIVERSAL VIEWFINDER SYSTEM provides a 
well-nigh perfect method for choosing and using inter- 
changeable lenses. It realizes the full potential of lens 
interchangeability. Preview the scene, select the lens, 
and shoot—all in a matter of moments. 


THE ADVANCE-FOCUS-SHOOT TECHNIQUE made possible by 
the ingenious grouping of film transport, focus wheel 
and shutter release brings a new speed and ease to 
camera handling, a new freedom from mechanical dis- 
tractions. The SP can be operated with three fingers of 
one hand, without removing camera from your eye. 


THE NIKKOR LENSES have brought a new quality to 35mm 
optics, by achieving high resolution and color correc- 
tion at all apertures—even wide open. They have given 
new impetus to the technique of available light pho- 
tography, and have made great pictures possible under 
almost impossible lighting conditions. 


It has been said that Nikon photography is almost an 
art unto itself; that it picks up where conventional 35mm 
photography leaves off. See your Nikon dealer for a 
personal demonstration of the Nikon SP. 


Look to NIKON for the most significant developments in 35mm camera design 


Nikon INCORPORATED, 111 FirtrH AvENUE, New York 3, N. Y. 


—~, 


In Canada: Anglophoto Ltd., 880 Champagneur Avenue, Montreal, P. Q. Dept. PP-6 


NEW LOW PRICES. Nikon SP with Universal Viewfinder System and 50mm Nikkor f/2, $329.50. With 50mm Nikkor €/1.4, 
$375. Nikon $3—identical to SP except for 35, 50, 105mm Trifocal Finder with Nikkor f/2, $269.50. With #/1.4, $315 


See our ad on opposite page. 
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speeds from 1 to 1/500 sec, a rapid-rewind- 
ing crank and a self-starting frame counter. 
Six accessory lenses for the Petri Penta 
with focal lengths ranging from 35- to 
300-mm were announced. 

Also exhibited for the first time were a 
number of new SLR cameras that have 
recently been reported on in these pages 
including such notable items as_ the 
Voigtlander Bessamatic (which was 
shown along with the new Voigtlander 
Zoomar lens), the Minolta SR-2, and the 
Praktisix. For details on these items see 
the April °59 issue of PopuLar Puoroc- 
RAPHY. 


New high-speed 
(E.I. 160) Kodak 
Ektachrome color film 


A last-minute release which aroused 
considerable interest was Kodak’s new 
High-Speed Ektachrome available in a 
daylight-balanced emulsion with an effec- 
tive E.1. of 160 and as a Type B emulsion 
balanced at 3200 K for professional studio 
lamps with an E.I, 125 rating. The ma- 
terials are designated for Process E-2, 
Improved Type, which is also recommended 
for superior quality with existing (E.1. 32) 
Ektachrome films. Initial release of the 
material is scheduled for early June in 
20-exposure 35-mm cassettes priced at 
$2.50 each. Slides exhibited looked very 
good, and a report on this new high-speed 
reversal material will be included in a 
forthcoming issue. 


Electric-eye still 
cameras make news 


Unveiled here for the first time were the 
Kodak Starmatic, a $34.50 electric- 
eye box camera, and the Kodak Auto- 
matic 35, a simplified nonrangefinder 
miniature with the same point-and-shoot 
exposure automation that’s priced at 
$84.50. A full field test report on both of 
these cameras was contained in our May 
issue, Both cameras employ a unique meter 
to-camera coupling arrangement in which 
the needle is used as a variable stop mech- 
anism to regulate the lens aperture just 
before the shutter trips. Power for this 
coupling method is provided by the pho 
tographer’s finger during the first part of 
the release-button travel, and except for 
the instant of exposure there is actually no 
mechanic al connection between camera and 
meter. The Starmatic uses a 44-mm [{/8 
three-element plastic lens, the Automatic 
35 a 44-mm /{/2.8 with rare-earth lens ele 
ments. Shutter speeds are 1/40 sec for the 
Starmatic, 1/40 and 1/80 sec for the 35. 
and both provide a wide range of ASA 
indexes, to 125 in the case of the former. 
160 in the latter. Flash shooting is facili 
tated by LVS-calibrated controls which 
override the automatic mechanism when 
desired. 


Also shown for the first time at a con 
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Here’s how YOU 
can Reach the 
Top FAST... 
with 


NYE 


TRAINING 


Prepare now for big earnings and a 
fascinating career in photography. 
Start making more money right dway. 
NYI trains you quickly to take your 
place in the booming, multi-million 
dollar photographic industry. 

Right now, this highly paid field 
offers bigger opportunities than ever 
to skilled photographers. You can 
earn much more money — in a well- 
paid job, a business of your own, as 
a free-lance, or with spare time earn- 
ings. Be independent and enjoy a 
more exciting life than you ever 
dreamed possible, by choosing the 
TRIED and PROVED NYI WAY! 
Send today for your FREE 49th 
Anniversary Photography Book—it’s 
yours by return mail. 


Note to those living on a budget: 
Tuition fees are surprisingly moderate. 


ENROLL ANYTIME—-NO ENTRANCE REQUIREMENTS! 


RESIDENT TRAINING COURSES start every week . . 


Choice of five regular courses 


. if you prefer on-the-spot training 


Training to suit your individual requirements 


Complete facilities ; 


14 studios ¢ 18 streamlined labs © glamorous models 


cameras of all types 


® fines? up-to-date speedlight and color equipment 


Day and night sessions °* Easy payment plan ®* Free placement service 
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THE IY Be OF 
ACCOMPLISHMENT: 


Consistently Produces Some Of The World’s Most Successful Photographers! 





What’s Behind NYI’s Remarkable Record of Achievement? 


e WIDEST CHOICE OF SPECIALIZED FIELDS provides scores of opportunities 
for you! Learn Advertising, Portraiture, Bridal, Commercial, Fashion, In- 
dustrial, News, Editorial, Motion Picture, Color—and many other branches 
of photography that open a wide new world of profit to you! 


e UNIQUE LEARN-BY-DOING HOME STUDY METHOD brings outstanding 
authorities right into your home! in the NYI Home Study Course, you 
actually learn-by-doing through practical picture-taking assignments. Teachers 
who are top-ranking experts in their fields give you individual and personal 
guidance every step of the way. Theory and text book detail are kept to a 
bare minimum. The trade secrets you learn from some of our finest photog- 
raphers are the basis for your own future success. Best of all, they are always 
as near to you as your mailbox! Earn while you learn the NYI way—at home, 
at your convenience, in your spare time. There’s no need to give up your 
income and present job while preparing for a better one in photography 


e AMERICA’S LARGEST, OLDEST PHOTOGRAPHY SCHOOL gives you time- 
tested training—teaches you the latest techniques with the latest facilities! The 
NYI formula for successful photographic education is proved by almost half 
a century of experience as leaders in the field. Just ask any professional! 


e PERSONALIZED, INDIVIDUAL INSTRUCTION by top-rank experts! out- 

Standing authorities help you with special problems, answer your questions, 

advise you on cameras, equipment and supplies in terms of your needs and hoto b 
your pocketbook. They evaluate and offer constructive criticism of the photo- poms 
graphs you send in as part of your learn-by-doing assignments! Nicholas Lisciandro, NY! 
e FREE BOOK TELLS WHAT NYI TRAINING CAN DO FOR YOU! write TODAY ' 

for our big illustrated FREE book that’s yours for the asking. It tells you all MAIL COUPON NOW! GET SET FOR YOUR 


about today’s tremendous opportunities for trained photographers. It explains 


i] 
how you can earn while you learn and make the Course pay for itself. Take BIG OPPORTUNITY IN PHOTOGRAPHY! 


this first impor > F “ce » P ICR! 
portant step toward success today. Mail the coupon AT ONCE Packed withe 
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Dept. am ve e . Please send me FREE 49th Anniversary Photog- 
pt. 996-9, 10 West 33 Street, New York 1, New York Feu om make raphy Book and complete information regarding 
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PHOTO SHOW continued 


vention was Revere’s Eye-Matic EE 127 
electric-eye camera for 127 roll film. 
Equipped with a 58-mm Wollensak Raptar 
{/2.8 lens, the $139.50 unit is housed in 
an all-white die-cast body and features 
a coupled rangefinder and _ single-stroke 
thumb-operated advance mechanism. Ac- 


” tual lens apertures are visible through the 


Compose artistically Available Light Shots viewfinder on a special dial, and an in- 
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atch fastest actior 


genious innovation couples the rangefinder 
to the diaphragm for automatic flash-ex- 
posure determination. A “gyre re- 
peating flashgun for the EE 127 was also 
shown. See What's New elsewhere in this 
issue for a full report on the Eye-Matic. 

A new version of Bell and Howell’s Elec- 
tric Eye 127 camera, the Infallible, was 
shown with all of the difference being on 
the outside, a salt-and-pepper vinyl cover- 
ing being added. List price for the Infalli- 
ble announced in Philadelphia is $39.50. 

Yashica showed a prototype of an elec- 
tric-eye still camera which is scheduled for 
future production. Not much information 
is available, but the camera will probably 
handle 127 roll film. 






NOW! You can take 


pictures like these with 


your very first roll! 





Take 





Superb Portraits 


Leitz releases M-1 
camera and three 
new Leica lenses 


Shown for the first time anywhere 
were a new Leica M-1 and three 


Y brand-new lenses. In addition, the Viso- 
flex Wf compact reflex housing and four 


a 


FUJICA.... 


Automatic built-in precision features 


Photokina \enses were shown for the first 
time in the U.S. The M-1 is a nonrange- 





Glowing Image View-Rangefinder 














Automatic Parallax Correction that make better shots easier to take! 
Ima e be Dle t si t tl r nfide e that 
Tolle tting | fessi if quality t every t ¢ 
Br int lor or crisp | r d nite Interior 
thout spe i] light Exciting actior Wonder 
fully natural candids 3eautiful portrait This is W 
possible with the FUJICA! This remarkable 35 has 
ev quedaval tar taaeaan the famous FUJINON f2.8, 5 element, ‘‘rare earth’ lens finder version of the M-2 which is identical 
Quick shift from 2'/;‘ to infinity unsurpassed for speed and resolution. The 10 spee in all other respects. Intended primarily 
shutter goes up to 1 500th second with built-in self as a low-cost M-camera for use with either 
timer. See the unique mm 20; rear focus wheel that the Visoflex I or II, or for permanent mi- 
enables you to shift from 2 feet to infinity with just croscope mounting, the M-1 does neverthe- 
» flick of your thumb. These features plus many n Ries Demet 4 ; rT etait inliedlasiie 
dd up to the precision-made yer ois lave a para ax COFFECIES view inder 
shat. will give you a lifetime of photo “ee 995 with permanently installed frames for both 
raphic pleasure only the 35- and 50-mm focal lengths. The M-1 
can at any time be factory-converted into 
Salneth, taut, ofa hend Gammon See the FUJICA today at your camera dealer an M.2. Bearing the same relationship to 
Foe 30 shove be 22 smear FREE: 0. page booklet, ““FUJICA 35ML... Your key the M-Leica series as the models If and Ig 
t© ] V Tr rf i] PW a all ; anal: alate 


f raphy do to the Leica III series, the new M-1 
y lay camera body will sell for $144 less lens. 
The new, never-before-revealed Leica 
(eas! & FUJI PHOTO OPTICAL PRODUCTS, Inc. lonece. ave @ GOenmh Seeuiion 6/04, 
111 Fifth Avenue, Dept. A-16, New York 3, N.Y a 65-mm Elmar f/3.5, and a 90-mm 
West Coast Elmarit f/2.8. The 50-mm Summilux is 
GARY LEHMANN, Inc, 111 New Montgomery St., San Francisco 5, Ca 


In Canada Pe pular PHOTOGRAPHY 
PRECISION CAMERAS OF CANADA LTD., 77 Vitre St. W., Montreal, P. Q 
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Automatic Light Value System 


Preset ght exposure for you 

















SYLVANIA SILVER COMMENDATION 


AWARDED TO PHOTOGRAPHER PETER BASCH 


for his outstanding contributions and innovations in the field of photographic art 


“The problem: I was asked to photo- 
graph the face of a girl, her head 
dramatically framed in sunlight. 


“T loaded my camera with Veri- 
chrome Pan and attached a flash- 
gun with a 3-inch reflector, and a 
Sylvania Blue Dot M-25 flashbulb. 
I knew that I could depend on the 
Blue Dot M-25 flashbulb to give me 
16,000 lumens of light, peaking bril- 
liantly at precisely 15 milliseconds. 


“My solution: Of course, the inter- 
related use of both light sources was 





How would you solve this flash photo problem? 


Heres how Peter Basch solved this flash photo problem 


the key. I used the sunlight to frame 
her head. I stood 4 feet away from 
my subject with flashgun and camera 
aimed straight-on. My lens setting 
was 1/50th, /8. 


“A Sylvania Blue Dot flashbulb 
gave precisely the effect I wanted.”’ 


Get exact light—placed exactly 
where you want it— with dependable, 
electronically tested, Sylvania Blue 
Dots. Sylvania manufactures the 
only complete line of flashbulbs— 
there’s a Blue Dot for every purpose. 





Famous Press 25 or tiny M-25 


SYLVANIA LIGHTING PRODUCTS 
Division of Sylvania Electronic Products Ine. 


1740 Broadway, New York 19, N. Y. 


v SYLVAN IA world’s leader in photographic lighting 


Subsidiary of 


GENERAL TELEPHONE & ELECTRONICS 
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Simple, Speedy Direct-Reading Method! 
A quick turn of the dial 
brings the Auto-Guide 
Indicator into alignment 
with the activated 
needie. Then simply take 
a direct reading of the 
exposure, clearly shown 
on the dial 


HINGED FLIP-UP BOOSTER 


Permits Readings In Very Poor Light! 


Just press a button and 
the hinged booster flips 
into position, giving 
400% more sensitivity 
The booster is part of the 
meter—you can't lose it, 
you can't forget it 


AN IRRESISTABLE PRICE: 


Only 3 SS 


With Case and 
Neck Cord 

See this marvel of meter value plus the 
entire family of 

famed Sekonics 
... at your 
favorite photo 
dealer today! 
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PHOTO SHOW continued 


a seven-element speed lens of double-Gauss 
construction incorporating some completely 
new rare-earth glasses developed jointly 
by Leitz and Schott. Initially, the Sum- 
milux will be available only in bayonet 
mounts for the M-Leicas, with a list price 
of $198. The 65-mm Elmar //3.5 is a spe- 
cial lens designed for use with the Visoflex 
II reflex housing introduced at Photokina 
and exhibited here for the first time in the 
U.S. A four-element construction of the 
Elmar-triplet type, the new lens has been 
designed for use at distances from infinity 
to 13 inches and is equipped with a linear 
diaphragm providing click stops at each 
aperture and half aperture, and has a 
built-on collapsible lens hood. The lens 
itself sells for $84, and the universal focus- 
ing mount for $36. This mount bayonets 
into the Visoflex II housing (it can not be 
used with the Visoflex I) and accepts the 
65-mm Elmar as well as the lens heads 
of the 90-mm Elmar and Elmarit and 135- 
mm Hektor (with adapter tube). In this 
universal mount the 65-mm Elmar /{/3.5 
focuses down to 13 inches giving a repro- 
duction ratio of 1:2.5 and covering a sub- 
ject field of 214by314 inches. A newly 
computed Elmar type objective, the 90-mm 
Elmarit {/2.8 is a five-element lens con- 
sisting of a single element followed by 
two cemented pairs. It is available in either 
screw or bayonet mounts at the same $165 
price and has a linear diaphragm scale. 
All of these lenses are supplied in parallel 
focusing (nonrotating) focusing mounts. 
Four Photokina \enses shown in Phila- 
delphia were the lightweight version of the 
90-mm Summicron f/2 with built-on 
collapsible which for 
$199.50 in bayonet or screw-type range- 
finder coupled mounts, or for $192 in short 
Visoflex II mount. An accessory presetting 
aperture ring is available for the short- 
mounted lens. The 21-mm Super An- 
gulon f/4 has a list price of $240 in 
either bayonet or screw-type rangefinder 
mounts, and its accessory viewfinder is 
$28. The 35-mm Summicron f/2.8 will 
sell for $105 in either bayonet or screw 
mount, the RF attachment version for use 
with all M-type cameras will be $138. In 
either bayonet or screw mounting the 
35-mm Summicron f /2 will list at $174: 
the bayonet version with RF attachment 
for $207. There are now three {/2 Summi- 
crons, the 35-, 50-, 





lens hood sells 


and 90-mm focal lengths. 

\ last-minute surprise exhibited at the 
Leitz stand was the new three-lens turret 
for M-cameras. The unit, despite being for 
M-Leicas exclusively, accepts only stand- 
ard screw-thread Leica lenses. In operation 
the user turns a key at the back of the 
turret clockwise. This causes the lenses to 
turn within their mounts to unlock from 
the camera, then to jump forward about a 
quarter of an inch or so away from the 
lens flange. At this point the turret begins 
to rotate, clicking into position as the next 
lens is aligned with the flange. Turning 


the key counter-clockwise causes the lenses 
to recede into the camera body (making 
contact with the rangefinder feeler) and 
locking in position. Less lenses, the tur- 
ret will sell for $78. 


Canon introduces new 
rangefinder camera and 
high-speed wide-angle 
lens 


In addition to the Canonflex SLR pre- 
viously described Canon also introduced a 
new rangefinder camera, the Canon P, 
offering most of the features of the more 


° 


eS ed 





a 


expensive Canon models at less cost. The 
model P incorporates a parallax-corrected 
combined range-viewfinder for the 35., 
50-, and 100-mm focal lengths, a stainless- 
steel focal-plane shutter speeded from 1 to 
1/1000 sec with automatic flash synchroni- 
zation, a single-stroke rapid advance lever, 
and a self-starting frame counter. A clip-on 
exposure meter couples with the model 
P’s speed dial and costs $20 when ordered 
with the camera, $29.95 for procrastinators. 
Model P pricing is as follows: with 50-mm 
{/2.8, $199.95; with 50-mm //1.8, $249.50; 
with 50-mm. //1.2, $349.50. 

The new Canon 35-mm f/1.5 is an 
eight-element high-speed wide-angle cou- 
pling to all Canon rangefinder cameras. 
Priced at $199.50, it’s the fastest thing in 
its class. Other new Canon optics include 
the 100-mm f/2, a six-element tele that 
sells for $149.95. The lens head of this 
unit can be used on the Canonflex SLR 
with a special focusing adapter “R-A.” 
Five long-focus Canon lenses adaptable 
either to the Canonflex or to the range- 
finder Canon (with reflex housing and/or 
focusing bellows) are a 200-mm f/3.5 
seven-element lens listing for $199.50, a 
400-mm f/4.5 five-element lens listing 
for $471, a 600-mm f/5.6 two-element 
lens listing for $550, an 800-mm f/8 
two-element lens listing for $650, and a 
1000-mm f/11 two-element lens listing 
for $750. The 200-, 400-, and 800-mm lenses 
supersede lenses of these focal lengths pre- 
viously available and are said to be further 
refined optically and to be set in new 
lightweight magnesium mounts. 

continued on page 30 
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can’t help but make better movies with a YASHICA turret 8 


Here’s the one camera you'll take with you, even 
under conditions where you leave others at home. 
For with the ultra-sensitive Yashinon f/1.4 lenses, 
you'll take brilliant, sharp, life-like color movies any- 
time, anywhere — on sunny days or dull, in rain or 
snow — and you will take fascinating indoor movies 
with indirect, bounce light. No need for your subject 
to face the glare of blinding lights! 


The Yashica Turret 8 uses economical 8mm roll 
film, and features easy, drop-in loading. Other fea- 
tures include: twin lens turret for quick lens selec- 
tion ; zoom-type optical finder, adjustable from 6.5mm 
wide angle to 38mm telephoto; 7 speeds from 8 to 64 
frames per second, and single frame exposures for 
special effects. 


Yashica Turret 8 with 13mm f/1.4 lens, $79.95; 
with 183mm and 38mm f/1.4 lenses, $119.90. Yashinon 
6.5mm f/1.4 wide angle lens only, $44.95. 


The Yashica 8, single lens model, features fast 
13mm f/1.9 color-corrected lens, and 16 frames-per- 
second speed. $49.95. In all other respects, identical 
to Turret 8. 

See these Yashica moviecameras at your photo 
dealer. Be sure to ask him to show you the family of 
Yashica reflex cameras, as_ well. 
There are six reflex models, priced 
from $29.95 to $75.50. 


eic> Yashica Incorporated, 


234 Fifth Avenue, New York 1, N.Y. 












out blinding lights 











The si mple -lo-operalte ( _8SSL Jrom $89.50 


The 


new 





Bolex 
Compumatic 


eye 


MnP! 


measures 
light 
through 
the 


lens 








for 
the 
most 
precise 
movie 


ex posures FABRICATION SUISSE - MADE IN SWITZERLAND 


in the — posteca 
# $5- | 
world. . GDSCooo 


te a iit, 


A nnouncing: a new choice of models 


we 





99 











$LIBCTRIC - 








The Compumatic 
The Compumatie is the world’s only 
{ le etric eye camera that mensures light 
through the len and the only one that 
gives precise exposures for every scene 


you hoot 


Others fooled by off-scene light 
Most eye cameras measure general light 
in front of you. Off-scene light, as from a 
white house or glary street nearby, makes 
them underexpose your film. Movies 
come out with dark, heavy colors and 


murky detail 





Under and overexposures impossible with other eye cameras—for 

impossible with Compumatie movies with a professional look. 
Light measured the Compumatic way— Also, the Compumatie works with 
Sinemals the lene-~cemen eniis teem the every standard film—not just one. This 
eunsh ctene the lene coos. (A tens con® means you can now use all color and 
see off-ccene Weht.) Color and faces are black and white film from 10 to 80 
astonishingly lifelike, exposures absolute- eae : nveenatanery one ape 
ly perfect. “‘first.”?’ When faster films are made, the 

Compumatie will work with them. 
New movie effects 

The Compumatic also assures perfect Easy for beginners 
exposures through any lens—not just Takes only two simple steps for every 
one. This means a choice of Hollywood movie shot that other eye cameras give 


trick shots—including perfect close-ups, you—with perfect exposures, which they 





Ordinar y eye camera responds to all light un 
front of you. Bright off-see me light fools 
camera into underexposing your film Re- 
sult; heavy, murky colors, details lost in 


darkness. 
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cannot give you. Nothing to “learn.” 
Simply press “eye” lever and line up two 
needles—then shoot. 


Many Swiss precision extras 


Standard on every Compumatic are such 
Bolex advances as a geared footage indi- 
Compumatic measures light through 


cator ... governor-controlled speeds . . . 
the lens—sees only exact scene you 


> sett} rs for si » fre » S £ ‘A. 
shoot, Result: perfect movie exposures ettings for single frame shots ind re 
every time, with the world’s most life- mote control running ... positive cover 


like color and detail, lock ... ratchet winding ... and many 
Popular PHOTOGRAPHY 








New 


Bolex 





Compumatic 
won't 
let 
you 
make 


- an 


HUTTE ET 


exposure 





mistake. 
Gives 
truer 
color 


than 





any 


other 


w Si TRLAND 1 
20) 19/18 IRL URFIOPI A! 
cheney EL)PRIPLIPEIPOUPEIEL PB )PPII 
» + rs £2i¢ £ 4214 a2 Lif 
camera LUCIEN COREL EOE 
1 


made. 








The Hollywood-equipped B-8L from $149.50 


of the worlds most advanced 





By CAME 


others. In precision . . . ease . 





.. and 


The new Compumatic B-8SL 
bonus features, no other camera offers 


Hollywood fades. Includes famous zoom 


Twin-lens turret for in- viewfinder to preview scenes with differ- 


you the over-the-years satisfaction of a 


Bolex Compumatic. 


The new range of models 
Now you can choose single-speed, single- 
lens simplicity ... or a twin-lens single- 
speed model for ease plus versatility . . 
or a Holly wood-equipped model for all 
trick shots and special effects. The Com- 
pumatic through-the-lens eye assures 


perfect movies, whatever your choice. 


The new Compumatie C-8SL 
The last word in simplicity. A look 
through the viewfinder tells when ex- 
posure is perfect. Preset speed and pre- 
focused lens eliminate guessing, assure 
beautiful movies every time. (Complete 
D-mount lens interchangeability per- 
mits wide angle and telephoto shots for 
all Hollywood field effects.) With Lytar 
12.5 mm F/2.5f.f. lens, only $89.50. Lens 
shown optional at extra cost. 

June, 1959 


stant switchover from tele- 

photo close-ups to normal 

All 

the ease and ready-to-shoot 
features of the C-SS Labove 

plus second-lens convenience Preset lens 
and speed for simplicity. D-mount lens 
With Lytar 13 mm 
only $119.50. B-SSL Pic- 


interchangeability 
V/1.9 £.f. lens 


ture Time Special combination with Yvar 


’ 


12.5 mm F/2.5 f.f. normal and Yvar 36 


mim I/2.8 f.m. telephoto lenses, $149.50. 


The Hollywood-equipped 
Compumatic B-8L 


Fabulous features—from 7. different 


speeds to exclusive variable shutter for 


ent lenses. Perfect exposures for all speeds, 
all lenses, and all standard Smm films. 
lor Hollywood effects, ho other ( lectric 
eve camera compares with this. From 
$149.50 with Yvar 13 mm F/1.9 f.f, lens. 
With Yvar 13 mim F°/1.9 fam. normal lens 
and Yvar 36 mm F/2.8 telephoto lens, 


as shown, $232.00 


New “Pennies-A-Day” Pay Plan 
No need to touch your savings or strain 
your budget to own a Bolex Compumatie. 
New “Pennies-A-Day” plan makes this 
miracle camera yours for as low as $6.00 


a month. Ask your dealer about it today, 


All prices include Federal Excise Tax where applicable 


SOLE < 


PAILLARD INCORPORATED, 100 SIXTH AVE., NEW YORK 13, N.Y, 
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NEW BOLEX 
H-16REX 
WITH 








FOCUSING 
AND VIEWING 





THROUGH 
THE LENS 








BOLEX INTRODUCES FINGERTIP FADES 


in reflex camera with variable shutter 


Fades and lap dissolves are smooth and 
easy with this new 16mm Bolex Reflex. 
The new variable shutter is operated by 
a lever next to the trigger. A touch of 
your fingertip now gives perfect fades. 


Lap dissolves to blend the end of one 
scene with the beginning of the next are 
unusually simple with the new Reflex. 
Hand back-winding enables you to back 
up over your last fade-out. For a lap, you 
simply fade in again over the same foot- 
age. For precise footage measurement, 
just check the Bolex frame counter. 


3 new ways 
to control exposure 


1. For bright scenes ordinarily requiring 
a gray filter or closed diaphragm, now 


simply cut exposure time with partly 
closed shutter. 


2. Distracting background? Wash it out. 
Open lens wide, cut exposure with shutter. 


3. Sharpen fast-action subjects by partly 
closing shutter to cut exposure time. 


Reflex viewing ends parallax, takes 
the “slide rule” out of fine filming. You 
now view through shooting lens, see just 
what lens sees. No more figuring dis- 
tance, no more fretting about centering 
in extreme close-ups, no more doubt 
about focus. Just look—and shoot. 


Complete professional features 
Complete built-in reflex viewing sys- 
tem ... three-lens turret . . . governor- 





NEW REXOFADER 


Shown on camera is the REXOFADER, a fading 
device for the H-16 REX that automatically times fades 


2 iP 
r ‘ 6) 
UES 


for preset number of frames. Perfect fades, lap dissolves 
with push-button ease. Optional at $37.50. 
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INCORPORATED, 


100 SIXTH AVENUE, 


controlled speeds from 12 to 64 fps... 
footage and frame counters .. . settings 
for time exposure, single frame, and 
continuous running. 


Variable shutter and fingertip control 
lever ... forward and backward hand- 
winding ... built-in filter slot .. . Octa- 
meter finder for sports and special view- 
ing with fields for eight different lenses. 


Automatic film threading ...new spool 
ejector lever to raise spool up from cam- 
era body for easy reloading . . . new fast 
Lytar 1” F/1.8 lens . . . positive register 
claw for perfect frame positioning... 
instant stop on rundown to protect 
against spoiled footage. 

The new Bolex H-16REX is priced from 
$400.00 with Lytar 1” F/1.8 lens. 
Lenses shown are optional at extra cost. 
Write today for literature and the name 
of your nearest Bolex dealer. 


All prices include Federal Excise Tax 
where applicable. 


Sow x< 


NEW YORK 183, N. Y. 
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...When the boy's dream becomes the man’s reality 


It is no coincidence that Leica is the dream camera to the boy of today 
just as it was to the boy of the 1920's. For time has favored the Leica 
with dramatic testimony to its quality and versatility. 

Today’s Leica is endowed with an array of modern features, making it 
easier than ever to enjoy the most important feature of all—Leica quality! 
Both the Leica M-3 and the new M-2 feature automatic, multiple-frame 
viewfinders with automatic parallax compensation—and are available 
with the new 50mm dual-range Summicron f/2 lens (with focusing and 
parallax compensation down to 19”). 

See and try the Leica M-3 and M-2. You'll be surprised how easily you can 
harness Leica quality, how quickly it will make its presence felt in your 
pictures. Illustrated folders on the Leica M-3 and the new Leica M-2 are 
available from your Leica-franchised dealer or E. Leitz, Inc., Dept. 300A. 


Leica 


June, 1959 





LEICA: lifetime investment in photography 
Leica M-3 with Dual-Range Summicron f/2 lens, $438.00; the new 
Leica M-2 with Dual-Range Summicron f/2 lens, $384.00; both 
available with a wide assortment of Leitz lenses in focal lengths 
from 21mm to 400mm. 


30069 


©. LEITZ, INC... 468 FOURTH AVENUE, NEW YORK 16.N ¥ 
Oistributors of the wortd-tamoyw prod 


Ernst Leitz G mb H.. Wetztar,. Germany-Es ttleits Ca jetta 
LENSES - CAMERAS - MICROSCOPES - BINOCULARS 











Hard-to-believe...but TRUE! 
COLOR CHAIN SAVES YOU 


35% AND MORE ON 


FACTORY FRESH, RESPOOLED 


COLOR FILM 


(PROCESSING INCLUDED) 
Around-the-clock lab service! 
No waiting! 
1 YEAR EXPIRATION DATE 


3 ROLLS 
rim ] 


= TvPS oe 4 
Kodachrome | 35mm—20 Exp. 
Anscochrome — 








11.40 747 
Ektachrome | 25mm—36 Exp. | 17.25 | 11.07 


KODA ay 
nook | @mm Roll—25 ft. | 13.80 | 9.97 


Double 
MOVIE 
FILM idem Rett -100 ft.| 36.75 | 24.75 
Last o 35mm—20 Exp. | 


35mm—36 Exp. 


CHROME 














KODACOLOR heared 
All sizes processed. 75¢ 


KODACOLOR PRINTS (JUMBO SIZE). . 25 ea. 
SPECIAL! 35mm. Kodacolor 20 Exp. roll. $ 75 
Process and prints (Wallet Size) Per roll.. . 


COLOR FILM PROCESSING 


KODACHROME e@ EKTACHROME 
ANSCOCHROME e@ SUPER ANSCOCHROME 
828, 8-Exp 
135, 20-Exp 
135, 36-Exp ‘ 

135, Stereo-15 pair 

135, Stereo-28 pair 

120, 620, 127 (unmounted) 
120, 244x2% (mounted) ... 
120 SUPER SLIDES 

127 SUPER SLIDES 





DUPLICATE SLIDE SAVINGS 


35mm. slides (any 10), 

individual slides, ea 

50-35mm Duplicates 

Duplicate transparencies made of 
any size up to and including 244x3% 


BLACK & WHITE CUSTOM QUALITY 


Enlarged Prints on Silk Finish Paper 
127-120-620 . 
35mm., 20 exp 
35mm., 36 exp 
Additional silk finish prints 





FACTORY-FRESH, RESPOOLED 


TRI-X—=PLUS 
5 rolls, 20 Exp 


5 rolls, 36 Exp "$3. 49 











Get Glamorous Color Prints! 
WITH THE NEW KODAK 


EKTACHROME PRINT PROCESS 
LUXURIOUS—COLORFUL 


MAT-TONES 


MAT-TONES have the deluxe-finished, non- 
glossy texture of studio portrait prints. Try a 
sample order. You'll be delighted with the 
results. Prices below are for prints from trans- 
parencies only. Money back guarantee! 
SEE THE DIFFERENCE! 
(Prices from transparencies only) 
MAT-TONE Re MAT-TONE Reg 
2¥5x3M% (2X) .35¢ 25¢ 5x7 ....$1.50 1.00 
3x3 ....60¢ 40c 8x10 ... 3.00 2.00 
3x4 (3X) 60c 40c 


Send cash with order! We pay postage! 
money back guarantee on all our work! 


COLOR CHAIN LABS 
Dept. P-8, Box 1421, Baltimore 3, Maryland 





10-day 
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Two new ultra- 


wide-angle cameras 


Two new MPDFA-introduced cameras 
attack the problem of getting a lot of 
subject on the negative in basically differ- 
ent ways, one by employing an ultra-wide- 
angle lens, the other by using a swinging 
lens to wipe a wide image field onto a 
curved film plane. 

The Brooks-Plaubel Veriwide 100 
takes advantage of the well-known 
Schneider-Kreuznach 47-mm Super Angu- 
lon {/8 to produce a 100-degree diagonal 
field on a 214x314 piece of film. The Veri- 
wide uses 120 roll film, producing seven 


negatives per roll, 
words, 


In the manufacturer's 
“focusing has been reduced to the 
point of absurdity,” and no rangefinder is 
provided. Designed by Frank Rizzatti, tech- 
nical director of the Burleigh Brooks com- 
pany, the Plaubel-built Veriwide body is 
made of steel (instead of usual aluminum 
alloys) and consists, according to Mr. Riz- 
zatti of a “light-tight wrapping for the 
film.” Each Veriwide lens flange is ma- 
chined in relation to the focal plane, and 
the tolerances adhered to compare favor- 
ably with those used in the construction of 
A folding 
wire-frame viewfinder is provided, and an 
accessory 100-degree optical finder (made 
by Leitz) is available. In loading, arrows 
on the paper backing are aligned with an 
index inside the camera, after which the 
automatic frame 


the finest miniature equipment. 


counter operates auto- 
The device prevents double ex- 
but does not cock the shutter. A 
release located at the top right- 
hand side of the body, along with a built-in 
bubble-level filled with red fluid. Intended 
primarily for professional and industrial 
photographers, the Veriwide is tentatively 
priced at about $250. 

The Widelux 35-mm Super Wide- 
angle camera uses a swinging lens to wipe 
a 140-degree panorama onto a 24x60-mm 
piece of 35-mm film. 


matically. 
posures, 
body 


Made by the manu- 
facturers of the Panon (now Panox) roll- 
film 140-degree panoramic cameras, the 
Widelux is a basically similar, but scaled- 
down unit. Features include a 26-mm /{/2.8 
four-element lens said to have been spe- 


cially designed for the purpose, a focal- 


plane shutter with speeds of 1/5, 1/50, and 
1/200 sec, and a built-in 140-degree wide- 
angle optical finder. The lens is mounted 
in a ball-bearing mount and spins to make 


i 


the exposure over the curved film plane 
through a moving slit whose width depends 
on the shutter-speed used. Other Widelux 
features include a self-cocking film-advance 
knob and self-starting film counter. List 
price of the new Widelux Super Wide- 
angle is $395. Additional reports on both 
of these extremely interesting new units 
will be contained in up-coming Pop Puoro 
issues. 


Four new twin- 
lens reflexes _ 

Sporting a matched set of 135-mm Zeiss 
Sonnar {/4 lenses, the new Tele-Rollei- 
flex is a startling addition to this re- 
nowned reflex family. For critical work an 
optional glass plate is provided for the 
film gate to insure perfect film flatness. 
When the Tele-Rollei’s film-advance crank 
is actuated two studs push this glass plate 
back to prevent film abrasion. The plate is 
removable, in which case the pressure plate 
is clicked into a different position and the 
camera operates in the conventional man- 
ner. For use with the 35-mm_ Rolleikin 
back, a third pressure-plate position is 
provided. The new camera has the Photo- 
kina-introduced removable focusing-hood 
feature, as well as the prismatic ground- 
glass for more positive reflex focusing with 
brighter over-all screen illumination. De- 
signed primarily to meet the often-voiced 
demands of leading professionals, the 
Tele-Rolleiflex is a ruggedly constructed 
camera designed for hard usage. It will list 
at $419.50. 

The Ricohmatic 225 is a $99.95 twin- 
lenser featuring an 80-mm Rikenon [{/3.5 
taking lens with an {/3.2 viewer. The 
shutter is a Seikosha SLV with 10 speeds 
from 1 to 1/500 sec, and full MX synchro- 
nization. A built-in exposure meter reads 
in light values and the f/stop and shutter 
speeds may be set simultaneously or indi- 
vidually as desired. A single-stroke crank 
and Fresnel viewing screen are provided, 
and focusing is accomplished by means of 
the Ricoh “duo-lever” system in which two 
side-mounted levers are see-sawed up and 
down to push the movable front in or out. 

The Yashica 44 A is an inexpensive 
($29.95) version of the model 44 which 
has a manual read-the-number film trans- 
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100mm Tele Lens $89.50 


rier 


% “° rey ie 


Bim sogs 1 5 28 


Case packaged with camera $15 


35mm W. A. Lens $59.50 


AIRES V f:1.9 camera... . only $129 


The Aires V is now available with f:1.9 lens 
at only $129.95, with the same fine features 
as the Aires V f:1.5 camera! Both models have 
true lens interchangeability ... a built-in light 
meter for constant, convenient control of 
exposure ... built-in viewfinders. Only the 
normal lens has been changed; new 6-element 
45mm lens in the Aires V f:1.9 model. Other 
fine features include 1/400-sec. shutter, 
swing-open back, “flip” wind and top-view 
scales that make loading, sighting and shoot- 
ing fast and easy. 


For literature, write Dept. PAI-5 
A 
Kali 


1909 S. Kingshighway, St. Louis 10, Missouri 
June, 1959 


Arel inc. 


CANADA 


UNITED STATES 


Shriro (Canada) Ltd. 


See the Aires cameras and accessories now at your camera dealer 
Aires V f:1.9 Camera List $129.95 

15.00 
Aires V f:1.5 Camera 


Aires V 35mm f:3.2 Wide-Angle Lens, w/case 
Aires V 100mm f:3.5 Telephoto Lens, w/case . 


Aires V Courier Kit (Aires V f:1.9 Camera, Camera Case, 
Telephoto Lens, Wide-Angle Lens, 2 Lens Hoods, 2 Filters, 
Compartment Case) 


Aires V Correspondent Kit (same as Courier Kit except Aires V 
f:1.5 Camera) 


Other Aires V accessories: Auto-Up for close-up photos, 
Filters, Sunshades. 


Aires llIC Camera 


DISTRIBUTORS: 


CUBA 
Caribbean Photo Co. 


PUERTO RICO 
Alvarez & Pascual, inc. 
HAWATlI 

Movie Supply of Hawaii, Ltd 


VENEZUELA 
Deivailie Hermanos & Cia 





for a | : 
“picture perfect’ ~ 
summer... 


THE SUPER-SENSITIVE 


( ;OLDEN 


Vettes 
(ROWN 
EXPOSURE METER 


EXACT LENS SETTING IN JUST ee SECONDS 
FOR ANY CAMERA...ANY FILM...ANY LIGHT! 


Here’s all you do for perfectly exposed pictures every time: Simply set 


exposure index and shutter speed ... aim... and press the push-button 
pointer-lock. There’s your lens setting. And the exact reading stays until 
the button is pushed again. No squinting or misreading . . . nothing to re- 
member . . . no calculations to make! Special white-dot markings for accurate 
low-level light readings. Gold-embossed leather case included with every 
meter. G-E Lifetime Warranty. 

Ask your dealer to demonstrate the Golden Crown or write for detailed 
descriptive folder: General Electric Company, Section 583.149, Instrument 
Department, 40 Federal Street, West Lynn, Massachusetts. 

] “6 to 25 600 footcandies 


SENSITIVITY RANGE (from 0.08 with Dynacell) 


1 to 20,000 ASA 


120 to 1/32 000 seconds | Progress bs Our Most Important Product 


FILM EXPOSURE INDEX RANGE| 
SHUTTER SPEED RANGE 


MOVIE SETTINGS 18 to 128 frames per second | 
1/STOP RANGE t/1 to £/45 ~ GENERAL @ ELECTRIC 


—_ 


EXPOSURE VALUE SETTINGS 








1 to 20 
(Polaroid Land | to 9) 
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port, a 1/25 to 1/300 sec shutter, and a 
60-mm {/3.5 lens. The new model D is an 
improved version of the model C with a 
semi-automatic film transport, knurled 
wheel f/stop, and shutter-speed controls 
and a 1 to 1/500 sec shutter. Priced at 
$49.95, the D is available in three colors. 


11 new rangefinder 35’s 

The new Konica fll M is a dual-format 
35 which, when used conventionally, oper- 
ates with a double-stroke of the front- 
mounted advance-trigger to produce stand- 
ard double-frame 24x36-mm_ negatives. 
Placing an 18x24-mm mask into the film 
gate activates a mechanism that switches 
the camera’s advance mechanism over to 
single-stroke operation to produce vertical 
half frames with the camera held in the 
horizontal shooting position. A diaphragm 
and/or shutter coupled built-in meter 
marks the other way in which this model 
differs from the Konica III C, The photo- 
cell is a hinged rectangular plate which 
covers the range-viewfinder windows when 
not in use. The meter movement, mounted 
on the front-right of the camera facade 
has a fixed black index against which the 
white meter needle must be aligned. The 
internal construction depends upon elec- 
trical resistances instead of mechanical 
couplings. In other respects the III M 
closely parallels the III C with its 50-mm 
Hexanon f/1.8 lens, and parallax-corrected 
bright-line frames which expand and con- 
tract to compensate for actual field cover- 
ages. The III M will list for $129.95. 

Another Konica, the I A, is exactly the 
same as the model III C except that a $30 
economy has been effected by supplying 
a 50-mm f/2 lens. List price for the III A 
is $99.95, and an uncoupled clip-on ex- 
posure meter that reads in light value 
numbers is available at $10.95. 

The Graflex Century 35N has a six- 


element 50-mm Prominar {/2 lens, a Copal 


+. 


EVC shutter speeded from 1 to 1/500 sec, 
and a single-stroke rapid-advance lever 
which is held in a ready-position attitude 
of approximately 20-degrees in relation to 
the back-panel. Other noteworthy features 
of this $99.50 unit are a recessed rewind 
crank that releases the advance sprockets 
when erected, a self-starting frame counter, 
hinged back-panel, and a film-movement in- 
dicator that keeps tabs on film movement 
during transport. 

The new Argus C33 is an interchange- 
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Genuine CARL ZEISS LENSES; the best lenses 


in the world! Exakta is proud to carry the renowned 
Carl Zeiss lenses on their cameras...the Cari Zeiss 
Biotar, Carl Zeiss Tessar, Carl Zeiss Flektogon. An 
automatic single lens reflex Exakta equipped with 
either of these famous Car! Zeiss lenses has no 
equal in quality and performance. It is favored yall 
photographers who cannot do with fess than’ a 
Over 25 years ago the Exakta was the first single 
lens reflex 35mm. camera ever invented. Today it is 
still the best in its class. For over the years, a con- 
tinuous new range of significant improvements are 
added to keep the Exakta in first place. The mag- 


nificent new Exakta Light-Meter Ila camera is typical 
of this. 


And remember these Exakta innovations: 26 shutter 
speed settings from 1/1000 to 12 seconds, built-in 
electric cell exposure meter; interchangeable view- 
finders, penta prism eye-level and waist-level reflex 
viewfinder, split-image rangefinder, interchangeable 
lenses, rapid film advance lever, built-in knife for 
cutting exposed film, interchangeable focusing 
glasses, an exclusive stereo system, built-in MXF 
flash synchronization, and more! 


Please note: Every ‘‘Brand New’’ Exakta camera 

comes with an original Exakta Guarantee Certificate, 

Import Certificate and Registration Card. Only lenses ‘4 

engraved with the name Carl Zeiss Jena Biotar, 

Tessar and Flektogon are ‘‘factory-new'’ and are EXAKTA CAMERA COMPANY 
imported by Exakta Camera Company, Bronxville, 705 BRONX RIVER ROAD, BRONKVUCLE, N.Y 

N. Y., Exclusive Factory Representatives for Exaktas xclusive Factory Appointed R 
manufactured in Germany. 

Your dealer will be glad to demonstrate an Exakta 

Light-Meter Ila camera with a fine Carl Zeiss lens. 

See him today. Or, write for colorful Exakta Light- 

Meter Ila Brochure. American Tourists going abroad 


are invited to ask for our Travelers Information 
Pamphlet. 
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— 
paint 

a 

photo 


with 


il 


a 
PENCIL 


Did you ever think that 
you could paint photos 
with the greatest of ease. 
YOU CAN — with the new, 
imported MARSHALL'S 
PHOTO OIL COLOR 
PENCILS. 

Yes you can, without pre 
vious art training or spe- 
cial talent, turn out a 
beautiful hand colored 
photo. It's as easy as 
writing. Even fine detail 
work is simple when you 
use these unique pencils 
made for the particular 
purpose of coloring photo- 
graphs and photo greeting 
cards. 

Each set contains 18 well 
assorted colored pencils 
plus all accessories and 
full instructions. 


Marshall's Photo Oil 
Colors also come in tubes. 
They are the standby of 
the professional colorist 
and are also easy to use 
by the amateur. Remark- 
ably beautiful results are 
obtained. There are com- 
plete sets for every purse 
from $1.65 to $14.95. 

To color glossy or Pola. 
roid prints — 
spray with Mar- 
shall's Pre-Color 
Spray—then color 

as usual. 


most 
startling 
advance 
in 

photo 
oil 
coloring 
in 

a 
decade! 


Please send me PREE Coloring Brochure. 


{) Gift offer—4 Color Pen 


Set $1.00 


| box of Photo-Oil Color Pencils at $4.98 
| Hobby Set of Photo Oj! Colors at $5.95 


| 6-oz. can of 
“Photo-Oil Coloring for 


Profit'’ (a professional book) 


NAME 


Pre-Color 


Spray at $1.50 


Fun or 
$3.95 





ADDRESS 
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able-lens camera using the familiar Argus 
behind-lens shutter system and incorpo- 
rating a rapid-advance lever and rapid- 
rewind crank. An accessory meter couples 
to the camera to provide exposure control 
using the Argus “Color-Matic” system. 
Shutter speeds run from 1 to 1/300 sec. 
With a 50-mm [/3.5 lens the C33 lists at 


$89.95. Accessory interchangeable optics 
include a 35-mm //4.5 and a 100-mm //3.5 
at $49.95 each. An zoom type 
optical viewfinder is $15.95 and the cou- 
pled exposure meter $19.95, 

The Fujica SE Electramatic is basically 
similar to the Fujica ML, with the addition 
of a built-in exposure meter with follow- 
pointer exposure control by means of either 
the diaphragm or shutter-speed controls. 
Meter-to-camera coupling has been accom- 
plished electrically, by means of resist- 
ances, and no gears, cams, or other 
mechanical linkages are employed. Char- 
acteristic Fujica features carried into the 
SE include the back-mounted knurled fo- 


cusing 


accessory 


wheel and side-mounted rapid-re- 
wind crank. The shutter is fully speeded 
from 1 to 1/500 sec, and the viewfinder 
moves diagonally for automatic 
parallax correction. With a five-element 
15-mm Fujinon {/2.8 lens the Fujica SE 
Electramatic lists for $99.95; a six-element 
{/\.9 brings the price to $119.95, 

Two new Olympus models offer either 
exposure automation or interchangeable 
optics. The Olympus Electro Set Auto 
is a built-in meter model with combined 
range-viewfinder, single-stroke advance 
Seikosha SLV_ shutter with full 
range of speeds, and a seven-element //1.8 
Zuiko 42-mm lens. An extremely clean 
design, the exterior has few protuberances. 
List price is $129.50. The Olympus Ace 
is an interchangeable-lens camera using a 
behind-the-lens central shutter. The com- 
bined range-viewfinder system incorporates 
permanently present frames for the 35-mm 
Zuiko {/2.8, the 45-mm Zuiko //2.8, and 
the 80-mm Zuiko {/5.6 lenses, with auto- 
matic parallax correction. The Olympus 
Ace with its normal 45-mm //2.8 lens lists 
at $79.95. 

New Yashica 35’s are the models YF, 
YL, and YK. The Yashica YF is a coupled- 
rangefinder camera with interchangeable 
lenses and a focal-plane shutter. The range- 
viewfinder gives parallax-corrected bright- 
line frames for the 50- and 105-mm focal 
lengths. Shutter 1/30 to 


frame 


lever, 


speeds from 


1/1000 second are provided on a top- 
mounted Leica-style speed dial with a 
front-located wheel for the 1 to 1/30 sec 
range, and a standard Leica screw-thread 
lens mount is provided. For loading, the 
bottom plate is removed and the hinged 
back-panel flipped open. Another feature is 
a remarkable  short-throw  single-stroke 
thumb lever. No pricing information was 
available on the model YF. The Yashica 
YL is a noninterchangeable interlens shut- 
ter 35 with single-window coupled range- 
viewfinder incorporating parallax correc- 
tion, a fully speeded 1 to 1/500 sec shutter, 
and a single-stroke rapid-advance lever. 
With a 45-mm Yashinon {/2.8 lens the YL 
lists for $59.95. An even less expensive 
Yashica, the model YK has a fixed 45-mm 
{/2.8 lens, a simple shutter speeded from 
1/25 to 1/300 second, and a rapid-advance 
lever round out this $39.95 design. 


Subminiature 
items at MPDFA ’59 


MPDFA _ in- 
cluded two new cameras, the Mamiya 
16 Automatic and the Yashica Clip- 
Load Y-16, plus a host of miscellaneous 
accessories. Principal new features of the 
Mamiya Automatic are its built-in dia- 


Subminiature entries at 


phragm-coupled exposure meter and flip-up 
single-element optical viewfinder. Other 
features of this $69.95 subminiature which 
produces 10x14-mm negatives on 16-mm 
film stock are its 25-mm /{/2.8 lens with 
stops to f/11, shutter speeds from 14 to 
1/200 sec, and built-in yellow filter. The 
Yashica Y-16 (previewed at Photokina but 
shown in the U.S. here for the first time) 
is a $39.95 unit with a 25-mm //3.5 lens, 
1/25 to 1/200 second shutter, and built-in 
optical viewfinder. The camera offers con- 
venient clip loading, uses the 10x14-mm 
format to make 24 exposures on a magazine 
load of 16-mm film stock and is available 
in four two-tone color combinations: black- 
and-gray; gold-and-gray; maroon-and-gray; 
and green-and-gray. 

The new Yashica 16 slide projector is 
a $29.95 offering with a 35-mm f/3 heli- 
cally mounted lens, 100-watt bulb, and a 
convection-cooling system. The Yashica 
bulk-loader automatically stops when 24 
frames worth of film have been loaded in 
the magazine and is a *$29.50 item. A 
$4.95 Yashica slide viewer is a battery- 
operated unit with carrier for six frames. 

The Minolta Mini-16 is a new sub- 
miniature projector designed to accept 
16-mm and Minox slides, and produce an 
image equal in size to that thrown by 
standard 35-mm projectors with 35-mm 
slides at the same distance. The Mini-16 
has a 40-mm Rokkor /{/2.5 lens, and sells 
for $37.50. 

A new Gami accessory panoramic tripod 
head is operated by means of a cable re- 
lease which causes the unit to swing the 

continued on page 99 
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NEW 
AUTOMATIC 
SINGLE LENS REFLEX 


A truly professional system of photography... 
at amateur prices «wf ~ x 





$94950 


(case extra) 


Minolta SR-2 price, complete with 
COMPLETELY AUTOMATIC DIAPHRAGM...INSTANT RETURN MIRROR 55 mm f:1.8, automatic lens 
In answer to the needs of professionals opens to its largest aperture; film 
and serious amateurs for a truly auto- advances; shutter is cocked; frame is 
matic system of Single Lens Reflex counted. 
Photography...Minolta has created the Press the “instantaneous” shutter 
SR-2. The world’s first system where release button and automatically —lens 
“lens automation” is directly synchron- stops down to your predetermined open- 
ized to the Rapid Film Wind Lever. ing; instant return Mirror clears and 
Advance the Rapid Film Wind Lever returns instantly to eliminate blackout; 
and automatically—lens diaphragm focal plane shutter exposes film; you’re 


ready to advance film and shoot again. 
Eye-level pentaprism viewfinder, with 
condensing and Fresnel lenses, provides 
exceptionally brilliant focussing image. 
Corners are visible even with glasses. 
Single, non-rotating shutter speed 
dial; 1 to 1/1000 sec plus bulb; FPX flash 
synchronization; self-timer, automatic 
zero return, rapid rewind crank, etc. 


A VAST LINE OF PRECISION LENSES AND ACCESSORIES 


Gist ec @ ™, 


Automatic f:3.5 Leica & Exacta roy Preset f:2. 
ea. 


Lens Hood 5.95 
Angle Finder .. 100 mm lens ....$95.00 adapters $4.95 


8 $ 
Polarizing Filter .$19.95 135 mm lens ...$125.00 Regular Filters ...$6.95 
I 





Additional 
Accessories Coming 

35 mm lens 
: 55 mm lens 
1:2.5 180 mm lens 
TD asceeer 250 mm lens 
ms #:5.6 .....600 mm lens 
Microscope Accessory Shoe Copying Stand « Motor 
Adapter : J Adapter 4 Magnifier , DriveeStereo Attachment 


MINOLTA CAMERAS «+ 150 BROADWAY, NEW YORK 38 


Distributors—U.8.: The FR Corporation, 951 Brook Ave., New York 51, N.Y. ¢ 
June, 1959 


Extension 
Bellows 

















Canada: Anglophoto Ltd., 880 Champagneur, Montreal 8, Quebec, Canada 
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MOVIE EQUIPMENT 


More lenses zoomed, 


more cameras thought, 
more projectors talked 


By ARTHUR GOLDSMITH 


N.w developments on the 8mm home- 
movie front at Philadelphia were both 
massive and strenuous, with a total of some 
27 brand-new cameras introduced, and 
the barely whisked 
out of customs in time to make the curtain. 
Automation continued big, with some kind 


mp 


some of late-comers 


either 
fully-automatic electric-eye or semi-auto- 


of photoelectric exposure control 


matic match-the-needles—available on 
equipment ranging in price from the Ko- 


dak Brownie Automatic ($74.50) to the 
Revere Cine-Zoom CA-8 ($209.50). 


Several new zoom cameras and lenses were 
offered in various combinations with the 
result that you now can choose just about 
any mixture of zoom lenses, magazine or 
spool load, semi- or fully automatic ex- 
posure control, and electric or spring-motor 
drive you want. The big break-through in 
sound for 8-mm home movies did not come, 
but a few very interesting projectors for 
recording and playing magnetically striped 
sound tracks did make an appearance, For 
a quick roundup, see below. For detailed 
test reports, check and 
Movies What's New. 

An undisputed hit of the show was the 
Konica Zoom Eight. for the 
crowd-drawing and comment-provoking ca- 
pacity of this under $200 8-mm spool-load- 
ing machine include a sensational number 


current future 


Reasons 


of advanced features combined in a neatly 








styled, compact, gray package. A fast check 
of the most important include: (1) an 8- 
element {/2 V-Hexanon zoom lens in focus- 
ing mount with continuously variable focal 
lengths from 12 to 32 mm: (2) a prism- 
reflex system for parallax-free through-the- 
lens viewing and focusing (with a focusing 
screen that slides into position for critical 
focusing and out of the way for maximum 
image brightness); (3) semi-automatic 
match-the-needle exposure control covering 
a range of film speeds from ASA 10 to 
160: and (4) an electric-drive motor with 
a choice of 16 or 24 frames per second (and 
48 fps with the addition of accessory 
booster batteries). In addition to this im- 
pressive combination of features, the 
Konica seems to be an unusually well- 
thought-out design with a number of worth- 
while additional refinements. For example, 
the exposure meter also doubles as a bat- 
tery tester: pressing a red button on the 
camera’s side gives you a reading of the 
current strength of the four 6-volt pen-light 
batteries. Also unusual is the Zoom Eight’s 
internal unlike zoom-type 
cameras, the lens extends back into the 
camera body and protrudes in front little 
more than would a normal. fixed-focus lens. 
As a result, the film travels through the 
back of the camera. not the front. There's 
a lock for continuous running, a single- 
exposure socket, screw-on 
hand grip. and a number of accessories 
promised. Price is announced as $199.95; 
with July availability expected. 


design: most 


cable-release 


More news from the burgeoning zoom- 
lens front was made by Revere. who showed 
the Revere Cine-Zoom Electric Eye- 
Matic camera. With fully automatic ex- 
posure control, the 8-mm Cine-Zoom also 
offers continuous focusing from 9-mm 
wide-angle shots to 30-mm telephotos with 
its Wollensak {/1.8 Raptar Zoom lens. The 
fixed, non-zoom viewfinder has_ etched 
frame lines indicating the coverage of the 
three 13-, and 
30-mm, The Cine-Zoom comes in two mod- 
els: the CA-7 with drop-in spool loading at 
$179.50; and the CA-8 with magazine load- 
ing at $209.50—both marking the first time 
a zoom lens has been included as an in- 
tegral part of a fully automatic exposure 
electric-eye movie camera. 


lens’ basic settings: 9-, 


Still a third zoom-camera entry was the 
Yashica 8 EC, a spool-loading 8-mm with 





an {/2.8 Yashica zoom lens elongating from 
13 to 38 mm and coupled by its lever to 
a zoom viewfinder. The lens focuses down 
to 414 feet and has a built-in UV filter. The 
ratchet-wound spring drive provides 6 
speeds from 8 to 48 frames per second. 
Other features: continuous-running lock, 
footage counter, exposure guide, and 
depth-of-field scale. Price, including a pis- 
tol grip, is $99.50. Yashica (whose total 
of 16 new items ran a not-so-distant second 
to Eastman Kodak’s record-breaking 23 
new products) also introduced the Yashica 
8 E Wl, a semi-automatic (ASA 10 through 
80) three-lens turret model with matching 
objectives for an optical viewfinder. The 
three lenses all are {/1.8 Cine Yashinon’s, 
two of them—the 6.5-mm wide-angle and 
10-mm normal—in fixed mounts, the third 
—a 25-mm telephoto—in a focusing mount. 
There’s a built-in haze filter plus a Type A 
filter which can be positioned by turning a 
knurled knob, while the spring-drive motor 
has a ratchet wind, offers six speeds from 
3 to 48 frames per second, plus a rewind 
provision for lap dissolves and intentional 
double exposures, single-frame exposure, 
and a continuous-running lock. Price, in- 
cluding three lenses and pistol grip, 
$129.50. 

Number four in the zoom-camera line-up 
was the Sankyo 8-L, featuring a No- 
minar {/2.8 connected to the camera’s 
zoom finder by means of a lever. The lens 
has a zoom range from 13- to 38-mm, and 
focuses to 114 ft. The finder has an addi- 
tional 6.5-mm position, for use with a wide 
angle lens. Camera has 8, 16, 24, 32, and 
48 fps speeds, plus provision for single 
frame exposures. Price was unannounced, 
but is expected to be around $160. 

Paillard, Inc., has added a three-lens 
turret model, the Bolex D8 L, to its 8-mm 
line of Compumatic semi-automatic ex- 
posure cameras. The new model features a 
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variable-blade shutter, zoom-type view- 
finder, and a governor-controlled motor 
with seven speeds from 12 to 64 frames 
per second. The exposure control utilizes 
the same through-the-lens technique of the 
two earlier Compumatics, covers a_film- 


speed range of ASA 10 to 80. Prices start 
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PERFECT CONTROL 


of every factor for perfect shots 
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You'll experience a new sense of assurance the very first time you use 
the Contaflex .. . It’s ideally proportioned and perfectly balanced for 
easy handling . . . Conveniently placed controls respond as fast as you 
can think ... Its unique view-finder shows your subject BIG and re- 
markably brilliant while you focus ...The focusing system combines 
a split-image rangefinder and a focusing screen; you can use either or 
both. And there’s never a parallax problem—even when using a wide- 
angle, a telephoto, a Proxar close-up lens, or the stereo attachment. 

Examine a Contaflex. You'll agree that it’s the greatest 35mm 
picture-maker you’ve ever handled! 

Models with or without built-in exposure meter. From $109, 





At leading dealers e Contaflex booklet on request 


CARL ZEISS, INC., 485 Fifth Avenue, New York 17 


’. Contaflex 


wide-angle and 


tele components Spectacular 35mm single-lens reflex 


Reproduction 
stand 


Zeiss 8x30B 
monocular; 420mm. 
Screws in lens mount 


June, 1959 








—- 


CSCLMON 


The rewards of an intelligent 









purchase are many... 
the most important being a 
feeling of ‘pride of possession” 
the new 35mm automatic 


baldamatic]| 


the choice 
of those 
who know 


cameras 


Those who know cameras are 
not confused by the ‘‘alpha- 
bet soup” of names and 
makes available. They make 
a careful feature-by-feature 
comparison AND inquire 
about the manufacturer... 
because quality and value 
starts there! 





The Baldamatic | is a product 
of the famed Balda Camera 
Works of West Germany, 
There are few companies in 
all the world that can match 


its skill and experience in 
@ 45mm 1/2.8 BALDANAR LENS; wide view for “natural” shots the field of photographic 


large LUMINOUS FRAME viewfinder with automatic parallax equipment. More than half a 
correction shows exactly what you get 
century of development and 


research stands behind every 
Balda Camera 


with coupled exposure meter 
and coupled rangefinder 


fast KEYMATIC film advance cocks shutter automatically 
latest PRONTOR SLK shutter has all speeds; 1 to 1/300 sec. B 
automatic SELFTIMER lets you get into the picture too 
automotic SNAP-OUT REWIND CRANK - fast, easy operation 
synchronized for electronic flash, or flash bulbs 

depth of field indicator scale 

finger-tip shutter release 

automatic FILM RELEASE unlocks for quick film removal 
simple DROP-IN FILM LOADING. 


You could not make a more 
intelligent purchase than a 
Baldamatic |. Prove it to 
yourself AT THE CAMERA 
COUNTER. 







FREE! Write for 
this informative 
brochure, Avail- 
able at selected 
eR Camera stores, 


ane” 


SOLE U. S. DISTRIBUTOR 


re TLIN G 
PHOTO CORPORATION 


_-“ 


New York tosA 
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PHOTO SHOW continued 


at $164.50 with a 13-mm [/1.9 Yvar lens 
with, of course, a diversity of D-mount 
Kern-Paillard and Som Berthiot lenses on 
tap at Paillard. For anybody who may be 
a trifle confused by the cryptic Bolex 
nomenclature, the two existing Compu- 
matics include the single-lens Bolex C8 SL 
and the twin-lens Bolex B8-SL. 

In the way of 16-mm gear, Paillard made 
news with the Bolex H-16 Rex, a reflex 
movie camera including the standard pro- 
fessional-quality features of the H-16 with, 
for the first time, a built-in variable shut- 
ter. As with the 8-mm Bolex cameras al- 
ready equipped with this device, the 
rotating shutter blade includes a variable 
wedge. By altering the wedge’s angle from 
a wide-open 143 degrees down through a 
narrow sliver to completely closed you can 
vary the speed of the exposure without 
changing the frames per second of the 
film. Among other nice things, the variable- 
shutter makes possible professional-looking 
fades and dissolves, gives greater action- 
stopping ability at low fps, and provides 
more depth-of-field control. Loading has 
been simplified and improved in the new 
Rex. Prices run from $400 with an {/1.8 
Lytar lens to $516 with an {/1.4 Switar. 

Keystone showed two new fully auto- 
matic electriceye 8's. The Keystone 
KA-1C is an under-$100 model with a 
three-lens turret and {/2.3 lenses in 9-, 
13-, and 25-mm focal lengths. The view- 
finder has color-coded etched frame lines 
covering the three fields of view, there’s 
a built-in haze and a Type A conversion fil- 
ter, and manual exposure control when 
desired. Price: $99.95. Their second new- 
comer is the Keystone K-5, combining 
magazine loading with a three-lens turret 
and electric-eye exposure control. Features 
include a zoom-type viewfinder, quick- 
shifting turret with three f/1.8 lenses (a 
714, 13, and 25 mm), manual override, au- 
tomatic footage indicator, and_ built-in 
Type A and haze filters. 

Bell & Howell announced changes in 
both their Sunometer semi-automatic ex- 
posure and fully automatic exposure elec- 
tric-eye lines. The new Bell & Howell 
Sunometer 8-mm cameras now have a de- 
tachable exposure meter covering an ex- 
tended range of film speeds (ASA 10 
through 40), a locking meter needle, and 
half-stop click stops on the diaphragm con- 
trol. In the Bell & Howell Perpetua, 
the range of film speeds covered also has 
been increased to ASA 10 through 40 (from 
ASA 10 through 16)—another of the 
many indications that manufacturers of 
}mm movie equipment expect that high- 
speed 8-mm color films are just around the 
corner. The Perpetua Turret 2.3 also 
has the beefed-up range of film speeds 
plus a built-in haze filter and a snap-in, 
snap-out Type A filter. Same modifications 
go for the Perpetua Turret 1.9. 

continued on next page 
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PHOTO SHOW continued 


Argus entered the crowded electric-eye 
joust with its fully automatic Argus Cine- 
tronic M3, a three-lens turret model with 
6.5, 10, and 25 mm f/1.9 lenses, indi- 
vidual optical viewfinders, and other stand- 
ard features. Price is $149.95. Second Ar- 
gus to appear at Philly is the Argus 
Match-Matic M3, similar in general de- 
sign to the Cinetronic but with a clip-on 
exposure meter mounted on top of the 
camera and manual exposure control. 
Price, $99.95. For full details, see Movie : 
What's New elsewhere in this issue. 


the ultimate 
in automation 
the world’s finest 
electric eye movie system 





Eastman Kodak’s numerous contribu- 
tions to the show have already been cov- 
ered in detail in the May Movie What's 
New. Here, in brief, is what was intro- 
duced. The Brownie Automatic Movie 
Camera f /2.3 brings full electric-eye ex- 
posure automation with completely simpli- 

; fied operation to the economy-priced 
Actas ven Brownie line. With an {/2.3 13-mm lens, 
meing te “Separate Totter multi-frame finder, light-level indicator, 
and film-speed range of ASA 5 to 40, the 
new Brownie is priced at $74.50. Two 
somewhat more advanced electric-eye mod- 
els are the Kodak Cine Automatic 
Movie Camera and the Kodak Cine 
Automatic Turret Camera, both with 
f/1.9 lenses and fully automatic electric- 
eye exposure control over a film-speed 
range of ASA 10 to 40. Other features are 
a telescopic finder, built-in conversion fil- 
ter, drop-in loading, manual override, and 
automatic footage counter and reset. The 
single-lens model is priced at $92.50, the 
turret model—with 6.5-, 13-, and 24-mm 
lenses—at $124.50. A second addition to 
on queaene Gnaen the Brownie line is the Brownie Movie 




































Wondertu' 
A United Artists Release 
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eppeering in 7 enpeering ta Camera f/1.9. Price: $44.50. The Kodak 
a fale Worse Soldiers” hk Cine Scopemeter Turret Camera, an 





improved and restyled version of the 

| Scopesight Turret Brownie, also was shown. 

: With built-in exposure meter, it is priced 
at $79.50. 

Two new Bauer models, the Baver 88F 

and 88G, both include fully automatic ex- 

[| posure control. The 88F covers a range of 

ASA 10-80, includes a light-level indica- 

tor and manual override, comes equipped 

FOLLOW with a Schneider Xenoplan {/1.9 13-mm 

lens. A special feature is an aperture lock 


THE STARS which allows you to hold any aperture set 


by the automatic exposure control. Price: 

















TO EUMIG $99.95. The 88G covers the unusually 
wide range of ASA 7 to 400, has a Roden- 
stock f/1.9 12.5-mm lens that focuses down 
to 20 inches, offers four operating speeds, 
light-level indicator, and a convenient 
override for manual exposure control. 
Price $159.95. See Movie What's New else- 
where in this issue. 

The Sankyo 8-E is a match-the-needle 
exposure control camera with an unusual 
design feature. The standard model in- 
cludes a rotating turret with an /[/1.4 
Sankyo normal and telephoto lens plus an 
exposure meter in the place you'd expect 
to find a wide-angle. The ratchet-wind 
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For the address of your nearest Eumig Dealer write to 
Unimark Photo Inc., 132 West 31st St., New York 1 
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The Argus C-44 has been a good creative tool for 
fine photographers for quite a while now. But in 
the last few months it has really come of age. 


Look. The new coupled light meter actually 
becomes part of the camera. It’s geared right to 
the shutter speed control . . . tells you the one lens 
opening for a perfect picture in any light. 


The new rapid film-advance lever sets you up for 
the next shots with fast flicks of your thumb. And 
an equally fast rewind crank lets you change film 
in a hurry. 


All this, mind you, in a proven camera with a 
proven lens out front. And it bears the world’s 
number 1 name in color-slide photography. Why 
not take a look (or another look) at the C-44 next 
time you're in your favorite camera store? You 
may be missing the best camera bet in America 
today! C-44, $99.95. Coupled light meter, $19.95. 
Carrying case, $14.50. 
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New Argus 
Folding Flashgun 
fits in your pocket! 


Carrying a C-44 flashgun is 
as easy as Carrying an extra 
roll of film, now-a-days. The 
new fan-type gun folds into 
its own case, complete with 
a really practical flash com- 
puter and test /amp. Fits in 
your budget, too: $9.95. 


COO MOO OOOO ODO 
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a guarantee 

S blue ribbons, 

a but... 
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[S} We can tell you how to stand a better chance of winning 
[D) them. Simply use a telephoto or wide-angle lens to give a 
[c J fresh approach to an otherwise ordinary picture. 

o And we heartily recommend our 100mm and 35mm 
= accessory lenses for your C-44. Among their other attri- 
i butes, they have bayonet mounts for quick changeability. 
= Modestly priced, too. 100mm, $59.95. 35mm, $56.50. 
Sj And the unique Turret Viewfinder (shown on the camera) 
oO shows you exactly what each lens sees. $24.95. 

=) 
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argus 


Division of Sylvania Electric Products, Inc. 


Argus Cameras, Ann Arbor, Michigan 


4) 


FOR NORMAL USE 
XENAR 4.7/135 


bf 





FOR WIDE ANGLE 
Angulon 6.8/90 


FOR TELE’ 
Tele Arton 5.5/240 





FOR ENLARGING 
Componon 5.6/150 





EXTREME WIDE ANGLE 
Super Angulon 8/65 
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which lens 

very minutia 

jection printing, make sure that your 

enlarger is Schneider equipped. Lead 

ing camera Tale enlarger aarclalen actur 
in supply Schneider lenses 

Original equipment. Also available 


through photo dealers 


Sb) ee 


classics of optical precision 


BURLEIGH BROOKS, INC 








PHOTO SHOW continued 


motor provides six film speeds, there’s a 
film-checking window which shows if the 
film is running properly, and a variety of 
accessories available. Price is $140 with 
two lenses and photocell, and availability 
is expected by May. Also news at the 
Sankyo booth was a deluxe version of the 
8-R (detailed in the Movies What's New, 
January issue). Point of distinction: the 
diaphragm of the three lenses on the turret 
are gear-interlocked, so that all of them are 
always set to the same f-opening. Complete 
with 6.5-, 13-, and 35-mm Olympus Cine- 
Zuiko {/1.8 objectives, price is expected to 
be about $250. 

Latest addition to the Eumig 8-mm line 
shown was the Eumig Unilectric, com- 
bining electric drive with a fully automatic 
exposure control that works with any film 





speed rated from 10 to 100 ASA. Aperture 
of the 13-mm Schneider Kreuznach Xeno- 
plan {/1.8 lens can also be set manually. 
Moreover, there’s a hold button, which will 
maintain any setting by the automatic con- 
trol. Latter feature permits movie-maker to 
take close-up reading of subjects to com- 
pensate for back-lighting. The camera has 
the usual Eumig features, such as cable and 
remote control outlets. Price was not an- 
nounced. 

A new Japanese import is the Elmo 8-L, 
with follow-the-needle semiautomatic ex- 
posure control over a 10-40 ASA range, a 
twin-lens turret holding a 10- and 25-mm 
{/1.8 Elmo, automatic masking finder for 
the two lenses. and a ratchet-wound spring 
motor offering speeds of 8, 16, 24, and 32 
frames per second. The diaphragm goes 
down to full close for fades, there’s a re- 
wind device for dissolves, a built-in haze 
filter, and provisions for continuous run- 
ning and single-frame exposures. Distrib- 
uted by FR Corporation, the Elmo 8-L is 
priced at $129.50 and is expected to be 
available in July or August. The Elmo 8-V 
is similar to the 8-L, but lacks the latter’s 
exposure control. Price, $99.50. 

Baskon introduced the Baskon Turret 
camera combining electric motor drive, 
follow-pointer electric-eye semi-automatic 
exposure control, battery tester, and three 
{/1.8 lenses. Price, with single lens, is 

continued on page 100 
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HIGH SPEED LENS — Seven-element, rare-earth 48mm S-Kominar ¢:1.9 hard-coated lens 

HIGH SPEED SHUTTER — New 1 sec to 1/500 sec & B. Copal SVL /shutter with internally 

cross-coupled LVS single number exposure system. Full flash synch MXV. 

COUPLED RANGEFINDER — Extra-bright dual image fast focusing coppled rangefinder, 

AUTOMATION — One stroke rapid film advance. Automatic film stop. Automatic film 

counter. Automatic shutter cocking. Rapid rewind. Double exposute prevention. Built-in be 
(packed with camera) 

self timer. 

TRUE-VIEW BRIGHT FRAME VIEWFINDER — You actually see what you're going to get, 

— clear and bright before you take the picture. Luminous bright linel in viewfinder outlines 

your picture perfectly. (True-view even with eyeglasses.) Parallax corfected. 











Deluxe leather case 
12.50 

















WALZ WALZ 
NORWOOD WALZ ats f%, AUTOFLASH 
SUPER as MICRO- FLASHMASTER 4 Most compact 
DIRECTOR METER M5-25 J f completely port- 
h i ’ Extremely com- A able electronic 
World's finest World one y pad. fen folds flash. Long life 

eter, 3-D In- meter. Clips on- ’ _ i b 

cident Light. to camera. Di- into self-con- on wane ee 





tained case. pack fits in 























Automatic F: 
Stops. With 
case, 





rect reading. 
With case. 


Clips onto cam- 
era. 


pocket or on 


belt. $29.95 





$9.95 





' 
$19.95 $8.95 = 





EXCLUSIVE U.S.A. IMPORTER........ U. S$. PHOTO SUPPLY CO. INC., 6478 SLIGO MILL ROAD, WASHINGTON 12, D, C. 
EXCLUSIVE CANADA IMPORTER. . . MAIKO OPTICAL & PHOTO PRODUCTS, 1765 KEELE STREET, W. TORONTO, ONTARIO 
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for QUALITY PROCESSING 


e SAVINGS 
® QUALITY 
e SERVICE 


KODACHROME EKTACHROME 
ANSCOCHROME 
PROCESSING 


620, 120, unmounted 15 
J5MM (20 exp.) and 828 mounted $ 
8MM 25 ft. roll 
35MM, 36 exp., including mountin 2.0 
STEREO: 35MM, 15 stereo pairs .. -o 

including mounting 1.7 
28 stereo pairs, including mounting 

8MM 25 ft. magazine 
16MM 50 ft. magazine 

100 ft. roll 


KODACOLOR 
PRINTS and PROCESSING 
exp. roll dev. & 


B5 un 20% src § $350 


12 exp. roll dev. & ptd. 31ex3\% $3.50 
6 exp. roll dev. & ptd. 3¥ex5 2.50 
Kodacolor prints 32x5 4 for $1.00 


sorry no C:0.0.'s 





PHOTO SERVICE 


P.0.BOX 323 A Cooper Sta., N.Y. 3, N.Y. 
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Picture stories = where? 


W here are the picture stories? Where are the photog- 
raphers who once spent six months on one assignment, 
searching for the moments that said so much without 
the aid of words? Where are the magazines that pio- 
neered, that made the picture story a secret look into 
worlds we could see in no other way? 

Perhaps photographers and editors, both, have sur- 
rendered to television. Perhaps the TV screen has 
frightened all into believing that they could not compete 
with the moving picture as a story-teller. Maybe the 
deadly format which so many magazines strive for has 
choked the picture story right out of existence. “A pic- 
ture story in that part of the book? That would kill three 
pages of ads.” 

On television we sometimes hear, “The show usually 
heard at this time has been cancelled so that we might 
bring you the following telecast as a special public serv- 
ice.”” Have we ever seen a line in a magazine reading, 
“The 10 pages of advertising usually seen in this part of 
the magazine have been killed so that we might bring 
you this special picture story”? 

Thinking over the past year, it is difhcult to pinpoint 
photographers and picture stories that created real ex- 
citement. There is of course the rare Gene Smith who is 
waging a one-man campaign to keep the picture story 
alive. But we need more photographers working in this 
day when our publications are filled with so many 
“stories with a few pictures.” 

There is nothing wrong with the picture story that 
a few dynamic editors and photographers can’t cure. To- 
day we have more photographers of talent than ever be- 
fore. They must be given a chance to work on “stories.” 
Through the 1940's the photojournalist, an unusual 
man, came into the spotlight. He was all at once a pho- 
tographer, a director, a reporter, and an interpreter, To- 
day, this man is wasted. Once in a while he breaks 
through the pages of Paris Match, Du, Life’s Spanish 
edition, and Life itself, doing an exciting story. No one 
like him exists anywhere in television. We need his see- 
ing, and his picture stories. There is so much to be said 
about this age we’re living in, and he—the photojournal- 
ist—is so qualified to say what he believes about it. 
It is possible to have an off-Broadway theater, but 
almost impossible to have an off-national-level picture- 
story magazine. The picture story must be brought back 
to life by the same big magazines that helped make them 
the great medium that they are. —John Durniak 


















How to solve 
the three 
most common 
problems in 
photography 


1. Lighting — 


What you should 
know about quality, 
contrast, direction, 
control, sources 


2. Posing— 


Portraits, groups, 
children, figures 


3. Composition — 


Rules to follow... 
and when to break 
them. Six elements 
of good design 


PLUS 

New 10-page 
special color 
section! 
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What's in a picture story? 


Once again we find ourselves doing 
something that’s never been done before. 
This time it’s putting together a single- 
subject issue on the picture story. There 
was no model to follow, so we drew on our 
own resources—and those of some able 
outside experts—to cover every aspect of 
this absorbing subject. Picture stories, we 
thought, are taken for granted by readers 
of Life and Look and Holiday. Amateur 
photographers look at magazine picture 
stories without realizing that they could 
be shooting stories just as good, increasing 
their photographic enjoyment. What we 
had to do first was to motivate the reader, 
show him what the picture story could 
mean to him. For this we called on our 
former picture editor, Byron Dobell, now 
with This Week and until recently with 
Pageant. He did the job well, and all the 
other parts of the issue fell comfortably 
into place, from the discourse on tools and 
techniques to the examples of the finished 
product. We're especially proud of the 
contributions of Jim Hansen, Bob McCul- 
lough, Jerry White. Farrell Grehan, Don 
Briggs, and of course our own Bob Schwal- 
berg and Charles Reynolds, the latter a 
movie editor who has lately discovered the 
joys of stills. On the whole, we think it 
makes an inviting and useful package. 
Discover picture stories for yourself—start- 
ing now. 


Late contributor 


One of the pro photojournalists we 
wanted to participate in How They Think 
About the Picture Story 
Sanford H. Roth. We 
wrote to him in Rome 
on the same day when 
we invited the other par- 
ticipants, but had no 
reply until after their 
contributions were set 
in type and locked into 
pages. Reason: our let- 
ter missed him by hours 
no less than four times, 
finally caught him in 
Berlin, from where he 
wrote a paragraph for 
us. It’s a worthy contri- 
bution to the sympo- 
sium, and we’re glad it 
did come in time to be 
included here. Roth’s 
view of the picture 
story: 

“All of the mechani- 
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in this issue was 
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cal and mental facilities of a photographer 
need to be activated as he prepares to shoot 
a story, a set of pictures that have editorial 
content. As he approaches a project, re- 
search and planning are of enormous im- 
portance and are given at least as much 
consideration as the actual selection of 
camera equipment and film. He has syn- 
chronized his education, knowledge, experi 
ence, and insight. And just as it is possible 
that he will not use one or several pieces 
of his equipment, so he may eliminate 
much that had to do with research and 
preconception. When he faces his project 
he will see and improvise, and finally it 
will be this that will make possible the 
exposed rolls of film. He will have made 





Phil interland: 








TIFFEN FILTERS 


AND LENS ACCESSORIES 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 


TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


® 
EN POLAROID 
FILTERS 


! 

Every Purpose 
Sra’ Y snwanted 
arken wy — 
affecting other . 
— Eliminate reflections 
on non-metallic surtaces’ 
Cut through haze! sizes 
21.5mm to Series ‘"? 

Priced from $3. 

$15.00. 


® 
TIFFEN POLAROID 


EN 
TOSCREEN 

eS ROTOSCREL: 
Tiffen Polaroid 
\t Vow oiaue versatility plus 
the convenience of viewing 
results before yon ell 

Simply rotate handle 


sired effect! For 





viewing filter shows the 
de 


meras, all types 

ant film! Sizes Wom 
Series #5 to + 5 
9.75 to $26.25, 
complete. 


des 
reflector. Prov' 

complete polarization 
when shooting with 
flash, in combination 
with Rotos¢ —_ 

mall Medium Large 
33.75 $4.75 $5.50 
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> OPTICAL CO. 





7) Jane Street 


Roslyn Heights, L. |., N.Y 




















! made money while learning and... 


THESE TWO PHOTOGRAPHS 


PAID FOR 


“Both shots were needed F-A-S-T. Both 
were on location and there was no time 
to spare. And although I had not, as 
yet, completed my SMP Home Study 
Course, | was able to produce these 
saleable photographs. The clients loved 
them and I loved the way they more 
than paid for my SMP training. I earn 
while I learn,” states Cy Altman, New 
York advertising executive. 
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Mp 


SMP low cost EARN AS YOU LEARN 
home training can reward you in many 
ways: 

@ With a five figure income as a pro- 
fessional photographer. 

With profitable uses of photography 
in your present job. 

With extra income as a spare-time 
free lance photographer. 

With professional prize winning re- 
sults for the serious amateur. 


With thorough preparation for suc- 
cess in advertising, fashion, portrai- 
ture, news, sports, color or motion 
picture photography. 





MY SMP TRAINING 





SMP home training course does not 
rely on the printed word alone. You 
learn by doing — with SMP Practice 
Kits, 3 Dimensional Aids, actual nega- 
tives and professional prints, geometric 
forms for light and composition studies, 
laboratory and darkroom devices — all 
yours right in your own home. And 
your progress is checked every step of 
the way. Professionals review your 
assignments, make suggestions and 
comments to consistently improve your 
techniques. Only the SCHOOL OF 
MODERN PHOTOGRAPHY Course 
is so thorough, so complete. WRITE 
FOR FREE INFORMATION TO- 
DAY. NO OBLIGATION. NO 
SALESMAN WILL CALL. 


the school sam 


mums of modern photography 


Approved by 
the State of New York 
Established 1939 





a personal comment, a statement that will 
be clear and concise on the set of prints— 
with each photograph needing and leaning 
on the rest—rather than a set of prints 
that stand separately without a specific 
need for each other.” 


Decade at Eastman House 


Marking the tenth anniversary of the 
George Eastman House of Photography in 
Rochester, N. Y., Director Beaumont New- 
hall announces an Anniversary Exhibition, 
open to photographers throughout the 
world. Each may submit three prints 
“which, in the photographer’s opinion, rep- 
resent his own characteristic contribution 
to the growth of contemporary camera- 
vision.” No fee is required; pictures must 
have been taken since 1949; print size 
4x5 to 11x14. Each must be clearly marked 
with name, address, and date made. Clos- 
ing date: June 15; prints returned postage 
collect. Address: Tenth Anniversary Exhi- 
bition, George Eastman House, 900 East 


Ave., Rochester 7, N. Y. 


"Wonders’” winner onthe way 
As you read this, Mr. and Mrs. Carl E. 


Milliken are on the other side of the world, 
halfway through the dream trip they won 
in the “Seven Wonders of the World” con- 
test, sponsored by Pop Puoro with the co- 
operation of Trans World Airlines and 





“Wonpers” Host Covetto 
Black Star’s man from everywhere. 


American Express World Travel Service. 
Their host, taking the place of Editor and 
Publisher Bruce Downes who was unable 


The School of Modern Photography, Dept. P-69 fj 
P.O, Box 102, Cooper Sta., New York 3, N. Y; 
Please send me your big, FREE super-illus- 
trated book, with full information regarding 
SMP’s FAMOUS HOME STUDY COURSE. 


to make the trip, is genial, capable photo- 
journalist Joe Covello of Black Star, a 
world traveler himself. Cities on the itin- 
erary: Honolulu, Tokyo, Hong Kong, Bom- 


free! 


This handsome, 
illustrated book, 


crammed full with 
photographs, takes 





No obligations. No salesman will call. 
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you behind the scenes Name 
of SMP’s famous 
photography course Address. 
and answers your City 


Zone State 





important questions. 
Send for it now! 
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bay, Cairo, Jerusalem, Athens, Rome, 
Zurich, and Paris. One of the highlights: a 
night shot of Egypt’s Great Pyramid, 
lighted by more than 5,000 Sylvania flash- 
bulbs—one of that company’s impressive 
series of “Big Shots.” More details on the 
event as soon as we can get them to you! 
— 
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1959 





NOW ON SALE AT NEWSSTANDS 
OR USE COUPON BELOW TODAY! 


YEAR'S OUTSTANDING 
PHOTOGRAPHIC ACHIEVEMENT 
POPULAR PHOTOGRAPHY'S 1959 


ANNUAL 


Here’s the publication photographers everywhere have awaited — the 1959 
COLOR ANNUAL! Compiled by the editors of POPULAR PHOTOGRAPHY, 
this handsome 172-page tour of the breath-taking world of color photog- 
raphy is now on sale at newsstands and camera stores everywhere! 


The 1959 COLOR ANNUAL highlights the year’s finest color photography 
... features authoritative studies and a provocative symposium... plenty of 


facts and technical data. Here’s just a sampling of what you’ll enjoy in the 
1959 edition: 


WHAT MAKES A GOOD COLOR NEGATIVE COLOR —Learn how pho- 
PICTURE ?-—This important question is tographers are moving ahead with the 
answered in a symposium of famed experts challenging new 
including Eliot Elisofon, Irving Penn, Ben process. 

Rose, and art directors of America’s lead- 


negative-positive color 


ing magazines. 


TWO GIANT COLOR PORTFOLIOS 
EMIL SCHULTHESS-—The great Swiss 
realist, named by the American Society of 
Magazine Photographers as the “Outstand- 
ing Photographer of 1958,” brings some of 
his finest efforts to the pages of the 1959 
COLOR ANNUAL. 

HY PESKIN — One of the world’s great 
action photographers presents a thrilling 
review of 15 years of spectacular sports 
color photos. 

EXCITING FORTY-PAGE INTERNA- 
TIONAL PORTFOLIO — The best color 


work from photographers all over the 
world! 


PLUS 


FLIGHT FROM REALISM — Bright, 
offbeat values (created by experimental 
control of color) open new horizons to pho- 
tographers. See how experts are exploring 
this fascinating new area. 


PROBLEM PICTURES -Life’s great 
pro, Ralph Morse, shows how he solves 
critical color picture problems. 


A LOOK BACK BY THE MEN WHO 
INVENTED KODACHROME — In this 
rare appraisal, you'll get a first-hand re- 
view of color photography from the pio- 
neers who invented Kodachrome in 1935 
and helped make color photography a uni- 
versal art form. 


NEW DEVELOPMENTS IN COLOR — Technical review of the year, includ- 


ing the latest in color equipment. 


GIANT NEW SECTION OF PicTURE NOTES — Tells how every photo in the 
1959 COLOR ANNUAL was made, with an analysis of each picture. 


cop 


name 


Ziff-Davis Publishing Company 
Department P6/9 

434 South Wabash Avenue 
Chicago 5, Illinois 


Please send me a copy of the 1959 COLOR ANNUAL. 


I enclose $1.25, the cost of the COLOR ANNUAL, 
plus 10c to cover mailing and handling charges. 
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The Lets Lous Herilage / uncompromised mage quality 


Summicron image quality 
is now available in 3 focal lengths 
ALL WITH MAXIMUM APERTURE OF f/2 


The remarkable characteristics of the 50mm Summicron f/2 lens are now also available in 35mm and 90mm 
focal lengths. That such image quality could be retained in f/2 lenses—and in 3 focal lengths—is a tribute to 
progress and perseverance. The more you expect from a lens, the greater will be your appreciation of these new 
f/2 Summicrons. All three make full use of newly designed rare earth (lanthanum) elements, Over-all sharpness 
and resolution border on the fantastic. At full aperture, there is not a trace of vignetting, nor any sacrifice in 
image contrast. All three lenses deliver optimum resolution at least one full f/stop faster than lenses of compa- 
rable focal length. The degree of correction is equally noteworthy. More important than specifications, is the use 
to which you can put these Summicrons. To stalk darkness? Of course! But more practically, to gain wider use 
of the high-resolution, fine-grain emulsions —to retain image quality in poor lighting conditions. And with color 
films, the added advantages of Summicron image quality with f/2 speed, opens limitless new opportunities. 
Whether you seek new versatility in a 50, 35, or 90mm lens—or all three—see your franchised Leica dealer. 





SOmm Summicron t/2 980mm Summicron t/2 35mm Summicron t/2 

7 element Gauss-type formula, in features lightweight mount for steadier virtually eliminates wide-angle distortion. 
rigid bayonet mount for the Leica hand-held shooting at slow speeds and Features oversize front and rear elements 
M-3 and M-2 or in collapsible thread built-in telescoping lens hood; 6 ele- to increase “full-aperture” performance, 
mount for previous models, $129; ment Gauss-type formula, in bayonet or and unique finger-tip focus lever; 8 element 
also in dual-range bayonet mount thread mount, $199.50; in short mount Gauss-type formula; focuses down to 2’4”, 
with focusing and parallax compen- for reflex housing, $192 (basic lens can In bayonet (M-2) or thread mount, $174; 
sation from infinity to 19”, $168. be adapted to short mount for dual-use). for Leica M-3 (with RF Attachment), $207. 
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Other lenses in the Leitz Heritage include: Summarex,Summaron, Summilux, Summarit, Elmar, Hektor and Telyt. 
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NEW DIRECTION FOR YOU: TH E 
PICTURE 
STORY 


By BYRON DOBELL 


Picture Editor, This Week 


mateurs were shooting picture sto- 
ries long before the day of the “picture 
magazine.” They just didn’t know it. And 
even today, most amateurs would react with 
surprise if this seemingly high and mighty 
province of the “pro” were shown to be no 
further away than the picture album on the 
hall table or the pile of prints in the closet. 

No matter how raw an amateur you may 
be, there is certainly one picture story in 
those prints. When you recognize what it is, 
you'll be ready to investigate the wide 
world of picture story possibilities offered 
to you in the pages of this special issue of 
PopuLAR PHOTOGRAPHY. 

The story? It’s the one you’ve already 
told about your family, of course. It’s the 
one that exists without your even being 
aware of it simply because, like most of us, 
the majority of your first pictures are inev- 
itably of your parents, relatives, spouses, 
and children. It’s the story of how the peo- 
ple closest to you look over a period of time 
under God’s own sky or man’s own flash. 

“A period of time” is the phrase to re- 
member, for the nature of a story is the 
record of passing time and change. Exam- 
ine the outlines of your family history as 
seen in the picture album and you'll find 
specific stories that were created simply by 
the fact of your being there with a camera 
when a change occurred. You'll find that 
the pictures of your child, for example, are 
no longer merely a grab-bag of unrelated 
good and bad images entitled Nancy at the 
Beach, age six months; Nancy on the Porch, 
age ten months; Nancy on Daddy's Knee, 
age one year, etc. The titles have become 
one: The Story of Nancy Growing Up. 

But to give this sequence the dignity of 
being called a “picture story,” the photog- 
rapher must have the urge to arrange its 
parts so that it tells more than the obvious 
fact of physical growth. He must choose pic- 
tures that reveal his child’s changing dress, 
interests, and manners and must clearly 
place her in surroundings that show her as 
an active, expressive being in relationship 
with others. The story must have a logical 
structure suggesting an unfolding person- 
ality with recognizable but noninterchange- 
able qualities. To round off the story and 
give it a sense of completeness, it will end 


with a significant event, like a birthday 
party. Or with an expression: a smile, per- 
haps, that suggests the wonderful person 
your child is growing up to be—or a scowl 
that signifies resistance against tyranny, 
even the tyranny of the camera itself, 

If the amateur does his job well, and 
gives us the sense of a truly appealing and 
interesting child, we have a picture story 
which is satisfying not only to his imme- 
diate family but, hopefully, one that many 
other people will find entertaining. It was 
with a picture story much like the one de- 
scribed above that John Bryson, a former 
Life editor, started his career as a profes- 
sional. As an amateur photographer he sold 
a story on his children to PopuLAR Puoroc- 
RAPHY, was elated by the experience, and 
later left his editor’s desk in order to free- 
lance as a photojournalist. 

And yet—there seems to be a formidable 
gap between most album images of one’s 
family and the bright, exciting world of the 
picture magazines, There needn't be, if you 
devote a few hours of thought to the ele- 
ments that are basic to every picture story. 

The best way to think about picture 
stories is to put away your camera. For 
while it may be true that the man who takes 
the pictures and the man who tells the story 
are often one and the same, the brutal fact 
about the picture story is that its essence is 
in the telling, not the taking. 

Put aside your camera, then, and sit 


down with a pair of scissors and a pile of 


old magazines. By snipping and clipping 
miscellaneous images including single pic- 
tures, sequences and even advertisements, 
you can put together a wide range of stories 
that may well be livelier and more exciting 
than many of the formal efforts served up 
by the picture magazines. Depending on 
your ingenuity in combining and relating 
your clippings, you can tell a story of fiction 
or fact that may be sad or happy, turbulent 
or placid, filled with bursting energy, alight 
with dazzling poetry. 

If you feel too foolish to cut out pictures 
for your own sake, turn this exercise into a 
storytelling session for a child. Shuffle your 
clippings indiscriminately and then build 
a story around them. You'll be amazed, 


continued on page 98 
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7 TOP PHOTOJOURNALISTS: 


HOW THEY 


THINK 
ABOUT 


THE 


Wha goes on in the mind of a professional 


as he plans and shoots a picture story? We 


thought you could learn a lot from the answers 


to this question, so we asked it of some of the 
best men in the business. You'll find variations in 


approach, even outright contradiction in these 


pithy pieces. That proves a picture story can be 


done well in a number of ways. You'll find your 


own approach somewhere on these four pages, and 


what you learn will help you make picture 


stories even these seven men would be proud of. 


PICTURE STORY 


W. EUGENE SMITH 


There is no photograph so simple that 
it is not difficult for me—and an essay is 
more difficult by inestimable magnitudes. 
I use, but do not trust first impressions. 
The beginning is at the moment of involve- 
ment and work has begun without benefit 
of an escape hatch. Work is the last thing 
too. Along the way there is method, an 
approach of many facets—and where 
method binds and is hung against its limits 
begins the enchanted area of the undefin- 
able, wherein are accomplished those few 
remarkable times from which I derive the 
reasons to continue. 

For me, a photographic “story” must 
become within itself a living fact of life. 
When done by others, I accept as valid 
those photographs without an inherent 
emotional-factual domination within the 
image and which are merely a situation 
cataloging of subject matter—as if the 
function of the photograph is for nothing 
more than to indicate the subject ingredi- 
ents of something which does, will, or did 
happen. My own endeavor, not explaining 
it with my failures, is that the photograph 
of its independent right must cause to hap- 
pen, must compel action and participation 
from a part of those who experience the 
photograph. The photograph itself must 
compel the observer while remaining in the 
image and likeness of its inspirational 
counterpart. The photograph must do more 
than remind the observer of knowledge he 


already possesses. It must do more than 
arouse curiosity as a display medium for 
ingredients. The photographic essay I strive 
to create is one with many individually 
strong pictures in a complex inter-relation- 
ship, with each photograph intensifying the 
meaning of every other. Its closest kinship 
would be with a good play. 

Such an approach is not particularly fa- 
vored by our magazines at this time. 

If I am charged with doing a story, I 
spend a great deal of time in research on 
that story. I spend a great deal of time 
with the people involved. All of that time 
the final statement, which both the indi- 
vidual pictures and the story as a whole 
must make, is being formed. I endeavor 
to be thorough and fair in forming that 
concept. However, it is a tradition within 
picture journalism that editors, especially 
of magazines, buy pictures by the pound. 
To the majority of these editors, the pho- 
tographs are nothing more than image- 
bearing sheets of paper for them to shuffle 
around to fit whatever is their graphic 
prejudice and story concept. I am not nec- 
essarily saying that these editors are with- 
out integrity, but they frequently bring 
superficialities and distortions into the 
story by the very fact that their judgments 
are not based upon an intimate knowledge 
of the story, and they ride rather heavily 
over the possessor of such knowledge. An 
editor's privilege —@ 





LARRY FRIED 


and the reporter does not tell me what to 
shoot. 

I am guided only by the events them- 
selves. It’s only when I’m on the firing line 
that | make up my mind about the target 
and how to attack it. 

The photographer's personal approach 
to a story, and his own personality and 
ability to get along with people are of 
absolute importance. You begin work on a 
story by getting familiar with it. You get 
to know the subject and the people. There 
is no signal to advise you when to begin 
shooting. You find, during the process of 


+ 


I've done my job and the assumption that 
he’s done his. I think of each exposure | 
make as a possibility for use in the maga- 
zine. 

Reinember this: when you're working 
with people you need their cooperation. 
You have to be able to get along with 
them. The greatest photographer in the 
world can’t get a successful story if he can’t 
get along with the people involved, And 
remember, too, that you must give off an air 
of competence; you can’t appear excited— 
even if you are. You're a photographer 
doing a job. Not so-and-so from Life maga- 
zine. When you're natural and relaxed, 
they're natural and relaxed, and the pic- 
tures show it.—be 
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PETER STACKPOLE 


WAYNE MILLER 


basis requires far more of the 

than simply an ability to take fine pictures. 
By the same token, no photographer should 
advance into the photojournalism field un- 
less he has first had a long experience in 


OD sce pisces. coostes:te cae 
photographer 


taking fine individual photographs. This, - 


then, would indicate that one sees the best 
of photography in the picture story. Un- 
fortunately, this is only occasionally true. 

Picture stories often lose their impact 
for a thousand and one reasons often be- 
yond the photographer's control. Maybe 
the subject was dull and uninspiring, the 
weather spoiled all the fun, the people 
wouldn’t co-operate, the scripted story was 
wrong and expected events didn’t happen 
unless you set them up. On the other 
hand, often enough all goes well on an 
assigned story. As a hypothetical case, let’s 
say you were assigned to photograph a 
painter on his ranch in New Mexico. First 
you read the script and have a pretty good 
run down on much of what you would see 
when you get there. The script gave you 
several clues as to what equipment to 
bring—some lighting, 35-mm camera with 
wide-angle, normal, and tele lenses, and 
one view camera. From this point on the 
script wasn’t needed. 

On arrival we find the painter a delight- 
ful subject whose adobe house and sur- 


rounding countryside make you want to 


A 


nder my belt, I left 

lown | thought 

photogr iphed | 

usion ind decided to walt 

could ee the people concerned 
eck, Ava Gardner, Fred Astaire 

ind Donna Anderson) and 

ow they reacted to the theme. 
Basically this is the way | operate under 


ost all stor tuations. Only the situation 


guitar gives you good over-all shots which 
show many of his paintings. Next day you 
take a horseback ride with him to the top 
of the mountain overlooking his ranch. You 
get good 35-mm shots on the way up and 
at the summit you catch him sketching for 
a painting of his horse and view looking 
down the valley. This makes a double-page 
picture. Another day we visit a neighbor, 
a bearded man in his nineties who once 
fought with “Billy the Kid.” Our painter 
sketches him. On Saturday we visit a small 
rodeo where he does more sketching, but 
our painter tries his hand at bronco bust- 
ing. You get a fine action shot of him 
flying through the air. 

Here were all the ingredients of a fine 
picture story. Exciting countryside, fasci- 
nating people, beautiful interiors, lots of 
action and subtle colors. Each photograph 
that you edited from this take was a fine, 

continued on page 106 
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quence 1 result. | find | 
and concentration 
from that of doing the theme alone to that 
of also doing a series of personality piece 
which in turn will relate to their parts or 


ithin the movie. 
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Alfredo Bertone 


ROBERT MOTTAR 


JACQUES LOWE 


EDITOR'S NOTE: For 
the views of an eighth 
pro, Sanford Roth, which 
arrived too late for 
inclusion here, see 
Rangefinder. 


A nebulous air surrounds tI 
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Wren we talk about picture story I 
would like to start off by defining that 
rather catch-all term a little more precisely. 
Under this general heading go essays (a 
sort of spectacular treatment of a defined 
theme or, sometimes, thought). profiles, a 
series of illustrations of either fiction or 
nonfiction, and then there is the straight 
picture story, which means narration in 
pictures with very little text. The latter 
is the type of story I will be talking about. 
Also, I am talking about ideal conditions, 
which in two out of three cases don’t apply. 

When I am first approached by the maga- 
zine, advertising agency. or industrial cor- 
poration to shoot a picture story | take 
paper and pencil to my contact person, 
either an editor or art director, and we 
have something best described as a bull 
session. I read whatever written research 
there is, get the feeling of the story from 
the researcher, find out about how far | 
can go interpretively, how much space the 
story will get, whether it’s color or black- 
and-white, whether to shoot in the course 
of the story for a cover, whether there are 
any taboos, any particular problems to look 
out for, and how much money there is for 
it—which determines shooting time. This 
kind of session usually lasts three or four 
hours and at the end of it I have a pretty 
clear idea what the subject is all about and 
what to shoot for. I then drop the story in 


on a wedding, it would tart with pre 

nuptial preparations, make the logical pr 

pression into the ceremony itself, and close 

either happily hackin 
\ 

{ picture story would be 

raph on one subject 
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an active way and just live with it for two 
or three days, doing other things during 
that time. After these few days I have quite 
well resolved, in my mind at least, how to 
approach the story, in other words how to 
execute it. I see it like a film in my mind, 
with a very definite lead-off-shot (I rarely 
change it but sometimes something happens 
during a story that couldn’t be foreseen). 
a very definite middle section, a finishing 
shot. In that middle section I think in terms 
of a sort of climax action, where about 
two-thirds through the story T reach a very 
strong peak and then gradually prepare 
the reader for the ending. This can he done 
in various ways. Depending on the story, 
I work with action and movement, or close- 
ups. or sometimes lighting. Stronger and 
stronger lighting that becomes lighter and 
more soothing in the end, Sometimes | 
work it out with the art director in terms 
of pages. For instance, having a lot of story- 
setting pictures on a spread, then following 
it with one very carefully conceived, pow- 
erful double-spread single photo. 

After that three-day “living-with-it” pe- 
riod | sit down and make up a list of must 
pictures and how to shoot them. | consult 
that list at the end of every shooting day 
and it helps me to avoid a duplication 
that can get dull. 

To make my point somewhat clearer let 

continued on page 106 
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TOOLS AND 


TECHNIQUES 


OF THE 
PICTURE STORY 


CAMERAS, LENSES, AND SHUTTERS 


Adouw thirty years ago, a new breed of 
photographers set out to record their times 
from bistro to battlefield, armed with two 
revolutionary new cameras, the 35-mm 
Leica (introduced in 1924) and the 
214x2'\4 twin-lens Rolleiflex (1928). Ex- 
ploiting the compactness, versatility, and 
ease of operation provided by these essen- 
tially amateur-oriented cameras, the photo- 
journalists produced a new photography 
based not on the single photograph but 
a set of inter-related pictures that told a 
story. Of all the kinds of people who earn 
their keep with a camera, this professional 
who uses equipment designed for 90 per- 
cent amateur sales undoubtedly has more 
to teach the amateur than any other. 

Unlike many amateurs who encumber 
themselves with excessive equipment, the 
professional photojournalist travels light 
and operates with a minimum amount of 
tools. Frequently published photographs 
showing a topflight pro with his 87 cameras, 
uncountable lenses, and a maze of acces- 
sories laid out upon what appears to be the 
landing strip of Idlewild International Air 
port give many people the idea that picture 
stories require a lot more equipment than 
is actually the case. What these pictures 
prove is merely that when photographers 
(or the corporations which employ them) 
become rich and famous they buy all kinds 
of equipment, much of it highly special- 
ized, What they don’t tell you is that some 
thing like 97 percent of the guy's stories 
are shot with 3 percent of the equipment 
shown, and that practically every sort of 
camera and lens can and does play some 
part in photojournalism. 

By far the most popular choice among 
working pros is the 35, valued for its com- 
pactness, huge film capacity, and much- 
touted advantages such as faster lenses 
and quicker-acting and more automatic 
mechanisms. Although lenses from 2]-mm 
super-wide angles to monstrous tele-lenses 
which resemble respectable artillery field- 
pieces are available to him, the protession- 
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al photojournalist does most of his shooting 
with three lenses, the 35-mm, the 50-mm, 
and the 90-mm focal lengths. The 35-mm 
lens is a moderate wide-angle and lets you 
include a lot of subject matter unde 
cramped shooting conditions. An all- 
around good compromise, the 50-mm lens is 


the most versatile of 35 camera lenses pro- 


viding a compromise between angle of 
view and image size that’s hard to beat. 
Finally, the 90- (or 85-) mm medium tele 
is long enough to provide big heads and 
intimate close-ups while not being too long 
to use comfortably under the kind of tight 
shooting conditions which. characterize 
most shooting locations. When they're 
needed, the accessory wide-angle and tele- 
photo focal lengths greatly extend the 
35-mm man’s ability to cope with an ex- 
treme range of subject and shooting con- 
ditions. 


THE COUPLED RANGEFINDER is the most 
popular focusing system among  profes- 
sionals today. It has particularly great ad- 
vantages in picture-story work since it 
focuses quickly, allowing fast, unobtrusive 
shooting, and is bright enough to be accu- 
rate even with short- and medium-focal- 
length lenses under the low light conditions 
frequently encountered in picture-story 
coverage. Another virtue of this system is 
that it is very positive in its focusing effect 
so that the photographer can immediately 
tell when he is in focus. 

The chief disadvantage in this system is 
that even with the improved and excellent 
combined focusing-viewing windows on the 
market with illuminated parallax-corrected 
frames for various lenses, there is still a 
difference in viewing angle, causing difh- 
culty in aligning objects at various dis- 
tances from the camera, especially at close 
range. 


The value of the SINGLE-LENS REFLEX in 
picture-story shooting lies partly in the 
fact that it eliminates the need for acces- 


By RALPH CARROLL 


Lens flexibility is a valuable asset in 
picture-story work. Over-all view of 
ice-skating rink was made with a 35- 
mm camera equipped with wide-angle 
35-mm lens (top right). When a small 
skater fell, photographer George Mar- 
golin switched to second camera with 
85-mm lens, caught close-up detail 
(bottom) without change of position. 
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Wide-angle lens is frequent choice of 
photojournalists working in crowded 
locations. Guido Organschi used a 35- 
mm for this shot of unhappy patient. 





Versatile 50-mm lens is ideal choice 
for story-telling portraits including 
hands, clothes, and environmental de- 
tails. Organschi also made this picture. 
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Establishing or scene-setting shot is 
another use of the wide-angle lens. Gus 
Manos used a 35-mm lens here when 
shooting picture story on South Caro- 
lina boy. Careful choice of exposure 
was important to balance direct sun- 
light with shadow areas—a frequent 
problem in available-light technique. 


sory finders no matter what lens is used. 
and it permits perfect alignment between 
subjects at various distances from the cam- 
era. In addition to these virtues, it per- 
mits visual control of depth of field and 
shows the effect of focus graphically. Be- 
cause these qualities are imperative for 
close-up and long-lens photography, most 
photojournalists prefer SLR’s for such pur- 
poses. This is not to say that the SLR can’t 
be used for short-lens work, but the range- 
finder does have an edge in speed, accu- 
racy, and consistency in the shorter focal 
lengths. Also, until the advent of the auto- 
matics, the single-lens reflex was consider- 
ably slower to operate than the rangefinder 
type due to the need of stopping down be- 
tween focusing and shooting. With the 
automatic diaphragms, however, this extra 
operation and time lag is eliminated, bring- 
ing the operating speed of a modern SLR 
closer to that of a good rangefinder camera. 


The TWIN-LENS REFLEX is probably 
the most versatile noninterchangeable lens 
camera ever conceived and is undoubtedly 
the pro’s current second choice after the 
35 as a picture-story tool. Significantly 
enough, the twin-lens reflex is always 
equated against the 35 with a battery of 
lenses (and the pro generally has a box 
for each of his three key lenses) because 
its 75- to 80-mm-focal-length lens is a sort 
of wide-angle telephoto that can be used 
to gather in large subject areas as well as 
to supply heads that are more than 80 per- 
cent as large as those obtained with the 
90-mm tele on the 35, but with the addition- 
al features of having a lot more angle of 
view. More than this the twin-lens reflex’s 
low-angle and. even off-the-floor capa- 
bilities make it an essential tool for many 
photographers who do a lot with children, 
a major picture-story subject. 


Although not usually considered ideal for 
picture story shooting, the PRESS-TYPE 
camera does offer the photographer at- 
tempting photojournalism a great variety 
of interchangeable lenses, formats, and film 
sizes. There are also accessory backs that 
accept pack and rollfilm to increase shoot- 
ing speed and reduce bulk. With the new 
super-speed emulsions, available light 
shooting is now practical, and in addition, 
this camera type has rangefinder focusing 
for fast changing situations, and ground- 
glass focusing for static objects, where a 
tripod can be used. 

All its features make it, in its own large- 
scale way, a very versatile photographic 
tool that can be used for story shooting, but 
its common use by the modern photojour- 
nalist, is for the purpose of providing the 
large color transparencies that some maga- 
zines still prefer. 


The FOCAL-PLANE SHUTTER as it is 
found on 35-mm cameras, is the most com 
monly used shutter among professional 
photojournalists. Among the many reasons 
for this overwhelming choice, are the fact 


that it is most accurate and dependable, 
has speeds to 1/1000 sec, and permits use 
of any lens that can be fitted on the camera 
body and made to focus (especially on 
SLR cameras). These features, particularly 
that of inexpensive lens interchangeability, 
have made it the shutter used on almost all 
of the top-drawer miniatures today. 
There are some drawbacks in this shut- 
ter design, however. One of these is greater 
noise than leaf-type shutters. Another 
is distortion sometimes created at high 
speeds when fast-moving subjects move in 
the same direction as the shutter slit. This 
creates elongation called “focal-plane dis 
tortion.” Another, and perhaps the great- 
est, fault of this shutter type is its inability 
to synchronize with speedlights at anything 
faster than 1/20 to 1/60 second, depending 
upon the particular camera. Although flash- 
bulbs can be used at almost any speed, 
electronic flash cannot be used for “syn- 
chro sun,” or flash fill where a great deal 
of light is already present. Despite these 
drawbacks, it seems that this shutter will 
continue to be the mainstay of the pro 
fessional photographer, because its advan- 
tages far outbalance its disadvantages. 


The INTERLENS, or between-the-lens, shut- 
ter is used in a huge variety of cameras, 
starting with the inexpensive and extending 
into professional miniature and_ studio 
cameras. Nearly all cameras with noninter- 
changeable lenses are of this type, and 
there are currently a number of interlens 
cameras which feature interchangeable 
front elements, or even complete lens as 
semblies. 

There are two great advantages to pho- 
tographers of picture stories inherent in 
this shutter type. The first is its quietness 
compared to the focal-plane shutter. While 
this may seem to be a limited blessing, it 
may prove to be a more significant aid to 
unobtrusiveness than is fast focusing. Many 
a professional photographer has been 
ousted from a lecture hall because of a 
clattering focal-plane. While it is true that 
the interlens shutter does make some noise. 
it is easier to muffle a quiet shutter than 
a noisy one. 

The other feature which makes this shut- 
ter type so useful to the photojournalist 
is its ability to synchronize any flash type 
at any speed. Synchro sunlight and flash 
fill are therefore easy. 

The only particular objection found with 
this system is the cost, precluding extensive 
use with interchangeable lens cameras, @X 
cept those of changing front elements. A 
lens with a built-in complete shutter sys- 
tem costs much more than a comparable 
lens without one. Despite this, there are 
some cameras on the market (and excellent 
ones at that) that do offer completely inter 
changeable lenses incorporating interlens 
shutters. 


The BEHIND-THE-LENS SHUTTER offers 
many possibilities to the photographer who 
wishes lens interchangeability at lower cost 
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than current focal-plane miniatures allow, 
and it incorporates qualities of both other 
shutter types, Besides permitting inter- 
changing of lenses, the behind-the-lens 
shutter is able to synchronize any flash at 
all speeds, since it is a leaf-type shutter. 
The blessings found in this shutter type 
are not unmixed, however. A normal inter- 
lens leaf-type shutter is placed where the 
bundle of light going through the lens is 
at its narrowest point, making it compara- 
tively easy to open, stop, and close, even 
at high speeds. A behind-the-lens shutter, 
however, in order to permit lens inter- 
changeability, is placed behind the lens, 


where the light is already beginning to 
spread out, on its way to the film. It there- 
fore has to be much larger. Many engineer- 
ing feats have been accomplished in order 
to give these shutters speeds of up to a 
1/500 sec, but despite these efforts, most 
of them at high speeds and larger lens 
openings do some vignetting. Many manu- 
facturers have placed their rear lens ele- 
ments nearer the shutter blades to reduce 
their diameter, and have increased the 
speed of the blades. In so doing they have 
minimized vignetting greatly, but for the 
most part the chances of vignetting are 
greater than with other shutter types. 


FILMS AND DEVELOPERS 


Within certain limits (which we'll try 
to indicate) black-and-white materials for 
picture-story shooting must be subordi- 
nated to the overriding requirement for ver 
satility. We need to be able to shoot quick- 
ly and easily—to move from bright light 
to dim with a minimum of fuss and bother 

to operate calmly and unobtrusively. 
subordinating the technical requirements 
of our craft to the job at hand. How suc- 
cessful we are depends partially upon our 
initial selection of materials, equipment, 
and shooting techniques, but more signifi- 
cantly upon the degree to which we are 
able to master these photographic nuts and 
bolts. 

The best general advice for the selection 
of a black-and-white film is, of course, to 
pick the slowest material that’s fast enough 
to cover the situations at hand, This insures 
maximum image quality in terms of bril- 
liance, gradation, sharpness, and fineness 
of grain, but limits the amount of exploit- 
able exposure latitude at your command. 
More often than not, the unfolding activi- 
ties in a typical picture-story situation will 
involve a wide variety of lighting con- 
ditions from brilliant sunshine to dim in- 
door available darkness. More than this, 
the selection of materials for picture-story 
work should be based on the realistic as- 
sumption that a certain proportion of your 
negatives will invariably, unavoidably, and 
almost necessarily be over- or underex- 
posed, In addition to this, the huge nega- 
tive capacity of modern small-format cam- 
eras (which normally yield 12 to 36 expo- 
sures per roll) imposes a technical limita- 
tion in that under normal circumstances the 
entire strip of film must be developed for 
a single immersion time, regardless of the 
variety of exposure levels on the roll. 

For these reasons, ultra-image-quality 
thin-emulsion films with relatively uncom- 
fortable effective exposure indexes and 
tight latitude in the camera as well as the 
developer, are usually poor choices for 
picture-story shooting. There are excep- 
tions, however, and when you know in ad- 
vance that your shooting will take place 
under conditions in which high speed and 
wide latitude aren’t really necessary, it’s 
a pity to overlook these handsome per- 
formers. Many situations demand a higher- 
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than-ordinary level of technical achieve- 
ment, and in covering something like a 
yachting event (a type of subject from 
which people have become accustomed to 
demand a great deal of technical quality) 
the thin films offer more than enough 
speed and are an obvious choice. 

To insure that they have sufficient emul- 
sion speed for their available-light shots 
many photographers forget about the ade- 
quately lighted situations and yield to a 
disasterously dangerous doctrine which 
assumes that the thing to do is to use the 
fastest film available. In recent months 
this writer has seen at least three cases in 
which photographers have shot stories in 
raw sunlight on high-speed films with the 
inevitable grain, unsharpness, and gloppy 
gradation. In some cases, | suppose, the 
standardization upon a high-speed film may 
be justified. In the majority of instances, 
however, this choice just doesn’t make 
sense when these speed materials are con- 
trasted with the currently available medi- 
um-speed materials. 

Occupying a position midway between 
the thin-emulsion and high-speed films, 
these medium-speed materials offer an aw- 
ful lot of quality and a surprising amount 
of speed. Films in this grouping like 
Ilford’s FP3 and Agfa’s ISS yield grain 
and gradation very closely approximating 
the performance of the average thin-emul- 
sion film, while materials like Kodak’s 
Improved Type Plus-X and Perutz Perom- 
nia 21, comfortably deliver effective film- 
speed ratings in the 200-to-400 range (for 
ASA-calibrated meters, that is). Even the 
slower members of the medium-speed 
family operate beautifully at 125-to-200 
with normal development, and a tremen- 
dous amount of effective photojournalism 
has been, and is, accomplished with this 
exposure level. 

High-speed materials, by which I mean 
films in the ASA 200-to-400 rating category 
which the pros customarily expose at effec- 
tive ratings of 500 to 1,000, as well as those 
two super films, Agfa Isopan Record and 
Kodak Royal-X Pan, which deliver their 
best negatives with effective ratings close 
to 2,000, have a lot to offer in terms of 
shooting convenience, but present a number 
of serious problems. Grainier and some- 





Ultra-high-speed film is important 
tool for picture-story work—when the 
available light is poor, Isopan Record 
rated at ASA 1600 permitted this shot 
to be made at 1/50 second and {/2.8 
by light of one very dim room lamp. 


In bright light, however, switch to 
a medium-speed or thin-emulsion film, 
exploit the finer grain and higher 
image quality of the slower emulsions. 
Jane Lougee used Plus-X and exposure 
of 1/125 sec at £/5.6 for view of barge. 
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Window light is a flexible, pleasing 
source of illumination. Photographer 
Shirley Schwartz stood with window 
behind her and soft light falling full 
on boy’s face, exposed for highlights. 





Backlighting sometimes poses a prob- 
lem when you're shooting a picture 
story around aroom. Reduce danger of 
flare by using a lens shade; lower ex- 
cessive contrast with soft bounce fill-in. 


Bouncelight—either flash or flood— 
can be misused. Bounced from too 
high an angle overhead, it results in 
dark shadows under eyes (below). 
More pleasing modeling can be 
achieved by reflecting the light from a 
light-colored wall or reflector (left). 





what less sharp than films in the medium- 
and slow-speed categories, their use does 
involve some sacrifice of image quality. 
They have a general inability to handle 
brightly lighted outdoor situations (re- 
gardless of the exposure level employed) 
without excessive graininess and visible 
inferiority in the grain and sharpness 
departments. The speeds offered by these 
films is a powerful temptation which make 
it very difficult for many photographers 
to standardize on a single film for most of 
their shooting. The thing is, however, that 
under most circumstances one of the medi- 
um-speed films which require only about 
one stop more exposure than the high-speed 
materials would provide all the speed that’s 
really needed, with the added advantages 
of superior over-all quality and_ better 
bright-light versatility. Medium-speed ma- 
terials are the real general-purpose films 
and high-speed materials a kind of dim- 
light specialist. The trouble is that too 
many people equate speed with versatility, 
which is about as logical as a lot of pho- 
tographers ever get. How versatile is a 
high-speed film if you're stuck as soon as 
you walk out of doors? Working pros gen- 
erally use a number of cameras on the job 
(actually many believe more in_ inter- 
changeable cameras than in interchange- 
able lenses) with faster film in one or 
more cameras, slower daylight-shooting 
material in another box or boxes. The 
average amateur who doesn’t have this 
variety of camera bodies available to him 
would do well in most cases to standardize 
on a medium-speed film offering an effec- 
tive exposure index of anywhere from 160 
to 400 and use this indoors and out. 

Where a proportion of bright sunlight 
exposures doesn’t figure in your shooting 
plans a high-speed film is. of course. an 
excellent choice, and one that is almost 
unavoidable. Similarly, when you're pretty 
sure that low light levels are not going to 
be a problem it is well to remember those 
marvelously fine-grain, wonderfully en- 
largeable thin-emulsion materials. 
DEVELOPERS FOR PICTURE-STORY 
WORK. Following the principle that ver- 
satility is the single most important techni- 
cal virtue in the tools and techniques of 
the photojournalist, and bearing in mind 
not only that we’re going to have to shoot 
under all kinds of lighting conditions, but 
more significantly that we're bound to 
make an irreducible minimum of exposure 
errors on either side of the target. a soft- 
working but relatively energetic fine-grain 
developer is the ideal choice. In general. 
contrast (either from the film or the devel- 
oper) may be equated with lack of latitude 
and a need for precision. 

Some of the more popular formulas 
among working pros are D-23, D-76. Ethol 
UFG, May and Baker Promicrol, and Ilford 
Microphen. The comparison between D-76 
and D-23 is illuminating. By almost any 
standard of measurement and comparison 
76 is the superior formula, but 23 is actual- 
ly more widely used in labs handling large 


volumes of picture-story negatives. The 
answer is that while D-23 is far from an 
ideal formula for nearly any kind of a 
negative it is a better compromise for a 
greater variety of exposures than 76, and 
it must be remembered that along with the 
story-telling advantages of small cameras 
with huge film supplies comes the techni- 
cal disadvantage that a large number of 
negatives have to be simultaneously devel- 
oped together. Thus, even though the use 
of D-23 frequently involves the loss of a 
full stop’s worth of effective emulsion 
speed, a quality much valued by pros, the 
fact that it is gentle to overexposures and 
can be pushed to compensate for under- 
exposures leads many workers to prefer it 
to the inherently superior image quality 
attainable from 76. 

Part of anyone’s equipment is his film- 
and-developer combination and its effective 
speed index. This should become so much 
a part of your thinking and acting on the 
job that exposure ceases to be a matter of 
critical concern and becomes the next 
closest thing to an automatic reflex, aided 
of course by the meter. Stopping to con- 
sider whether to shoot at 200 or at 400, 
or worrying to the extent that you're not 
sure of yourself, and all the things that go 
with this kind of uncertainty are the worst 
kind of excess baggage to carry on a shoot- 
ing assignment in which all your capabili- 
ties ought properly to be devoted to getting 
the right pictures at the right times. Prob- 
ably the single most valuable thing you 
can do to avoid this unfortunate lack of 
exposure confidence is to make a thorough 
series of tests, actually shooting pictures 
under all sorts of conditions in order to be 
perfectly sure of your on-the-job ability. 

Briefly to recapitulate some of the things 
we've written about over the years in this 
magazine, most modern films operate best 
when they're rated considerably higher 
then their published ASA indexes. How- 
ever, it’s worth remembering that the rea- 
son for the low ASA ratings was to provide 
exposure latitude. Rating to the point at 
which all of your latitude is on the over- 
exposure side will yield superlative quality, 
if you hit it right, and may lead to badly 
underexposed negatives when you don’t. 
lor this reason it’s a good idea to be a bit 
conservative, rating the film at approxi- 
mately a half stop or so slower than your 
tests actually indicate it to be. Given a 
choice of a range of ratings, such as the 
650-to-1,000 frequently found with high- 
speed films, standardizing upon the 650 
end of the spread would seem to be a 
wiser choice. The limiting factor in select- 
ing exposure indexes (aside from inherent 
film characteristics) is the contrast con- 
ditions under which you're shooting. Given 
low-contrast, flatly lighted scenes you can 
obtain a lot more from underexposures 
than you can under contrasty lighting con- 
ditions because of the blocking-up of the 
bright side of the scale, The picture story 
is going to be as unreliable in supplying 


continued on page 107 
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Slide show with titles or music and 


narration can tell your story. Careful editing 


deletes dead spots and makes the show move. 






Here are six ways to present your picture stories with a minimum of effort, 


Prints mounted on drawing boards 


are assembled into a show on easel Boards 


ean be move d quickly as narrator tells story. 








Atte: you ve shot a picture story, your work is only half 
done. The pictures must be selected, arranged, and proc- 
essed so that they will do the job of telling a story all by 
themselves. They should not need your hovering over some- 
one’s shoulder saying, “And here’s where we. .. .” 

On these pages you will find six simple but effective 
methods of presenting a picture story: a slide show, a book. 
a wall display, a single-sheet mount, a wallet fold-out, and 
an easel display. 

At one time, the materials you used in shooting de- 
termined how your pictures had to be displayed. If you used 
35-mm color, you had to have a slide show and if you shot 
black-and-white negatives your show had to be made of 


prints. Today, 35-mm color can be turned into prints with 


Photographs by Harvey Shaman 
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Books Carry the picture story 


well. A library of your stories in this 
form gives your work a published look. 





Single-sheet wall mounts are 


ideal for smaller picture-story projects. 


a maximum of impact 


the flip of a Polaroid Land slide copier release. Black-and- 
white negatives can be made into slides with the dunking 
of Beseler Slide-O-Film into hot water, Any set of pictures 


Wallet-sized foldout picture story 


can appear in any of the forms shown here. ; ; 
is extremely portable, inexpensive too. 


Here’s an important word of advice: before you start 
producing oné of these presentations make sure you have 
thought out and carefully planned the entire project. It is 
hard and sometimes impossible to make changes in a layout 
or show once you have started on the last stages of the 
project. If possible try out your show on a friend or fellow 
photographer. 

There is a great deal of satisfaction in seeing your pic- 
tures organized into a picture-story presentation, so try 
these and see. They also make pictures easier to look at.—™ 














Peg-board wali display holds 


11x14 prints, allows photographer to 


give his own show in his own home 





FOR HOW-TO-MAKE-IT PICTURES, TURN PAGE 


HOW TO SHOW IT continued 
Single-sheet wall display 


Blix 


Each print is mounted in its right po 
sition on the mounting board. Mounting 
tissue is cut to exact size of picture. 


Contact sheets are carefully in Prints are made to exact size indicated 
spected for pictures. Those chosen are on the layout sheet. White borders are 
then sketched on a miniature layout. trimmed off each of the chosen pictures. 


Display for peg-board 


4 


Just as above, pictures are selected Household iron is used in mounting Black ink should be used in covering 
from contact sheets and printed to size picture to drawing board. Again mount- the edges of the print. This extra touch 


needed for display. Trim white borders. ing tissue is selected instead of glue. gives your prints “professional look.” 


Mounting prints for easel display 


Mounts for the easel display can be made from two sheets 


of drawing board. Opening in top covering board is cut to ex- 


Rubber cement is applied to both top and bottom surfaces 
to insure a tight grip. If rubber cement is not properly applied 


act size of the print. Print is then placed between the two. then print may slip down within the two mount surfaces. 
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Making a book from prints 


Prints are made to specific dimensions Tauber’s Two-Hole Deluxe punch Plastic rings fit into holes turning 
on full 8x10 sheets of printing paper fol- | makes holes. Punch is $11.90 from Tau- your back-to-back mounted prints into 
lowing layout sketches of entire book. ber, 200 Hudson St., New York 13,N. Y. a book. Larger rings are also available. 


Wallet-size fold-out pictures 


ee 
Sie 


(A ‘ 


Same-size prints are made for use in Black masking tape binds pictures Tape applies easily and sticks inde 
handy fold-out display. Prints are back-to-back and also in line. It also nitely. Leather cover may be purchased 
trimmed to exact size so unit folds easily. serves as a framing device for pictures. and fold-out display can be carried in it 


Black-and-white pictures are easily copied with Kodak 
Direct Positive Panchromatic film. Special direct-positive 
film processing kit is available for about $3 at photo stores. 





ASSIGNMENT: 
RAILROAD STATION 


DON BRIGGS 


CHARLES REYNOLDS 


Two approaches to 


the same subject reveal 


the personal factor in 


shooting a picture essay 


B.... every picture story and essay, 


more important than technical skills and 
shooting scripts and choice of equipment, 
lies the photographer's personal point of 
view, his unique way of seeing, his indi- 
vidual response to the subject or event 
in front of his lens. To illustrate the im- 
portance of personal slant and interpre- 
tation we assigned two different photog- 
raphers to shoot the same subject—Penn- 
sylvania Station in New York—and re- 
produced their contrasting results on these 
six pages. Don Briggs, one of the two 
choices, is a professional free-lance who 
devotes much of his time to studio assign- 
ments for advertising and industrial clients. 
With his imaginative eye for composition 
and a strong graphic sense he tended to 
see the station and its transient inhabitants 
in terms of pattern and design. Even when 
the subject was people the result often 
was a semi-abstract image such as the 
black form of two nuns on the opposite 
page or the bent figure against the pattern 
of lockers, page 68. Briggs composed care- 
fully on the viewfinders of a Hasselblad 
with an 80-mm normal and a 135-mm 
telephoto lens and an Exakta with normal 
and wide-angle optics. His film was Ansco 
Super Hypan rated at ASA 600 for the 
Hasselblad and Agfa Isopan Record rated 
at 1600 for the 35 mm. He developed in 
UFG and printed on high-speed Varigam 
in Dektol diluted 1:1. Our second photog- 
rapher was Charles Reynolds, PopuLar 
PHOTOGRAPHY'’s movie editor who also is 
an enthusiastic still photographer. Rey- 
nolds emphasized human interest and 
story-telling situations—a lonely news- 
paper reader, a child’s response to a pi- 
geon, the gate-side excitement at train time 
—and also made good use of the station’s 
often dramatic lighting. He shot candidly 
with three Leicas equipped with wide- 
angle, normal, and telephoto lenses, used 
Tri-X rated at 650, Promicrol developer, 
Kodak Polycontrast paper. The point, of 
course, is not to prove which one did a 
“better” or “truer” job, but simply to show 
how different the identical subject appears 
when transmuted by the eyes and minds 
of different personalities.—t 





BRIGGS 


People in patterns was the visual goal of Don Briggs who used a Hasselblad and an Exakta for his shooting. Newspaper reader and two 
nuns become semi-abstract black-and-white designs in the two pictures below. both shot at 1/50 second and {/4 against afternoon light. 


PICTURES continued 


REYNOLDS 


Searching for human interest, photographer Reynolds was intrigued by the fact that pigeons flock inside the station. He caught this jux 


taposition of child and bird with a wide-angle 35-mm lens on his Leica, exposed Super Hypan (rated at ASA 650) for 1/50 second at {/4. 
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BRIGGS 

The geometry of a railroad station 
was meticulously composed on 
the viewing screen of Briggs’ 

two single-lens reflex cameras. 
Hasselblad with 135-mm telephoto 
caught a stooped figure against 
reiterated cubes of a luggage 
locker (top) while a normal 
80-mm lens was used for the rec- 
tangular tracery of Penn station's 
skylight (left). Curved and corru- 
gated canopy over ticket windows 
(above) was taken with Exakta 
and wide-angle 35-mm Angenieux 
lens. Briggs visited the station five 
or six times for his shooting, found 
it “a good place to shoot because 
of the interesting light,” stressed 
the importance of patience in 
waiting for groups and moving 
figures to form clear, interesting 
designs and patterns. 











REYNOLDS 


Anonymous crowds strangely illu 


minated throng the station’s busy 
hours. Shooting through coach 
window (top) Reynolds included 
identifying sign in low-key hori 
zontal. Conductor's classic stance: 
as he calls the last “All aboard! 
(above) was caught at 1/50 
second and {/2 with 50-mm lens 
Isolation of waiting man (right) 
is emphasized by the lighting 
shadowy around him, hazily brigh 
above. Exposure of 1/50 second at 
{/8 was a compromise between 
the dark areas and the light 
Reynolds printed the high-key 
areas through a low-contrast 
Multigrade filter, the shadow 
portions through a high-contrast 
filter, then used ferricyanide to 
further emphasize the rim of light 
on stairs, bench, and lonely figure. 





ASSIGNMENT continued 


BRIGGS 

At dusk the station lights 
turn on, creating eerie blend- 
ings of illumination and 
shadow. Briggs found this view 
from between two pillars of 
street-level corridor, waited 
with his Hasselblad and 80-mm 
lens until man appeare d, 

t cposed for 1/50 see at {/4 





“Shall I look at the city as a sociologist, showing the 








REYNOLDS 

Travelers and leave-takers 
crowd the iron gates at train 
time, forming dynamic and elu- 
sive configurations. Reynolds 
unified this composition by 


shooting as the group’s atten- 
tion was fixed on the station 
agent changing signs, used 
splashes of white to create 
central point of interest. 





10 
STORIES 
AROUND 

YOU 


By JOHN DURNIAK 


The picture story and the picture essay are 

the highest, most interesting forms in photography. 
Those who practice them with skill have 

devoted many years to perfecting their techniques 

in shooting, and in thinking out picture 
possibilities. On these pages we present 10 picture 
story and essay assignments selected and 
arranged in such a manner that if you do them 
in chronological order your technique and thinking 
will grow systematically. Each story presents 

a different challenge and needs a different style 
of shooting. Some demand extra effort and time, 
others can be done in a few minutes. We hope 

that these stories excite your imagination and help 


you get picture stories you will be proud to show. 


1 WINDOWS AND WALLS 


Thinking aloud: A city means more than just buildings 
and streets, traffic and crowds. One city means childhood 
to a man, while another is business and money to him. 
There is much to be said about every city or town. A city 
is people, a city goes to sleep and gets up in the morning. 
Sandburg said Chicago was a hog butcher, among other 
things. Gene Smith saw Pittsburgh far differently from 
the way he saw a Spanish town. Yet he had important 
things to say about both. Think! You have things to say 
about your city or town. Write down the impressions. What 
views do you always carry in your mind? What are the 
events that mean “this city” to you? Is it people that make 


vour city? Is it buildings? Is it both? 


i) 


“Shall I look at the city as a sociologist, showing the 
different classes and their ways of life?” Ask yourself. “Or, 
shall I look at the city as a poet, and tell how grand it is?” 
The method: Select a personal point of view. Then, decide 
on whether you want to do it as a slide show, book, or wall 
display. Decide whether color or black-and-white (or a 
mixture of both) will do the job. What is the most logical 
procedure? Should you start first by telling the physical 
story (about the buildings and things) and then warming 
up to the people? 

How long?: You can take as much time as you want on 
this story. You can let it go for weeks and then return to 
the shooting full blast. There is no time limit on it, but 
you might want to set a deadline for yourself. Some pho- 
tographers work best with a deadline in mind. Take a 
month and shoot every week end, covering a different 
aspect each time. Take a year and aim for a 360-page 


picture book that you can make yourself. 


2 NEED! 


Thinking aloud: The Red Cross needs money. Your city 
needs a traffic signal on Walnut Street. Children need a 
playground. Find a cause and then go out with your camera 
and get pictures that will convince people why they should 
support this cause. You can hook up with an organization, 
club, or newspaper. Or you can do this project just for 
yourself as finger practice. Once a new bridge was put in 
over a river because an amateur photographer took the 
time out to show the old one had holes in the beams big 
enough to put your fist through. Once a city put a new road 
in after a professional showed how traflic looked between 
| and 6 o’clock on a main street in a certain section. Photo- 
graphs are strong. They can convince. They can sell. Look 
around you. Your phone book is filled with organizations 
that can use the services of your camera and you. 

The method: What creates immediate interest? Drama. 
Conflict. Go to the root of your cause. What in simple 
terms is the most dramatic element in it? To help crippled 
children, maybe one pleading face has all the drama neces- 
sary. Maybe 40 crippled children in a playground will do 
the trick. There swings hang unused. There a bicycle sits 
without a rider, and a wading pool stands empty. Once 
you have led your viewer into the situation with this picture 
or group of pictures, convince him that he can do some- 
thing through an organization. Show what the organization 
does now, and imply that more can be done. Should you 
have a traffic safety project, stage an accident and show 
how it affects other people. Here’s a simple formula you 
might follow: Get the viewer’s attention by making him 
feel compassion, or that “it can happen to me.” Convince 


him that something can be done and that he can help. 





Then. show him how he can help do something about it. 
How long?: This story can be done rather quickly as far 
as the shooting is concerned. The phase that takes time is 
the thinking. Plan carefully. Work until you have found 
what is the most dramatic way of telling your story. With 
two weeks of solid thinking and planning, the whole story 


might be shot in an evening or even in a few hours, 


3 ANIMAL WORLD 


Thinking aloud: Animals are movement. They jump for 
food, or spend a day chasing sticks and automobiles. They 
are, for the most part, unpredictable, but they can be 
baited into situations. You can make them say whatever 
you want them to say, or they can give you a workout 
that stretches the length of the neighborhood. What does 
an animal mean as a pet? Does an animal have a per- 
sonality? Does an animal have freedom? There are many 
questions you can ask and then answer with your camera. 
The method: This story should be planned completely 
ahead of time. You can make a story board (a sheet on 
which each picture has been sketched as to point of view, 
action, and subject matter) and follow it. Coach the animal 
into each situation. Your story should have a beginning, 
a middle, and an end. Decide on what audience you’re 
interested in. Is it children? Adults? Make the slant pleas- 
ing to the audience. 

How long?: This story can be done in one or two hours 
with a cooperative pet. However, if after printing all your 
pictures (or having them processed) you don’t have the 
story, take the pet out and create the pictures needed. You 
can keep after the story until you have it. but try to keep 
the light in the situations similar to the light in the original 
shooting. Maintaining the same light quality helps give 
the story a flow and makes the pictures look as if they 


belong together. 


4 THE GAME 


Thinking aloud: A game is drama. Depending on who 
you’re for, it has a protaganist and an antagonist. It has 
a beginning, a middle, and an end. Usually a star develops, 
a leader, or a hero. There are sub plots: the coach and the 
substitutes; the substitute who wants to play; the exchanges 
between rival fans; half-time activities; the mother and 
father of a player, etc. Football, baseball, basketball, tennis 
—there are dozens of sports. You can also build a story 
around less violent pastimes, like cards, chess, or checkers. 
Boxing and wrestling are the easiest to shoot because more 
exciting actions occurs in a limited space. You can simplify 
the theme of the story by showing what happens to one 


individual throughout a game, his ups and downs, and 


the final effects of victory or _ loss. 





The method: Shooting a game requires speed and an 
acute sense of timing. Besides, you should know something 
about the sport so that you can anticipate important plays. 
Maybe an assistant can help you, one who may know noth- 
ing about photography but who is a rabid sports fan. You 
will have to get permission for a special pass so that you 
and your assistant can get onto the playing field. If it’s 
a high-school game, promise the coach or the principal! 
prints that can be used in the year book. If you must shoot 
from a position that’s restricted, maybe you'll need to rent 
a telephoto lens or borrow one. You can think out many 
of your pictures beforehand, and plan a definite attack. 
You can plan most everything but the outcome of the game. 
How long?: When the game is over, the bulk of your 
shooting will be over too (unless you have some special- 
effect ending in mind). You may want to follow the team 
down to the local drug store or follow up with a Monday 
morning quarterbacking session, but this will all depend 
on your approach. If you concentrate on the game alone, 


this is just an afternoon’s picture-story project. 


5 HOW SOMETHING IS DONE 


Thinking aloud: A building starts from a hole in the 
ground. A beautiful flower starts from a seed. An old 
parlor can be transformed into a modern living room. A 
boy can start a fire with two sticks. Interesting things are 
going on all about us all the time. Naturally, these 
events have a beginning, a middle, and an end. Many grow 
from simplicity to complexity. Pick something that is in 
teresting to you personally. Your story will be as good 
as your curiosity and liking for the subject. 

The method: Chronological order lends itself to this type 
of story. It is important to shoot many pictures at each 
stage to back yourself up. Once a thing moves to the more 
advanced stage you cannot go back. You are not allowed 
much second guessing. 

How long?: You can show how a tie is tied in a few 
minutes, but a documentary on how a building is put up 
may take months. Your subject matter will decide the 


leneth of time. 


6 WHAT SOMEONE IS LIKE 
Thinking aloud: A man is many different things. A child 
is a joy and an agony to a parent. A woman is frail, a 
woman is a tower of strength and hope. There are no two 
people alike. Every person born is an experiment, some- 
one once said, The camera can report, investigating broad- 
ly or prying into seldom-seen characteristics, and tell what 
someone is like. You can learn something from every man. 
Every man is a story. Do you know yourself? Maybe, like 
continued on page 122 
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A Look photographer shoots 
a touching child's story 


FOUR-YEAR-OLD 
WITH A COLD 


Photographs by James Hansen 


i he simplest situations in everyday life make 


wonderful picture-story subjects, as Look stafler 
James Hansen demonstrated clearly when he shot 
a tender story of a four-year-old with a cold. 

His subject was vivacious and energetic Dionis 
Lindsay, the daughter of Look’s special depart- 
ments editor Patricia Coffin. Dionis had already 
been the subject of three previous stories done by 
Hansen for the magazine, each depicting a dif- 
ferent year of her young life. Since the other 
stories had been done in the summer, the edi- 
tors decided they would do a story on Dionis 
as a four-year-old playing in the snow. 

When the first snow fell, writer Coffin and 
photographer Hansen hurried out to the North 
Branford (Conn.) home where Dionis lives to 
do their story. But Dionis had a high fever, and 
mother Coffin knew she was coming down with a 
cold. Pictures outside were out of the question, 


continued on page 122 


As her cold begins, Dionis Lindsay is too feverish to enjoy her cambric tea. 
Hansen made shot and all others with Nikon SP and Tri-X film. 


Close-up reveals Dionis pretending she is a baby 
again, typical reaction of a sick child 


Copyright 1959 by Cowles Magazines, Inc 


PICTURES continued 
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FOUR-YVEAR-OLD continued 





LONG AND MEDIUM 
SHOTS SET 
MOOD OF ILLNESS 


Long shot made with 35-mm 
Nikkor lens gives scale. with 
food tray dwarfing sick four- 
year-old who looks disconso- 
lately at diet of liquids. 





Making faces at her older 
brother, Dionis shows signs of 
recovery following morn- 

ing. Hansen made all pictures 
using available light. 


Low angle creates mood and shows 
Dionis sternly watching her menagerie which 
she insisted take a nap with her that day. 





SIMPLE BOX MAKES GOOD PROP... 


FOUR-VEAR-OLD continued 


Grocery store carton provides 
excellent nap-time toy jor an ener- 
getic cold patient and good sequence 
of pictures as she babbles to 

herself and imaginary companions. 
Child’s world of make-believe makes 
such situations tailor-made for 

the perceptive photographer who can 
capture their fantasies. 
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Imaginative and active Dionis needed 
little suggestion for picture activities. 
Here she draws her footprint. 





Playing with the cat, Grayly, as if it 
were a fur-piece, she demonstrates 
rapid extent of her recovery from cold. 


Touching vignette with soft window 
light modeling child’s features is closing 
shot that captures total charm of 
Dionis’ childhood days. 





EVEN A SINGLE 





Other photographers concentrated on the finish, but Emery J. Woodall. Jr.. trained his Leica on the start of this ski run at Winter Park 
Colo., captured this peak moment when the starter gave the signal to “go.” To get in close. he used a 35-mm Summaron. Exposure by meter. 


BO 





PICTURE 
CAN 
BE 


f IC Y U i? Final shot in a series on his son’s getting a haircut struck 


Les Barry as a picture story in itself. Rolleiflex, 1/30 sec. £/8. 


Subject’s reluctance added interest to this shot by Allen Baum. 
He used a Leica 3G with 35-mm Nikkor {/2.5 lens; 1/60 sec at {/4. 


ithin the terms of the popular definition, 
a picture story usually is considered to be a group of 
pictures; anywhere from two up. However, it’s quite 
possible for one photograph to tell so complete a story 


by itself that it can be considered a pictute story, as 


Courtesy The New York Times 


such. 

Ordinarily a story, be it words or pictures, fact or 
fantasy, has a beginning, a middle, and an end. On 
the other hand, a story told by a single photograph 
has none of these as individual elements. There is a 
high point (not to be confused with the middle of a 
conventional story), and it is from this high point that 
the single-picture story indicates its major elements 
by stimulating the imagination of the viewer. And 
these elements may be clear-cut or vague. In the photo- 
graph on the facing page, the start of a ski run, there 
isn’t a pair of skis or a snow-covered slope visible, 
but these are implied, as is the rest of the story—the 
dash down the slide. the take-off and flight through 


the air, and the landing. There’s a feeling of excite- 





ment in this shot of the beginning 


of the run that tells the story in one manner. 
A photograph of the skier flying 


gracefully through the air might have told 
it in another, more peaceful, style. In this picture the groupings, the cropping, 
and the very positions of the people all lend themselves to telling the story. 

The photograph of the little boy and the barber tells a story in much simpler 
terms. There was, of course, a haircut, and now it’s over. The little boy seems 
pleased; the barber's expression is one of pleasant relief. It isn’t difficult to 
imagine what went before. 

The ancient maxim, “A single picture is worth a thousand words,” was 
recently amended by the addition of the words, “provided it has a caption.” 
It’s true that a few lines of explanation will go a long way toward helping a 
picture tell its story, but even this is not always necessary. The photograph 


of the leave-taking on this page says, in itself, all that needs saying; not even 


— 
He liked the statuette, so Ro Capotosto in- 
vented a story for it. He used a 344x444 Super 
D Graflex with 152-mm Ektar {/4.5. Exposure 
was 20 seconds, {/3.2 on Ektachrome B film. 


Dramatic departure scene at an Amsterdam 
pier was photographed by Frans Stoppelman 
just after sunset. He used a Leica with a 
50-mm Elmar {/3.5 at full aperture, 1 sec. 


—_———_> 
The horse looked nervous, so Mark VW. 
Scott anticipated the action. He used Type 
A Kodachrome with an Argus FA at full 
aperture. £/4.5. 100 sec. with Type A filter. 


the barest caption or title is necessary. On the other hand, the photograph on 
the previous page of the man handcuffed to a chair obviously is a picture of 
a captured criminal, but the title, “Culprit and Loot,” explains what the pile 
of things in the background is, as well as the crime for which he’s been arrested. 

A single-picture picture story can occur spontaneously, like the bottom pic- 
ture on the opposite page. showing the fallen steeplechase horse and rider and 


the bystanders’ immediate concern for the horse; or it can be set up. even to 


such an extreme as the tabletop still life above it, which tells its own story of 
the unsuccessful chase to make the last trolley. 


And quite often, you'll find, a multi-shot picture story will produce one 


picture that tells the story more powerfully than did the entire group.— 
82 
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long shot was made with 50-mm Nikkor lens. 1 used the tall weed to balance house and overly dominant windmill which was mostly a distraction. 


Since pictures were static, | needed flamboyant shot like this one. It 
was made with 28-mm lens by stopping down to get starred effect in sun, 


Slide essay on a place 


deserted 
HOUSE over scone 


ver since I read Grapes of Wrath, | had been looking 
for an old house on which I could do a picture essay. In the 
back of my mind I always remembered the beautiful passages 
by Steinbeck on the old house which died after the Joads 
had left on their trek to the West. 
While driving through the resort area of Door County in 
Wisconsin, | came upon the deserted house that seemed to 
be just what I was looking for. It was spare, ugly, and well 
situated for pictures since I could move all around it. What 
especially delighted me was that the only obvious piece of 
flat afternoon light cast strong, dramatic shad 


ows, ideal for highlighting textures in wood. 
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Mvving in closer,1 put the Nikon SP with 28-mm Nikkor lens on a tripod and used windmill and pump asa frame, making I-sec exposure at {/16 


as sun went lower. the colors began to change. The grass took on orange 
color while the old house began to get an almost blvish cast on its walls. 


decoration was in the posts holding up the front porch, Al- 
though it was a rundown, deserted property, | knew that it 
held subtle beauty, provided | could capture it with my lens. 
Someone probably loved the place as “home” once, but now 
it was a wreck, 

I’ve learned that there’s no easy way to make pictures, so 
even though I had almost a perfect setup for what | wanted, 
the pictures didn’t come easily. | spent the better part of 
two days there, and yet found it impossible to get to it in 


continued on page 125 


twisted wire on post looked like rosebud, 


door and rock made abstract designs. which 





1 shot with 105-mm lens to get small details. 








Slide essay on an event 


HOFSE SHOW os ers cue 


an event may have a distinct beginning, middle, and end, but that doesn’t mean 
you must always shoot and organize it in strict chronological order. In this set of 
35-mm color slides, photojournalist Farrell Grehan gives his personal interpretation of 
a colorful event, the annual National Horse Show in New York’s Madison Square Gar- 
den. He was interested in capturing mood and atmosphere, in conveying an authentic 
flavor of the show, rather than documenting it in a literal step-by-step fashion. Notice 
the photographer’s use of pacing, how he varies his shooting distance from long shots 
to close-ups, and his viewpoint from high to low angles. Notice also his quick eye for 

continued on page 126 


Colorfully costumed trumpeter 
announces opening of each event. 


" : . Grehan panned his Canon in direction of horse and rider to create blurred impression of speed. 
From ringside, Grehan records 


judging of thoroughbreds. 


Youthful spectators watch show from behind massed bank of regimental flags. 


Low camera angle dramatizes Royal Canadian Mounties as they demonstrate precision riding. 
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Spectators are part of show, too. Notice how Grehan varies angle, distance. All pictures by available light 
on Type A Kodachrome. 


Grehan’s exposures varied from 
'y second at {/2 to % at £/1.2. 


International jumping competition—another panned action shot with camera set at ¥% second, 


of The judging over, horse shou 


Bill Steinkraus, captain eblielel ralanes on stdetines. 


winning team, accepts trophy. 
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by JERRY WHITE 


traveling across the country, recently, 
photographer Jerry White became _ in- 
trigued by the amount of subject material 





in which yellow was the dominant color. 
Any opportunity to shoot a “yellow 


RL: OLE 


photo” found him making an exploratory 
exposure, After a while he realized that 
a never-ending picture story could be 
built around any given color. He con- 


4 tinued with yellow, because he had started 
% with it. He found his subjects in the 
| most “everyday things,” a bench and a 
: 


trash basket, the rudder of a river boat, 
a rake, a parasol, paint cans, lemons, and 
on and on, through an endless choice of 
things and parts of things. “Color alone,” 









he warns, “can remain dull and uninter- _ 
i pa OR Sa SS er Se 
esting... the photographer must intro- 








duce design.” These slides were made che ‘age vhs +1 oe | 
with a Nikon S-2 and an Asahi Pentax areennemeperttings ee 4 


on Daylight Type Kodachrome film.—® 
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6 Joseph A, DeCaro 





LET’S TALK ABOUT 
YOUR PICTURES 


The editors of POPULAR PHOTOGRAPHY will discuss pictures submitted by readers. We will pay $15 for each black-and-white 
and $25 for each color picture published, Only color will be returned. Complete technical data must accompany all pictures 


+ Charies E. Dobos, Central Islip, N.Y. 
The editors were unanimous that the speed 
and action of a polio game were effectively 
captured in this impressionistic picture. All 
agreed that stronger colors would have helped. 
But it was taken ona rainy afternoon, account- 
ing for the soft monochrome. Panning and 
slow shutter speeds for this type of picture 
have become almost a cliché, said a dissenter. 
(See the horse show pictures by Farrell 
Grehan on pages 86-87). Rolleiflex, 75-mm 
Tessar {/3.5 lens, % see at f/22 on Ansco- 
chrome, Daylight Type film. 


2 Andrew G. Tylek, Jr., Athens, Ohio. 
All were agreed on the virtues of this nude 
pastorale: delicate lighting, pleasant colors, 
and a lovely model. Yet the minority felt that 
the model’s somewhat cramped position, the 
arrangement of her legs and left arm, and 
overexposure of sun in the upper corner de- 
tracted from an otherwise careful study. Tylek 
made the picture for a class assignment in 
photography at Ohio University where he is a 
senior. Leica IIIf with 50-mm Summicron {/2 
lens, 1/50 sec at {/5.6 on Anscochrome, Day- 
light Type, with sun for backlighting. 


3 Anne Brison, Columbus, Ohio. A 
“hoop” shot at its best was the consensus on 
this vibrant candid with bright colors and the 
proper amount of blur. “With the hoop fad 
ended,” demurred one editor, “of academic 
interest only.” The high top angle shows the 
hoops and shadows to advantage, but not the 
expression on the intense young face. If the 
child had looked up, a better picture would 
have resulted, said the editors. Contaflex IV 
with 50-mm Zeiss Tessar {/2.8 lens, 1/250 sec 
at f/11 on Super Anscochrome film with 
bright sunlight as light source. 


4 Babs Jackson, //ouston. Tex. This one 

split the editors down the middle. A jumble 
of lines, colors, and reflections with no co- 
herent point of view, said the negatives. Yet 
those editors who liked the picture found the 
lines intriguing and the colors strong and bold. 
Both sides agreed that a little more space at 
the top would have mitigated the congestion 
and aided the composition considerably. Also, 
an angle slightly more to the side might have 
simplified the arrangement. Argus C-3, with 
50-mm Cintar {/3.5 lens, 1/50 see at //11 on 
Kodachrome, Daylight Type film. 


5S F.B. Grunzweig, Vew York City. “So 

real it brings back my high school days,” 
exulted one editor. Although most of them 
liked the picture idea, the other editors were 
more restrained, Several felt that the extreme 
depth of field distracted from the center of 
interest—the horn. “A good chance for selec 
tive focus missed,” pointed out one. The piec- 
ture was taken during the annual Macy's 
Thanksgiving parade. Rolleiflex with 75-mm 
Zeiss Tessar {/3.5 lens, 1/50 see at f/11 on 
Ektachrome, Daylight Type. A lightly clouded 
sky provided muted colors. 


6 Joseph A. DeCaro, Fanwood. N. J. 
This story-telling picture of a beach on Long 
Island Sound also split the editors. Those who 
liked it felt that the strong backlighting and 
deliberate overprinting to create an almost 
evening effect sharply etched the silhouettes 
and added interest. The dissenters felt that 
more severe cropping would have helped the 
composition. “People aren’t on the beach when 
it’s that dark,” said one purist. Rolleiflex, 
1/250 sec at {/22 on Tri-X film, with yellow 
filter used to make sky dramatically dark, then 
overprinting for deep blacks 


7 Armen Zorabedian, |} vodside, \. ) 

A charming portrait of childhood, all agreed, 
with one editor claiming he could taste the 
cold water from the fountain. Despite the dark 
background, the photographer got his light on 
the face and hair and achieved sufficient sepa- 
ration. A perfect angle helped too, with the 
fountain basin, nozzle, and water stream all 
working harmoniously with the child’s face 
A good example of candid child photography 
was the general agreement. Kalloflex with 
{/3.5 lens, 1/250 see at {/8 on Tri-X film with 
daylight providing the light source. 


continued 


7 {rmen Zorabedian 











LET'S TALK continued 
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8 Jerry Seuferling 


8 Jerry Seuterting, Long Island City, 
V.¥. This unusual candid of childhood days 
provoked much comment among the editors, 
with the Some liked the 
composition, the from the 


group splitting 


clear separation 
light background, and the soft shade lighting 
Che negatives said that the completely stopped 
action gave an unreal feeling to picture and 
wished for a slight amount of blur. “Leaves 
me floating in the air,” said one, who wished 


for a slightly different camera angle to show 


75-mm Xenar {/3.5 lens, 1/500 at {/4 on Tri-X, 
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what the swing was hanging from. Rolleiflex, 











9 Tore Ekholm 


10 Michael Videtta 


9 Tore Ekhoim, Stockholm. Sweden. An- 
other case of arrested motion, but this time all 
got a chuckle out of this humorous sidelight 
of an international soccer game. The player 
was not suspended in the air—he was merely 
Swedish 
photographer made the shot. Decisive-emoment 


warming up when the newspaper 
shooting and a straightforward treatment call 
attention to a unique center of interest, while 
a narrow depth of field successfully keeps him 
from blending into the background. Ekholm 
made this picture Hasselblad and 
Tri-X film on an overcast day. 


with his 


10 Michael Videtta, Lynn. Mass. An el- 
fective ‘scape said the majority, liking the 
way the succession of elements—farm imple- 
ment, people and car, barn, and houses in 
lead the eye to the farthest point. 
Great depth of field helps achieve this also, 
while the foreground figures lend scale and 
a touch of life. The dissenters held that the 
picture was too posed and static, even for a 
*scape, and wished that the automobile were 


distance 


less conspicuous. The camera was a Polaroid 
110A with 127-mm Rodenstock-Ysarex //4.7 
lens, 1/60 sec at {/22 on Pola Pan 200. 




















1959 and the Automatic Age 


NEW 


ROM KODAK 


New precision 36 with 
fully automatic elec- 
tric-eye control—//2.8 
to f/32—sets itself for 
picture-perfect expo- 
sure everywhere. 



























Brownie Movie Cam- 
era with flexible auto- 
matic electric-eyecon- 
trol. ° 














Fine &Smm turret mov- 
le camera with fully 
automatic exposure 
control and manual 
**lock-in’’ device. 


Two new automatic 
companions for the 
finest of automatic 
2x2 color-slide pro- 
jectors. 






















Brownie Camera with 
fully automatic elec- 
tric-eye control? 


Brilliant @mm movie 
projector with auto- 
matic threading and 
reel loading. 













Of course! 
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Turn the page and enter the Kodak Automatic Age in Photography 4 f 


Kodak 


» 


June, 1959 








NEW FROM 


NEW ‘35’ WITH ELECTRIC-EYE CONTROL! 
. Kodak Automatic 35 Camera 


¢ Fully automatic electric eye 
¢ F/2.8 to {/32... ASA 10 to 160 
¢ Makes every day picture-perfect 








There’s a new kind of picture-pleasure waiting for 
you—in this new automatic aim-and-shoot camera. 

Wherever you are .. . whatever the subject... 
your Kodak Automatic 35 Camera reads the light 
and governs the lens automatically. 

This camera brings you a new kind of picture- 
taking freedom. Freedom from even having to think 
about exposure. Freedom for important things— 
the pose, the lighting—because the camera handles 
the mechanical chores. Freedom of action—to move 
from sun to shade, from indoors to lighted interiors 
—without touching the lens. 

It’s all yours with this all-new, dependable, 
capable, versatile 35. At your Kodak dealer’s right 
now—$84.50. 


New 35 has enormous auto- 


Loading is simple, quick— 
matic range—//2.8 to//32. Choice 


film drops in. Automatic leader 
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of shutter speeds. Quick dial setting 
for films ASA 10 to 160. Flash ex- 
posure range EV 8'4 to 16%, man- 
ually controlled. Full flash synch 
for M2, M5, M25, Nos. 5 and 25 


bulbs. Direct Kodalite flash fittings. exposure, counts exposure, releases ‘‘Wind” signal. 


Brilliant, luminous-frame find- Smart, dependable design—lIn this camera, the pre- 
er—parallax markings for 3 and 5 cision high-torque meter does no mechanical work—it simply 
feet. Automatic “Wind” signal in tells the diaphragm mechanism what to do. Moving parts 
finder. Warning signal tells when are rugged, neatly grouped—no long hookup wires. This is 
day is too dark for pictures. Auto- good design; it gives you an automatic camera you can rely 
matic “Manual” signal tells when on. Let your Kodak dealer show you the new Kodak Auto- 


camera is set for manual operation. matic 35—now. 


Here’s the first automatic Brownie 
Camera... complete with fully auto- 
matic electric-eye control for all pop- 
ular 127 films, black-and-white and 


shoot. The electric eye measures the 
light and controls the lens opening— 





wind-off sets counter at “1” when 
completed—counter returns to “‘“E” 
when camera back is opened. Rapid, 
single-stroke advance automati- 
cally cocks shutter, prevents double- 


beeen eases anenewanaseneranenananes 


AUTOMATIC BROWNIE! 


New Brownie Starmatic Camera...fully automatic electric-eye 
exposure control... for only $34.50! 


for picture-perfect exposure every 
time! 

The Brownie Starmatic Camera is 
complete with manual override for 


. color... complete with sharp, color- flash shots . . . direct Kodalite flash 
corrected 3-element f/8 lens . . . for fittings . . . synch for popular midget 
only $34.50! bulbs . . . automatic ‘‘manual” and 

Wherever you are... from dawn to low-light signals... automatic double- 
sunset ...in sun or shade... all you exposure prevention .. . smart, com- 
need do is pick your subject, aim, and pact styling . . . even a neckstrap! 


And the price for all—only $34.50! 
Popular PHOTOGRAPHY 















KODAK! 


LOW-COST KODAK CAVALCADE PROJECTOR! 





All the famous Cavalcade automatic features —but budget-priced at $124.50! 


Here are all the automatic features of the famous Kodak 


Cavalcade Projector, Model 500. . . same choice of auto- 
matic slide-change intervals . . . same forward-reverse- 
repeat versatility . . . same 500-watt power... {/3.5 lens 
instead of f/2.8...in a new Kodak Cavalcade Projector, 
Model 520, for only $124.50! 

© Shows slides automatically at 4, 8, or 16-second intervals 
Preconditions slides with warm air... to prevent popping 
Takes all slide mounts, glass, cardboard, metal 

Has manual forward and reverse control 

Editing ejector lets you remove any slide without taking 
tray out of projector 

Extra-sharp color-corrected {/3.5 lens 

500-watt screen brilliance 

Plug-in for remote control (cord is optional extra) 
Built-in screen pointer 

Easy servicing through hinged cover 

Self-cover with built-in preview screen 

It’s the biggest news in the automatic projector field. 
See it at your Kodak dealer’s—now. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 


June, 1959 


And two other Cavalcades to choose from: 


The deluxe Mode! 500 Cavalcade is the most complete 
projector money can buy. Lens is a fast f/2.8. Hi-lo switch 
gives you choice of 300- or 500-watt power. 12-foot remote- 
control cord comes with projector. There’s a leveling foot. 
And more luxurious case finish. Price, with everything, still 
just $149.50. 


if you use slides in business, a special ‘“‘repeater’’ Caval- 
cade—Model 540—repeats the entire show any number of 
times, all by itself. Perfect for commercial or display use 
-- - $199.50. 






Prices are list and are subject to change without notice. 


Turn page to see Kodak 
movie cameras and projectors 
for the Automatic Age... 








Kodak Cine Automatic Turret 
Camera, f/1.9. $124.50. //1.9 
single-liens model, $92.50. 


The Kodak Cine Autormalie Turret Camera 


...an advanced 8mm electric-eye movie camera with 
the de luxe features wanted by the serious movie-maker 


With the new Kodak Cine Automatic you’re now 
free to concentrate on the creative side of movie- 
making, confident that each scene you shoot is 
correctly exposed. 

When the camera lens is under automatic control, 
the electric eye adjusts the fast f/1.9 lens system to 
changing light—constantly, accurately, automati- 
cally. It even signals you when there isn’t enough 
light for proper exposure. 

Master Any Situation. Under tricky lighting con- 
ditions or for special effects, you can switch the 
Kodak Cine Automatic to manual lens control by 
means of a “‘lock-in’’ device. 

For example, in a scene with extreme lighting con- 
trasts you may wish to expose for one of the extremes 
instead of the average. You can do this by manually 
“locking in” the lens at the extreme setting you want. 

New Turret Design. The new turret is another 
example of the way the Kodak Cine Automatic 
works with you. It turns as easily as a telephone dial, 
click-locks into position for each lens: the 13mm 
standard, 6.5mm wide-angle, and 24mm telephoto. 

Then there’s a “Type A”’ filter built in for your 
convenience so you can use indoor Kodachrome Film 
outdoors, too. And the eyepiece on the enclosed tele- 
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scopic viewfinder adjusts to individual eyesight— 
it’s easy to view through, even if you wear glasses. 

Other de luxe features: automatic footage-meter 
reset, simplified loading, and a device that prevents 
film from unspooling during loading. 

Get the “‘feel’’ of the new Kodak Cine Automatic 
Turret Camera at your photo dealer’s soon. You'll 
be glad you waited before buying an electric-eye 
movie camera. 





Bullt-in meter governs auto- 
matic lens-control system. Dial 
adjusts meter for ASA film in- 
dexes 10 to 40...a camera for 
the future as well as today. 





Meter dial always shows what 
f/stop meter is reading. Indica- 
tor signals when there is insuf- 
ficient light. 





Manual “iens-lock" holds lens 
at any setting meter reads. Then 
scene can be filmed at that set- 
ting without change in exposure. 





Bullt-in “Type A" Filter goes in 
place when you move lever. A 
signal appears in the viewfinder 
and also in a window on the 
front of the camera. 
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KODAK: 


The autometic Kodak Cine 


Showtime Projector 


... an 8mm projector that threads itself 
even onto the — reel—automatically 


voenee 





Sprocket feed auto- passes it through feeds it onto the 
matically takes film gate and loop take-up reel and 
from your fingers... guides and then... 


starts the show. 


That’s how completely and automatically the new Kodak 
Cine Showtime Projector does the job of starting your show. 

All you have to do is sit back and watch your audience en- 
joy the biggest, finest, brightest 8mm show they’ ve ever seen. 

A new high-lumen projection lamp, plus specially designed 
shutter and pulldown, enables the Showtime to put more light 
on the screen than any other 8mm projector! You can show 
your movies up to 5 feet wide, and the 34-inch f/1.6 lens still 
keeps them sharp corner to corner. 

The new Kodak Cine Showtime gives you control of for- 
ward projection, reverse, ‘‘stills,’”’ and power rewind from one 
illuminated panel. 400-foot reel capacity lets you program 
uninterrupted half-hour shows. 

Other features: folding reel arms for easy setups, lifetime 
factory lubrication, built-in-case design, storage space for 





Kodak Cine Showtime Projector, Model A2O, two 400-foot reels. 

with automatic film threading and reel Get an action demonstration of the new automatic Kodak 
loading, $137.50. Model ASO (not illustrated) Cine Showtime Projector at your photo dealer’s soon. 

with dry splicer, variable-speed control, 


plus AC-DC operation, $167.50. 





The Brownie 


Automatic Movie Camera, f/2.3 


. a low-cost 8mm electric-eye camera 
with an extra measure of flexibility 


Here’s a real buy in an electric-eye movie camera! The Brownie 
Automatic’s electric-eye meter accurately controls the lens to give 
you beautifully exposed color movies scene after scene. 

An exclusive film-rating selector lets you accommodate the elec- 
tric-eye meter to any ASA film speed from 5 to 40. For filming 
special effects, you can use the selector to override the automatic 
controls within a range of several f/ stops. 

Other features: meter signals when there isn’t 
enough light, multi-frame finder shows fields for 
wide-angle and telephoto converter lenses, foot- 
age meter resets automatically, loading is 
easier. See the Brownie Automatic at your 
photo dealer’s soon. 










$74.50 with //2.3 lens 


Prices are list, include Federal Tax, and are subject to change without notice. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
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GOODBYE 
to Old-Fashioned 
Bulky Units! 


A 


Ultrablits. 


gives 
more power 
per oz.! 


al 


Both are 
100 watt 
units... 
compare size 
and weight! 
i , = eas een 
The World’s First Sealed in Nickel- 
Cadmium Unit with DUO-TRANSISTORS! 
METEOR . . . most powerful, versatile unit of its 
size. Weighs slightly over 3 pounds, measures only 
7%,"x5"x2"! Batteries never need replacement! 
Built-in charger operates off normal 110 volt 
house current! Get over 100 shots per charge, 
or operate on AC current. Full and half power 
switch; automatic power cut-off; and variable 
beam reflector. Side-Light and Photo 
Cell available, At all better dealers, 


a) P 
bem SUPER COMET 
X, 
ty Built-in Lifetime Battery! 
aa in Your Pocket! 
. “U.S. IMPORTERS 
ALLIED IMPEX CORP. 
300 Fourth Avenue, New York City 1 


Corry 150,000 Flashes 
XCLUSIVE IMPORT 
0, N. Y. 
Chicago 10, ti a Los Angeles 36, Calif. 


@ otutscnt 
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The Picture Story continued from page 49 


even awed, by the ability all of us have to 
tell a story under such circumstances, espe- 
cially if urged on by the words, “and then 
what happened?” 

The child’s ery of “what happens next?” 
becomes an inner voice that every story- 
teller knows. It is the secret that makes his 
stories worth the telling, that draws his 
listeners and viewers onward. To simply 
record the rising of the sun is hardly a com- 
pelling subject for a story. There is no ele- 
ment of surprise or suspense. But tell the 
story of the rising sun as moment by mo- 
ment it brings changes to an Arctic commu- 
nity that hasn’t seen day for six months, 
and the product becomes worthy of the ef- 
fort. 

At this point the amateur says, “Fine, 
you give an example of an exciting story 
that can be done only if I live near the 
North Pole. What kind of trick is it to pho- 
tograph exotic places or historic events I'll 
never see? Here I am. still stuck in Plotz- 
ville, U.S.A., where nothing ever happens.” 

Apart from the fact that a town in which 
nothing ever happens might be a perfect 
picture story, this cry of the amateur is not 
unreasonable. In the world of large social 
events, such as political upheaval for ex- 
ample, the essential ingredients are so dra- 
matic—force and violence, gunfire, agony, 
actions and reactions—that only a very 
perverse photographer or a_ technically 
hopeless one could miss entirely telling an 
impressive story. 

Nevertheless, by applying the touch- 
stones of compelling interest and logical 
development to your daily life, you will un- 
earth more picture stories than you suspect. 
By forcing yourself thoroughly to explore 
a subject—as minor as a cat playing with 
a hat—you will uncover a way to tell it to 
others in a form that preserves its initial 
compelling quality, the quality that brought 
it to your attention in the first place. In ad- 
dition, as your story-finding and story-tell- 
ing techniques increase, your individual 
pictures will be improved because they will 
inevitably have more emotional impact and 
intellectual substance. 

Most importantly, for the photographer, 
the search for and development of picture 
stories will break down the kind of passiv- 
ity that encourages us to take only one kind 
of picture. Now you will have to press for- 
ward to capture images you ordinarily 
might have avoided or neglected. To tell 
your story properly, you must let it take you 
where it will. Your total human interests 
will be called upon as never before. Instead 
of being just a man with a camera, you will 
represent more nearly Man in his role as 
observer, recorder, and transmitter of the 
things that move him and touch his soul. 
Don’t be stunned if, through your picture 
stories, you find yourself transformed into 
an archaeologist (your son is digging up 
Indian arrowheads), a sociologist (neigh- 
bors are beginning to park two electric 
grass cutters in their garage), a botanist 


(your wife’s roses are worth telling about— 
from start to finish and in full color). 

When you have arrived at this point, your 
role as a story-teller in pictures can easily 
shift from family reportage to reportage 
worthy of being seen in your local or even 
in national publications. And so long as 
you have something to say freshly, about 
something compelling and of general inter- 
est, there is nothing to prevent you from 
competing with the full-fledged profession- 
als—not in order to earn your daily bread 
(this demands full-time scratching in a very 
barren market), but just to make the one 
strong statement—whatever it may be— 
which represents your best work. 

Not only can the amateur compete in the 
market place with his picture story, he has 
the great advantages of time and love on his 
side. He can think for a long while about 
a subject that means a great deal to him, 
with no pressure from an impatient or prej- 
udiced editor who pounds everything into a 
single formula. 

While the pro struggles to meet his dead- 
line, the amateur has no excuse for not 
meeting the highest standards of perfection 
that he raises for himself. In that sense a 
pro’s job is easier—and narrower. He must 
learn convenient short cuts to solve diverse 
problems as quickly as possible. But if the 
amateur tells his stories with the same de- 
vices each time, he has no reason for taking 
pictures at all. 

Be content, then, as an amateur, with the 
most stimulating role of all—the right to 
choose the hardest, highest perfection sim- 
ply for the love of doing so. 

As for the pros, they are well aware of 
how destructive it is to their development 
as creative story-tellers to be forced to post- 
pone many of their own best ideas be- 
cause few magazines are willing to pay for 
long-term projects. But some of them— 
imbued with the same amateur spirit with 
which they started out—still attempt to 
raise story-telling to new levels when they 
can. On assignments and in their spare 
hours, they snatch the opportunity to do 
just what you have the privilege of always 
doing. They try to build a story for the pure 
love of it. 

This, then, is the challenge of the ama- 
teur spirit through which the picture story 
will eventually develop new forms, more 
brilliant solutions to old problems, more 
memorable observations and revelations of 
life. 

And despite the difficulties of getting 
your best stories published, it is not too un- 
realistic to believe that if it had to be told, 
then it shall be seen, Because even in the 
commercial, competitive world of mass 
communications, the amateur spirit has an 
uncanny way of finding an outlet for itself. 
You may have to hand out prints on street 
corners, paste them on buildings, or nail 
them under an editor’s nose. But good pic- 
tures will make their way against all odds. 
Ask any picture editor —® 
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PHOTO SHOW continued from page 34 


Gami camera through an angle of 33 de- 
grees with each pressure. When the camera 
is used with the 4X tele-lens an adjustment 
brings this down to 5-degrees per push. A 
beautifully made device. the panoram head 
moves with great precision and smoothness. 
Also exhibited for the first time was a 
plastic bag-type underwater housing for 
the Gami which permits full underseas 
functioning of the camera save that the 
winding lever must not be used to tension 
more than one frame at a time, and an 
accessory wire-frame finder has to be used 
in place of the camera’s built-in range- 
viewfinder, Prices were not announced on 
either of these new Gami items. 

A very unusual subminiature accessory 
is the Mamiya Enlahead which provides 
a complete optical system for the enlarge- 


ment of 16-mm negatives up to 10x14-mm 


when attached to standard enlargers. The 
unit comprises an optical condenser unit 
to concentrate the light from the enlarger 
lamphouse, an 25-mm {/3.5 enlarging lens 


FLASH 


By GEORGE D. MARGOLIN 


The small flash that caused the biggest 
splash in the MPDFA show was the All 
Glass AG-1 first announced on December 
16, 1958 by General Electric and now also 
being produced by Sylvania with Westing- 
house tooling up for early production. 
These jelly-bean size flashbulbs gave the 
flashgun manufacturers a chance to design 
Liliputian guns, and eight firms took ad- 
vantage of this opportunity to show proto- 
types at MPDFA. Self-lubricating polyethy- 
lene plastic clips and other types of lamp 
holders make possible the design of re- 
peating flashguns. 

G-E itself showed a number of hand- 
made prototypes of remarkable compact- 
ness. One gun, mounted on a Mamiya 
16-mm subminiature camera was actually 
smaller than the tiny AG-1 parabolic re- 
flector, which, incidentally, has a diameter 
of 2 inches and is just under | inch deep. 
Another G-E AG-1 prototype exhibited held 
a clip load of six lamps stacked like the 
bullets in an automatic pistol, permitting 


with stops to f/11. The unit lists for $19.50 
and is supplied with a standard Leica 
thread. According to the distributor, en- 
largements up to 20X are possible with 
this device. 

In addition to the 90-mm standard and 
the 135-mm_ long-focus lenses for the 
CamBinox, combination 7x35 binocular 
and 16-mm subminiature camera, a 35-mm 
{/3.5 wide-angle was shown. The new lens 
requires an additional optical frame finder 
because the 35-mm field greatly exceeds 
that of the binocular. With the standard 
90-mm //3.5 lens the CamBinox lists for 
$450. The {/3.5 35-mm and 135-mm lenses 
list respectively for $99.50 and $178. 


Miscellaneous items of 
more than passing 


interest 

Newest Nikkor lens is a 2]-mm [/4 in 
mounts for the model SP (with RF cou- 
pling) as well as the new Automatic Re- 
flex (with mirror locked in up position). 
In the heavy-artillery department Nikon 
introduced a 350-mm [/4.5 and a 1000-mm 
{/6.3. A newly revamped 50-mm /{/1.1 now 
has an outer-bayonet mount permitting the 
incorporation of individual rangefinder 
coupling helixes to obtain greater focusing 
precision. ... Ansco announced the avail- 
ability of Super Anscochrome, Daylight 
Type E.I. 100 reversal film in the resurgent 
127 roll-film format. The film will be priced 
at $1.75 per roll. An improved version of 
the Ansco Easy-Loader for bulk-handling 
of 35-mm Anscochrome was exhibited. The 
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new device is made of metal and plastic. 
Charged with enough film for eight 20-ex- 
posure Anscochrome cartridges the Easy- 
Loader lists at $10.75 and represents a 
saving of about 30 percent over factory- 
loaded cassettes. . . . The Goerz American 
Optical Company announced the availabil- 
ity of two Dagor enlarging lenses, a 
40-mm and 60-mm, both //6.8. List prices 
are $153 and $165 respectively ‘i 

mon Brothers exhibited a new Omega 
Automatic Dodger with an electrically 
motorized moving platen supporting indi- 
vidually preshaped masks for burning-in. 
Holding-back operations are accomplished 
by crayoning the rotating masks to create 
smoothly blended dodging effects. The 
new device lists for $175. .. . Konicolor, 
a Japanese negative color material rated 
at ELI. the Konica 
camera company. Twelve-exposure 35-mm 
cassettes will list for 98 cents with process- 
ing and printing extra. A processing lab has 
been set up in Philadelphia. Ilford, 
Inc. showed a new set of five printing filters 
for use with Multigrade variable-contrast 
paper. The set will be supplied in card- 
board mounts and the price is $2.25. . 


16 was announced by 


Plymouth Products announced the avail- 
ability of its Ethol UFG developer for the 
first time in liquid form. Other character- 
istics remain as before, and the dry single- 
mix powder will continue to be manu- 
factured. A new developer designed pri- 
marily for pushing, Ethol Type T, will be 
available only in liquid-concentrate form. 
Look for a story on Type T in an upcoming 
issue, 


Photograph by Larry Muehling 


Exhibited for the first time were miniature flashguns for AG-1 jelly-bean-sized bulbs. Prototypes were 


shown by Kodak (1 & 2), Walz (3, 4, & 5 


Accura 


and Harwood (8). Revere gun (6) mounts on Eye- 


Matic EE 127 camera, loads with six-shot clip, is operated by single-stroke lever, retains expended lamps 


within housing. Kodak Starmite camera (1 


with built-in AG-1 gun is an experimental prel 


minary design 
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PHOTO SHOW continued 
rapid fire flashing. An attached plastic 
sleeve caught the hot expended lamps. 

A considerable stir was created on the 
Revere 
exhibited an automatic magazine loading 
AG-1 flashgun designed to fit their new 
electric-eye still camera. (See What's New, 
page 128.) The Revere unit is operated by 
a thumb lever permitting the firing of flash 
lamps as fast as the film can be advanced. 
Expended lamps are stored within the unit 
for later disposal. 


second day of the show when 


Eastman Kodak displayed prototypes for 
simple cameras, one of which was equipped 
with Kodalite fittings. Accura 
showed a BC gun for AG-1 lamps utilizing 
a folding fan reflector that swiveled to al- 
low bouncing from any direction. A hand- 
made Walz sample shown at the conven- 
tion also had a Kodalite fitting, and another 
was an adapter to convert any standard M2 
flashgun to the new bulb size. A 
AG-1 conversion head and reflector was 
exhibited by Harwood Industries of 
Chicago, and a number of firms admitted 
that similar designs were in the works. 

A new line of sweeter-smelling flashbulbs 
was introduced by Sylvania. According to 
a statement issued by George C. Connor, 
vice 


standard 


small 


charge of Sylvania’s 
Photolamp Division, a scented substance 


president in 


has been added to the heat-resistant lac- 
quer coatings applied to all twenty-two of 
Sylvania’s “blue-dot” flashbulbs. The con- 
tinuing miniaturization of these lamps has 
increased the felative amount of heat that 
must be dissipated by the bulb envelope 
and has increased the odor of burning lac- 
quer that many users find objectionable. 
The substance added to the new bulbs gives 
off a mild floral scent that is “noticeable 
in the vicinity of the flashgun when a Syl- 
vania lamp is flashed,” according to Mr. 
Connor. 


New speedlight units 


New units and minor model changes in- 
crease the number of available electronic 


MOVIES continued from page 12 


$59.95; with three lenses, $79.95. 

New at the Myers Distributing Co. booth: 
the Crown 88. Features include a 4 
speed camera run range from 12 to 32 fps, 
plus single frame exposure; an {/1.8 fixed 
focus lens in interchangeable D-mount; and 
an etched frame finder for wide angle, nor- 
mal, and telephoto lenses. Price, $39.95. 

Sekonic Inc. U.S.A. entered the 8-mm 
field with a camera as well as a projector. 
The camera is the Elmatic 8, a turret 
model with semi-automatic exposure con- 
trol. The exposure system operates with 10 
through 40 ASA speed films at 16 fps only, 
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flash units. Heiland, a division of Min- 
neapolis Honeywell introduced their Stro- 
bonar 72A, a beefed-up version of the 
popular Futuramic. This unit consists of 
the Futuramic head with the battery- 
holding handle replaced by a cylindrical 
capacitor to bring the electrical power 
input from 45 to 90 watt seconds. The 
Strobonar 72A is powered by a 510V dry 
battery contained in the leather sheath 
“Pro-Pak.” This high-voltage source per- 
mits rapid recycling and provides a tre- 
mendous number of consecutive flashes. 
The unit has an unusual ac circuit designed 
for reforming the capacitor, but not in- 
tended for unit operation. A new flash tube 
mounted in the standard Heiland Press- 
master reflector is said to give extremely 
even light coverage over a 70-degree beam 
spread. The Strobonar 72A has a list price 
of $99.50. 

An electronic flash slave unit called the 
Fotoeye was also shown by Heiland. It is 
less than half the size—and price—of pre- 
vious models, and attaches to the handle of 
the Strobonar. Its weight is 8 oz, and price 
$19.95. 

Three attractively styled portable speed- 
lights were introduced by Dormitzer. In 
order of increasing power rating these are 
the 30-watt-second Starfire model, the 60- 
watt-second aptly named Model 60, and 
a 125-watt-second Synectron Candid 208 
C. All three units are transistorized to re- 
duce battery drain, and can be operated 
from a number of power sources. The big 
model 208C operates either from a Dyna- 
seal Nickle Cadmium rechargeable battery 
or on ac, while the two smaller units can 
also use various types of D cells. An in- 
teresting innovation of the Model 60 is a 
fast recycle switch which, according to the 
manufacturers, cuts the charging time to 
about half its normal period. 

The American Speedlight Corporation 
has brought out a four-light system de- 
signed for the professional photographer 
of volume color portraits. Called the As- 
cor 4A24, the new unit has a recycling 
time of 8 seconds and delivers 6000 BCPS 


though the camera has additional speeds 
of 12, 24, and 32 fps. Three filters have 
been built in: a haze filter, a type A con- 
verter for using indoor type color films 
outdoors, and a neutral density filter for 
exposing ultra-fast films outdoors (it cuts 
light transmission 75 per cent). Lens equip- 
ment consists of a 13-mm {/1.9 normal ob- 
jective, with 9-mm wide angle and 32-mm 
telephoto converters. Finder uses color- 
coded lines for framing, and has provision 
for manual parallax correction. Price is 
$89.50. 

Graflex, too, showed signs of entering the 


at a coverage angle of 50 degrees. Its price 
is $345. 

In addition to the portrait lighting sys- 
tem, Ascor joined with the General Radio 
Company of Cambridge, Mass., to intro- 
duce the new GR 1501-B Integrating Light 
Meter for electronic flash. This three-bat- 
tery-operated (45 volt, 2214 volt, 114 volt) 
circuit is designed to supersede their older, 
larger model. The new meter is much 
smaller and more compact, comes equipped 
with a groundglass probe (which converts 
to allow incident-light readings at the sub- 
ject) and has a dial that reads directly in 
ASA equivalent film speed numbers from 
10 to 400. Its price is $280. 

A completely redesigned Hershey Sun- 
Lite Mark 1 has a flash head that can be 
used either in a camera accessory shoe or 
on its own power pack. A transistorized 
30-watt-second unit, the Mark I offers as 
many as 120 flashes per set of dry batteries, 
and can be operated also with nickle- 
cadmium rechargeable batteries or on ac. 
This compact unit sells for $59.95. A larger 
unit, the Sun-Lite Mark Hl, has a power 
input of 50-watt-seconds and a somewhat 
larger power pack. Other features and op- 
tions are the same as in the Mark I. This 
unit lists for $69.95. The most unusual 
Hershey unit exhibited was the 150-watt- 
second Hi-Pro AC slave, a small unit de- 
signed for photocell synchronization at re- 
mote distances, with triggering from a 
single at-the-camera flash. The Hi-Pro with 
integral photocell for slave operation is 
priced at $89.95. 

A new entry in the small speedlight field 
is the 35-watt-second Walz which operates 
from a high voltage dry battery and has 
provision for doubling its power with the 
addition of a spare capacitor. It is distrib- 
uted by U.S. Photo Supply, and sells for 
$29.50 without battery. 

Another new name is the Minicam, an 
electronic flash introduced in two transis- 
torized models by Caprod Ltd. One is a 50- 
watt-second, and the other a 100-watt- 
second unit; they are priced at $49.95 and 
$79.95 respectively. 


3-mm race. Two Kallo cameras (and a pro- 
jector) were on hand. Startling feature of 
the cameras is that they accept standard 
8-mm spools, which the user can pre-load 
into a simple plastic case. Thus the movie- 
maker has the advantage of the quick film 
interchange characteristic of magazines, 
with all the economy and security of rolls. 
The Kallo Silver is a twin-turret model 
with 13-mm normal and 114-in. telephoto 
f/1.9 prime lenses, zoom finder, and 8, 16, 
24, 32, and 48 fps camera speeds. The 
Kallo Gold is similar, but lacks the 
twin-turret, and instead has a 13-mm ana- 





morphic lens. Both the Kallo Gold and Sil- 
ver have a sliding mask to adapt their 
viewfinder to the anamorphic coverage. A 
company spokesman stressed that Graflex 
has no definite marketing plans for the 
8-mm line at this date. 


MOVIE 
PROJECTORS 


The Elmo EM-80 was one of the 8-mm 
sound projectors that stirred up consider- 
able interest at the Philadelphia show. This 
is basically an Elmo E-80 projector (also 
introduced at the show) with the addition 
of several units for the recording and play- 
ing back of sound on magnetic striping. 
The various units include a sound head, an 
amplifier, a three-input mixer, a separate 
8-inch speaker in carrying case, a record- 
ing microphone, and an earphone monitor- 
receiver. The E-80 projector itself is a 750- 
watt unit with an f/1.5 projection lens, 
room light dimmer, provisions for reverse 
projection, automatic rewind, and 400-ft 
reel capacity. The E-80 alone is priced at 
about $160, according to the distributor, 
FR, and the EM-80 sound package at about 
$450, with availability expected soon. 

A magnetic sound projector for 16-mm 
movies was also featured. The Elmo D-2 
will run at either silent or sound speeds, 
has up to 1600 ft. capacity. The single-case 
outfit 
speaker. Price was not announced, but is 
expected to be in the neighborhood of 
$750. 

Also shown was the Elite 8 (Talkie), 
a magnetic sound projector from Norway 
imported by Tandberg of America, Inc. 
This projector uses a high-intensity, low- 
voltage Philips projection lamp, an /{/1.5 
Angenieux wide-angle lens, has 400-ft reel 
capacity and offers speeds of 16 and 24 
frames per second. The recording head 
and 10-watt amplifier are built into the 
projector body, with microphone furnished. 
There’s an output jack for connection with 
monitoring earphones or speaker system. 
For Pop Puoro’s test results see Movies 
What's New in the May, 1959 issue. 

Keystone brought forth its new K-110 
8-mm projector with push-button controls 
and built-in action editor and Mylar tape 
splicer. The K-110 uses the high-output 
Super Tru-Flector lamp and an f[/1.4 
Magna-Scope projection lens, includes for- 
ward, reverse, still, stop, and fast rewind 
controls. For detailed rundown on this one, 
see Movie What's New in this issue. Modi- 
fications of current models include the 
K-100G, similar to the K-100 but with the 
Super Tru-Flector lamp. Price: $99.95. The 
K-109V is now also available as the 
K-1098S with built-in splicer only, no edi- 
tor-viewer, at $159.50. Still another 8-mm 
new-comer was the K90 with 150-watt Tru- 
Flector bulb, {/1.6 Magna-Scope lens, for- 
ward and reverse control, geared film wind, 
100 ft capacity. Price, 
$79.95. 


includes a 7-watt amplifier, 8-in. 


including case, 


Bell & Howell showed new 8-mm pro- 
jection equipment, the most interesting be- 
ing the Lumina 1.2 which combines a 
new high-intensity, low (150)-wattage T-14 


reflector projection lamp with an //1.2 
lens for what the manufacturer’s claim is 
the brightest 8-mm screen image going. In 
addition to brightness, the Lumina offers 
the convenience of automatic loading and 
threading, variable speeds, and a built-in 
dry splicer for Mylar tape in the cover. 
Price is $159.95. The same company also 
introduced the Super Autoload, an im- 
proved version of the projector which made 
its debut at last year’s Chicago MPDFA 
show. What’s new? A Sylvania T-12 pro- 
jection lamp, variable speed, faster rewind, 
an {/1.6 lens, and an automatic room-light 
switch. Price, $139.95. 

Kodak’s new projectors were reported 
in May’s Movies What's New. For the 
record these included the “shoe-box size” 
Brownie 8, Model 10, priced at $44.50 
with a wide-angle f/1.6 Ektanar projection 
lens and 200-ft reel capacity. Improvements 
and new color styling have been added to 
the Brownie 500 Movie Projector, 
Model C and Brownie 300, Model 4. 
The new GE projection lamp in the 500 
boosts light output 50 percent over previous 
models, and a rotary three-position control 
switch has been added. Price of the new 
Brownie 500, Model C is $79.50, and the 
improved Brownie 300, Model 4 is $69.50. 

Kodak also introduced a new Kodak 
Cine Showtime Projector, \lodel A30 
with a short (34-inch) f{/1.6 Ektanar pro- 
jection lens and automatic threading 
through the machine and onto the take-up 
reel, A Kodak Presstape Movie Splicer is 
a built-in part of this model. Price, $167.50. 

Sekonic U.S.A. 
mate for its new Elmatic 8 camera. Its 
Sekonic 30C projector is a compact 
blower-cooled 500-watt machine with vari- 


Inc. had a_ projection 


able speed, reverse run, external fuse. and 
a room-lamp outlet. The belt-driven foldout 
reel arms can tackle up to 400 ft. The pro- 
jector comes complete with zippered plas- 
tic carrying case, steel-reinforced, Price is 
$89.50. The Sekonic 30D is similar to the 
30C, but lacks reverse action. Price, includ- 
ing case, $74.50. 

Projector on display at the Graflex stand 
was the Kallo P8, a 750-watt 8-mm’er with 
variable speed motor and a 20-mm /{/1.4 
lens. It was shown complete with an ana- 


morphic attachment. Again it was pointed 
out that the company has no 8-mm market- 
ing plans to date. 


FLASH! ANSCO 
ANNOUNCES NEW 
HIGH-SPEED 
8-MM MOVIE FILM 


A post-show news break of interest to all 
movie-makers was Ansco’s introduction of 
Moviechrome 8, a daylight-type color 
film rated at ASA 20 and available in 8-mm 
double-eight rolls. Processing will be han- 
dled through the photo dealer and avail- 
ability is immediate in the 14-state area 
serviced by Ansco’s Binghamton, Baogton, 
New York district offices with later 
release nation-wide. Price (not including 
processing), $2.85 per roll. Look for a full 
test report in a future issue. 


and 


MOVIE 
ACCESSORIES 


The world’s fastest 8-mm movie lens—an 
#£/0.9 13-mm Switar—was introduced 
by Paillard. Designed for available-light 
filming with slow color film, the new Switar 
10-element measuring 
inches long in focusing “D” mount, meas- 


is a design 214 
ures 30-mm front diameter, weighs in at 
6 ounces. Price: $189.50. 

For the 16-mm fan, Paillard introduced 
an f/2 85-mm Pan Cinor lens with a 
remarkable five-to-one zoom ratio (17 to 
85 mm). Designed and manufactured by 
Som Berthiot, this new super-zoom includes 
a built-in split-image rangefinder within the 
reflex housing. Price, $420. 

Fo: owners of the new Bolex H-16 Rex 
(see above) with unsteady hands, a Rexo- 
fader automatic fading device. You attach 
it to the side of your H-16 Rex where, at 
the touch of a lever, it will provide fade-ins 
and fade-outs automatically within exactly 
28 frames. 


Another novel approach to editing design 
came from Compco with its Motorized 


Actually a 

projector-viewer, — the 
Compco machine uses a Tru-Flector bulb, 
a 30-inch recessed viewing screen, variable 
speed controls, film notcher, and framing 
and focusing knobs. Price, including dry 
splicer and film cutter, $89.50. 


Movie Viewer. 
trically 


small, elec 
operated 


Two new 8-mm action editors were shown 
at the Mansfield Industries, Inc. booth. The 
Monitor has a screen approximately 
3x4-in. in size, uses a 30-watt bulb, takes 
up to 400-ft. reels. Specs include focusing 
control, frame marker. Outfit, complete 
with splicer, film cement, case, is $44.95, 

The Mansfield Reporter has a 2!/x 


3\4-in. screen and fold-out reel arms, also 
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PHOTO SHOW continued 
| & t i * CT 2 0 ue } C ¥ LA 4 kK with a 400-ft. capacity. Price, including 


mylar-type “Dri-Splice” is $34.95. 

4 il d k d | Rochester's Elgeet showed a radical new 
el an mda es a mo e design in editing equipment with its 

Ediview. The reels load flat as in a tape- 


for your exact needs recorder, running through a projection 


head which throws the image onto a 
4\4x6-inch lenticular folding screen which 
sets up at the rear end of the machine. The 


FUTU RAMIC light-shielded image is bright enough and 


the 60-degree angle of view wide enough 


5 TR OBO AR to permit two or three people to participate 


The dual transistor unit with 
no power pack that has revo- 
lutionized flash photography. 
The Futuramic is completely 
self-contained — operates on 
batteries or built-in AC from 
the lamphead alone. Dual 
Honeywell power transistors 
assure a Kodachrome guide 
No. of 35, and over 200 flashes 
per set of 3 photoflash batter- 3 he ; 
ies. Seventy degree wide-angle in the editing simultaneously (although 


perhaps this is not to be recommended if 
light coverage. The most pop- you have strong personal opinions about 


ular electronic flash ever cutting). The optical system includes a 
made. Only $59.95 50-watt projection lamp and an f/1.8 lens. 
There’s a framing control knob, frame 
marker, and built-in Quiksplice dry splicer. 
Price: $59.50. 

U.S. Photo Supply had the 8-mm ac- 
tion Walz Movie-Editor, a most com- 


pact affair with, approximately, 114x2-in. 
STROBONAR screen, frame identifier, focusing control, 
and “inching” knob. Bulb is 10-watt, 15- 
72 A volt. Again, the folding reel arms have a 
= capacity of 400 ft. Price, $29.98. 

General Electric showed its new BMA 
150-watt projection lamp with an un- 
usual “piggy-back” reflector, a small, 
highly efficient horizontally operating 
lamp designed for lower-priced movie pro- 
jectors ... Sylvania introduced a new high- 
intensity, long-burning flashbulb, Flood- 
Flash FF-33, for use with high-speed mo- 
More light than ever tion-picture cameras. Average flash dura- 
in @ smaller size then ever! tion is a whopping 1.75 seconds—long 
enough to expose 37 feet of film at 1000 

Utilizes Heiland’s famous high-voltage system pre- fps, 75 feet at 200 fps. 


ferred by professionals for quick cycling, maximum 
efficiency, and dependable service. Only 3 pounds, 14 SLIDE 


ounces (including battery), yet gives a Kodachrome PROJECTORS 


guide of 45-50 and re-cycles in 2-6 seconds. Only 
$99.50 (less battery) 


Considerable commotion was caused at 
the E. Leitz booth by the display of the 
sleek, Photokina-introduced Pradovite 


Honeywell slide projector and a harmless looking sil- 


Write to Heiland ver tube connected to it. Phe accessory was 
an Ultra-sonic Remote Control unit acti- 


for free folders Hi +t riba f Photo Products vated by ultra-high sound frequencies. The 
on either unit. 


projectionist, armed with two rubber-bulb 
Heiland Division, Minneapolis-Honeywell powered whistles, merely squeezes one bulb 
5200 E. Evans Ave., Denver 22, Colorado to make the projector change slides, and 
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emits short squeaks with the other to con- 
trol the focusing. Not actually noiseless 
to anyone with fairly good ears, the ultra- 
sonic whistles sounded like the yipping of a 
distressed Chihuahua. The control unit will 
pick up these forlorn whistles even from 
another room or for a distance of more 
than 100 feet—useful, if you are given to 
wandering far astray while conducting a 
slide show. For the less peripatetic, FE. Leitz 
provides an excellent focusing and slide- 
changing remote control on the end of 
14-ft extension cord. The Pradovit itself 
remains a handsome projector with a 300- 
watt lamp, 85-mm //2.5 Hektor lens, and 
30-slide tray magazine for ready-mounts 
and glass-mounted slides intermixed. Price 
is $163.50. The Ultra-sonic sells for $150. 

Ansco introduced a brand-new fully au- 
tomatic slide projector, the Anscomatic, 
with 500-watt projection lamp, a 5-inch 
{/3.5 lens, and a great variety of features. 
There’s a push-button control panel, auto- 
matic projection of any 2x2-inch slide in- 
cluding 35-mm, 828, and 127 superslides in 
pre-selected 5 to 60 second timing cycles 
and manual projection of 214 square slides. 
Glass, cardboard, metal, or plastic mounts 
can be intermixed without danger of jam- 
ming and no special trays are needed. 
Slides can be removed and edited one at a 
time from the top without removing the 
slide tray. Price, $119.50. See May What's 
New for test report. 

Also new was the Kodak Cavalcade 
520. Like the existing Cavalcade 500, 
this is a fully-automatic 500-watt machine 
which automatically shows up to 40 card- 
board or 30 glass-mounted slides at 4-, 8-, 
or 16-second intervals, plus a manual con- 
trol wheel which allows the automatic op- 
eration to be overridden at any point. It 
is identical with the 500 except for an 
{/3.5 projection lens (the 500 having an 
{/2.8), no hi-low switch for optional 300- 
watt operation, and simplified exterior 
trim. Also, the remote control cord is avail- 
able as an accessory, not included with the 
projector. Price, $124.50. 

Airequipt appeared with its Ultramat- 
ic W-200 slide viewer, the only hand-held 
viewer to our knowledge with magazine 
loading (12 2x2-inch slides in protective 
metal slide frames) plus push-pull semi- 
automatic operation. The slides can be 
viewed continuously, the viewer automati- 
cally recycling itself each time. Price: 
$14.95 for battery-powered light source, 
and $18.95 with ac-de operation. Magazines 
with 12 metal slide holders are available 
at 75 cents each._—® 





CORRECTION 


On page 145 of the May issue in the sec- 
tion entitled Where to Send Foreign Films 
for Processing an incorrect address was 
given for handling of Fujicolor film. The 
correct address is Fuji Photo Film Co. Ltd., 
3, 2-Chome, Ginza Nishi, Chuo-Ku, Tokyo, 
Japan. 
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SYNCHRO-MITE 


Here’s custom-quality in 
a convenient, miniature 
size! A compact bracket- 
mounted unit for reflex 
cameras, and one that 
frees the accessory clip on 
allcameras for use of light- 
meters, auxiliary view- 
finders, and other acces- 
sories. Extremely durable, 
with quality construction. 
Takes bayonet base and 
M-2 bulbs without adapt- 
ers. Reflector removable 
for bare-bulb photog- 
raphy. With Compur-type 
shutter cord. Only $14.95. 


TILT-A-MITE 


The flash unit that folds 
to fit in your shirt pocket. 
Fan reflector tilts to any 
of five positions for bounce 
flash, and can be set for 
either near or far subjects. 
Exclusive dual socket ac- 
cepts both standard bay- 
onet or M-2 size flashbulbs 
without adapters of any 
kind. Exposure dial, test 
button, and more addi- 
tional features than any 
flash unit of its type. Only 
$11.95 


Honeywell 
Hy) Heilond Pht Products 


Heiland Division, Minneapolis-Honeywell 
5200 E. Evans Ave., Denver 22, Colorado 


IN FLASH BULB UNITS 


Heiland makes a model 
for your exact needs 














i 


Write to Heiland 
for free folders 


on either unit. 





The elegant 
NEW 
MECC -1G¢ 
ultra-miniature 


MEC =16 

A whole world 

of fine photography 
in the 

palm of your hand 


This elegant “jewel box” ultra-miniature 16mm 
camera meets all the demands of sophisticated 
photography. Simple to operate, the MEC provides 
big picture performance in black-and-white and 
color; yet it weighs only 8 ounces, neatly tucks 
in pocket or purse to travel anywhere. 


The MEC gives you instant command of every 
situation... from sports events to panoramic land- 
scapes. It’s the fastest camera in its field, with a 
four element {2.8 20mm Color-Ennit lens; speeds 
from 1/30 to 1/1000 sec.; single stroke rapid 
wind, and full flash synch. All controls are viewed 
and set “at a glance” on one side of the camera. 
And there is an automatic focusing stop that 
handles all snapshots from 5 feet to infinity. Ask 
your dealer to show you this new masterpiece of 
fine craftsmanship. It’s the perfect gift — for 
yourself or anyone. 


New LIFA Filter System 


Filters the Light= 
Not the Picture 


For the best pictures 
of your life, use famous 
LIFA filters —now in a 
unique new system, 
packaged in a com- 
pact sunshade carrying 
case, and designed for 
universal use on any 
camera or lens, 


“MEC", “LIFA’: Trademarks of 
STANDARD CAMERA CORPORATION, 319 Fifth Ave., New York 16, W.Y. 


Standard Camera Corporation, Dept. 8-4 
319 Fifth Avenue, New York 16, N. Y. 


Please rush me, without obligation, illustrated 
booklets describing: 


C) MEC-16 C) LIFA FILTERS 


Name 
Address. 
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Kitchen baster measures solutions 
Graduated kitchen basters are an ideal 
tool for adding or removing the right 
amount of a chemical solution without 
spill. Up to two ounces of solution can be 
siphoned into the baster at a time by 
squeezing, then releasing the flexible 
“head.” The cylinder is marked in quarter- 
ounce steps. Made of polyethylene or ny- 
lon, the basters are easy to clean. They are 
sold in many kitchenware departments. 
—Thomas Raymond, Alamogordo, N. Mex. 


Double-sided adhesive tape mounts prints 


Here is a simple way to mount prints on 
board or directly on walls. Purchase a roll 
of double-sided adhesive tape, sold in any 
stationery department, Cut off strips to 
print width, and press them horizontally to 
wall or board, about three inches apart. 
Starting from the bottom, press the print 
against the tape, and smooth it out up- 
wards. The tape will hold the print without 
buckles, and can be removed cleanly. 
—Hardy Sullivan, Grifton, N.C. 


Cup hooks keep cords where you need them 
Cup hooks can end those exasperating 
searches around the darkroom floor for ap- 
pliance cords, and keep them from scorch- 
ing on heater, dryer, or mounting press. 
Just serew one or more cup hooks into the 
wall near each electric outlet. When you 
pull a plug hang it up, ready for use. If 
wall is concrete or brick, you may have to 
mount the hooks onto shelves. Hooks are 
sold in hardware, 5&10 cent stores.—H. 


Henry Meyer, Phoenix, Md. 
Straw helps to bring out print areas 


Blowing your breath through a soda straw 
serves as a valuable development control 
when processing photographic prints. The 
increased heat will accelerate the action 
of the developer in the exact area desired. 
Be sure to lift the print momentarily out of 
the developer while blowing, to prevent 
splashing of the solution, The distance be- 
tween straw and print will determine the 
size of the area covered.—Bil Toman, 
Palatine, Ill. 


Shades make an instant background 
For close-up or tabletop work, ordinary 
roll-type window shades make ideal back- 
grounds, and are easy to store. The shade 
illustrated is hung by picture wire from a 
nail, for temporary use. For a more con- 
venient permanent installation, it can be 
suspended from standard brackets. Shades 
are available in a wide range of tints, from 
white through dark green. The plastic type 
is durable and easy to clean with a damp 
cloth.—Robert Gannon, New York City. 





Why not send in your ideas for better picture-making and darkroom aids? We will pay $10 for each photograph- 
ically illustrated Tip accepted—$5 if not illustrated. Material must be original and not previously published. 
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CHALLENGE! 


MATCH YOUR SKILL 
WITH THE PRO ON 
A NEW ASSIGNMENT: 


“SATURDAY NIGHT” 


THE PRO: EARL SEUBERT 
DEADLINE: MAY 30 


“Saturday Night” is the theme of the 
current CHALLENGE!, which gives Pop- 
ULAR PHOTOGRAPHY readers an opportunity 
to match wits with a professional photog- 
rapher on a theme with infinite possibili- 
ties. 

The pro for this 13th CHALLENGE! is 
Earl Seubert, prize-winning photographer 
of the Minneapolis Star and Tribune. 

How will he illustrate the theme? That’s 
anybody’s guess, because his assignment is 
just the same as yours, “ 
that gives your 
Night.” 

Earl’s version and those selected from 
the entries of our readers will appear in 
the July issue of PopuLar PHorocrapny. 
Deadline for entries is May 30, and Pop- 
ULAR Puorocrapuy will pay $25 for each 
picture used. 


Shoot a photograph 
impression of Saturday 


Your name and address, and any perti- 
nent technical data, should be written on 
the back of each print submitted. Prints 
should be black-and-white, only, preferably 
8x10 glossy. No prints will be 
Do not send color prints, as 
CHALLENGE! is for black-and-white only. 

Address entries to CHALLENGE! Pop- 
ULAR Puorocrapuy, One Park Ave., New 


York 16.— 


returned. 
slides or 





How They Think: 
continued from page 53 


ROBERT MOTTAR 


briefly before my cameras twice during the 
day. 

“lead” 
former a shot 
night-shirted Berenson 
writing in bed in a room festooned with 
Renaissance art and appropriately fitted 
out with elegant Italian traditional furni- 
ture. The closer picture 
taking his daily promenade through 
formal gardens. The rest of the day I 
spent walking around his forty-room villa 
shooting photographs which, 
sandwiched 


On those two occasions I shot my 
and pictures, the 
of white-bearded, 


oe ” 
closer 


was a of him 


his 


when later 
lead and_ closer, 
helped reveal his taste and interest. 

May I say, in closing, that if I had any 
real plums on the picture story to pass 
on to the amateur, they'd be these: First, 
some subjects lend themselves to picture 
story treatment, others don’t. In 
words, avoid visually dull subjects. 
1959 


between 


other 
Sec- 


June, 





Praktica FX3, long the stand-by of thousands of 
discriminating photographers, is now available at 
a sensationally reduced price. Here’s your chance 
to make a truly great “buy” on this fine camera 
that offers the speed, convenience and versa- 
tility of these three “most wanted” features: 
Internally coupled automatic lenses that allow 
full aperture focusing; split-second lens inter- 











PRAKTICA FX3 


Automatic 35mm 


Single-Lens 
Mirror-Reflex 


changeability; and two-way single-lens viewing at 
waist level or eye level. 

Yes, with Praktica FX3 you enjoy all the fun 
and excitement of 35mm action photography in 
color, or black-and-white — plus superb portrait 
studies and scenic shots. Compare the Praktica 
FX3 at your dealer NOW! Ask about the new 
money-saving price cuts. 








liso THESE SENSA 


Also check the new /ow prices for 


PRAKTINA FX 


You'll also want to check the new low prices for 
Praktina FX — incomparable 35mm precision cam- 
era providing rangefinder speed, single-lens 
mirror-reflex composition control, interchangeable 
internally automatic lenses, interchangeable find- 
ers, and the most complete array of accessories. 


SEE YOUR DEALER NOW FOR 








TIONAL VALUES 


STANDARD CAMERA CORPORATION, 319 Fifth Avenue, New York 16, N.Y. 


*PRAKTINA’ "PRAKTI 





you can always.. 
SAVE WITH CONFIDENCE 


Y 
at CZ CYfaA on. 


mo, COLOR 
= PRINTS 


from all film sizes 


SATISFACTION 
ALWAYS GUARANTEED 


From Kodachrome, 


KODACHROME, Anscochrome, 


Super Anscochrome and Ektachrome 


$ oe 


processed and mounted 
20 & 12 exposure rolls... 


36 exposure rolls 
ey EX ni 
atc 


KODACOLOR Develop & Print 
8 exp/printed 34% x 5.....$2.75 
12 exp/printed 34% x 3%...$3.75 
16 exp/printed 34% x 5.....$4.75 
20 exp/printed 24% x 3%...$4.70 
Develop Only (all sizes) $ .90 


Soin 


WRITE TODAY 1. for 


our complete price /ist 


POOPIE: ae Se netban 


and free mailing kit 


Free return postage 


For faster return by first class, add 7c 
for each roll of films, 3c for each $1 of 


“7 DIRECT-BY-MAIL 


tates te- you 


Ca. s+ ine 


/ 
¥ 


1160-R Bonifant Street - Silver Spring, Maryland 





ondly, avoid subjects which don’t interest 
or excite you to the point where time and 
expense involved in doing a creditable job 
become of secondary importance to more 
realistic concerns like the color of your 
next Aston Martin. Lastly, if you’d avoid 
disappointment, don’t tackle a story in 
which technical demands exceed either 
your skills or the potential of your gear to 
produce. Cheers.—® 





PETER STACKPOLE 

continued from page 52 

well-composed, individual photograph, but 
it had the added value of giving informa- 
tion as did all of the photographs, the sum 
total of which would convey an arresting 
informative story in pictures that told more 
about that individual and what made him 
the artist he is than any number of words 
ever could. Because the story turned out 
well, editors gave it liberal space with 
many large pictures, Did I hear someone 
say “Why don’t photographers always take 
pictures like that?” 

Unfortunately, most staff photographers 
can’t insist on and get the choice assign- 
ment like the one I’ve just imagined. You 
are on the staff to furnish coverage on any 
subject large or small, difficult or easy, 
possible or impossible. If it’s never been 
done before you must invent ways of doing 
it. You're versatile and you belong to the 
breathless age of group-photojournalism 
there are no secrets. You figure a 
way to do the impossible, and it works. 
Next week you'll have a new challenge and 
the newest office boy can tell you just how 
you accomplished the last one.—® 


Ww here 





JACQUES LOWE 

continued from page 53 

me take a specific example. Let’s say I am 
doing a story on a miner in a small Ken- 
tucky town. The point of the story is that 
mining in that town is dying out. Well, I 
would start off with a powerful close-up 
shot of the miner’s black face, dirty and 
worn and sad, probably very strong light- 
ing, establishing in the first picture what 
the story is all about. That would probably 
be the only real close-up I would use in the 
entire story. Then I would tell the story 
of his family, his town, maybe early morn- 
ing pictures of him going to the mine seeing 
whether there is work, getting the work, 
pictures in the pit, pictures at quitting 
time, pictures at home, etc. In my notes 
[ would sprinkle the important pictures, 
the climax, etc. These would be the lunch 
that he eats in the pit, or I might try and 
get his eyes when he receives a check, or 
his bowed head when he 
at mealtime, 


says his prayers 
or the way he kisses his wife 
There are abeut»ten 
shots in that middle section that are pre- 
conceived and that I feel tell the story best. 
The advantage of the notes, of course, is 
that | know what I want before it happens. 
Let’s say the photo of him coming home 
and embracing his wife is important. I'll 
be inside I'll have the right 


when he gets home. 


before him, 


lens on my camera. All through my story 
I shoot whatever happens, except for these 
specific shots. I stop all else when these 
moments occur (and I let them happen 
naturally) and concentrate on them. Most 
of my lighting in this case would probably 
be low-key, and I would bring in the in- 
terest and variety in my action. Maybe a 
blur, alternating with a gesture, his head 
resting deep in his hands. Now, since I 
started the story with a close-up, I would 
probably end it with a long shot. Since 
by the last photo I have already told the 
story, I can afford to be less realistic and 
more moody and interpretive. I might end 
with a photo of the sun going down on 
the whole village, or a long shot of him and 
his wife walking hand in hand down the 
village street away from the camera, or 
maybe a photo from an empty house look- 
ing out through the window at the village, 
if he has moved away to find work some- 
where else. The point is, that when I get to 
my story, I know exactly what I want and 
how to approach getting it. 

With this list already and polished up I 
pack my cameras: three Nikons with 25-, 
35-, 50- and 105-mm lenses, a Pentax with 
a 180-mm Zeiss Sonnar and a Hasselblad 
with two backs, a 75-mm lens and an al- 
ternate mount for the 180-mm and my light- 
ing equipment, usually two or three re- 
flector floods in Gator Grips and extension 
cords. 

During the first day on my story I do 
very little shooting, but I make it a point 
to have as many cameras dangling from my 
neck as I can possibly support. This is to 
get my subjects used to the idea that they 
are being watched all the time and also get 
all the questions out of the way, like “Why 
so many cameras?” “What film do you 
use?” That first day is very important to 
me, for I can evaluate how best to apply 
my little fact sheet and shooting schedule. 
I also learn new things about my subject 
and change my sheet accordingly. But ac- 
tually that first day serves mostly to put 
my subject at ease by building up a certain 
trust in me and freeing him of the feeling 
that I am trying to catch him at something 
he doesn’t want to be caught at. In other 
words the whole success of my story de- 
pends on whether there is a mutual trust 
and regard for each other. Usually by the 
end of that first day we understand each 
other. The next day I start going full speed; 
I am up before anybody else and don’t 
stop shooting until late at night. I eat very 
little and live mostly on coffee that I can 
drink while shooting. I shoot everything, 
but make sure I get the main shots outlined 
on the sheet. At the end of each day I 
cross out what I have and decide what is 
best to try for the next day. This goes on 
until I feel that the story is completed. De- 
ciding when it is completed is hard to pin 
down. I just know when I have what I 
want. 

If I am out of town and have to let my 
studio start the and printing 

continued on page 123 
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Tools and Techniques 
continued from page 61 


even contrast from scene to scene as even 
light levels, and this factor must be borne 
in mind. 


LIGHTING 


Today the words “picture story” carry 
a connotation of candidness which stems 
from the tradition of natural, unobtrusive 
reporting on people, places, and events 
that characterizes the best present-day 
photojournalism. Obviously, the best way 
in which to show people at work, play, or 
whatever it is they’re doing that’s worth 
photographing in the first place is to work 
under the existing, or as it has come to be 
known, “available light.” The history of 
photography has been a slow march toward 
the eventual goal of making this available- 
light photography—which really means 
nothing more than the ability to make pic- 
tures without resort to additional lights— 
practical. With today’s high-speed lenses 
and films available-light photography is 
easier than ever, and in our film-and-devel- 
oper discussion we’ve gone over the various 
alternatives of film-and-developer combina- 
tions and their use. Even with these pres- 
ent-day materials, however, available light 
is frequently just not enough. Sometimes 
subject action will require the use of higher 
than normal indoor available-light shutter 
speeds, and the need for great depth of 
field will rule out the use of wide lens 
apertures. And, of course, sometimes we 
run into the black-cat-in-a-coal-bin type of 
thing that makes any kind of available- 
light approach out of the question. 

Faced by these situations there are a 
number of things pros do short of fixing a 
flashgun to the camera and potting away. 
One idea is to build up, or supplement the 
available light by substituting miniature 
(No. 1) photoflood lamps in fixtures hold- 
ing low-wattage incandescents. Even alter- 
ing the wattage of existing lamps without 
resort to floods is a big help that can spell 
the difference between shooting candidly or 
under the obstructive glare of photographic 
lighting. Frequently subjects will forget 
about this kind of reinforced natural light- 
ing and when the job is over and the pho- 
tographer replaces the original lamps (a 
necessary public-relations gesture that 
oughin’t be overlooked) people will com- 
ment about how dark the place suddenly 
looks. 

The most popular present-day approach, 
however, is to supplement the existing light 
by bounce, and this can mean floodlamps, 
flashbulbs, or electronic flash units. Most 
people regard bounce as meaning to reflect 
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MAMIYA 
C’ PROFESSIONAL 


If you’re at all serious about your pictures, 
you owe it to yourself to see this amazing 
new twin-lens reflex. 


As you pick it up, you feel the precision. As 
you look through the focusing screen, you 
see an image clearer and brighter than a 
twin-lens reflex ever produced. Mamiya C is 
the only twin-lens reflex with the important 
combination of field-lens focusing and f/2.8 
lenses. Accurate focus is a breeze—even in 
poorest light. 

But that’s only the beginning. Remove the 
standard 80mm lenses. Lock in the 105mm 
lens-shutter assembly, or the 135mm as- 
sembly. Fast, foolproof and boundless 
versatility. For candids, you work from 
further off, without being observed; with 
portraits you get negative-filling head 
shots, without distortion; with any type 
of picture, you get striking results— 
easily and quickly. 


ereeeeeeeeeees® SEE THESE OTHER MAMIYA INNOVATIONS 


e 
—t 


Then, for a real treat, sight on a subject 
a handspan from the camera. Rack the bel- 
lows out, and out, and out. Presto! A big, 
bright, sharp image—7” from the camera 
and without attachments. 


Is it any wonder that the pro’s — newspaper, 
magazine, fashion, reportage, baby and in- 
dustrial—and serious amateurs everywhere, 
look to Mamiya C as the most exciting, most 
versatile camera ever to come off the draw- 
ing boards. See it soon, at your dealer, or 
write: Mamiya Division, Dept. PP-6, 
Caprod, 111 Fifth Ave., New York 3, 
N. Y., or Precision Cameras of Canada, 
77 Vitre Street W., Montreal, P.Q. 


Mamiya C 
$169.50. 


with 80mm f/2.8 lenses 
Interchangeable lens-shutter 
assemblies with cases: 105mm f/3.5 
$93.00; 185mm £/4.5 $103.00; 180mm 
f/4.5 $139.50 
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the light off the ceiling, and let it go at 
that. Although this is by far the easiest 
bounce method, providing an even fall of 
light from above (which is the right direc- 
tion), walls and even floors can serve as 
useful and effective bounce surfaces. A big 
problem in bounce shooting is that people’s 
1959 
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Ihe *‘A-1”’ is the per- 
fect partner for the 
all-around amateur 
Scales for bright or 
dull conditions. ASA, 
EVS. Polaroid and movie ex- 
posure numbers. Only $6.95. 
Case and chain $2.00. The 
‘*B-1,"’ for the ‘“‘available 
light’? devotee, has all the 
“A-1” features plus a 64X booster. Only 
$11.95 with cases and neck chain. 
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The only low-priced 
meter with direct read- 
ing scales for Polaroid, 
ASA and LVS in one 
handy unit. Only 
$6.95 with case, wrist 
and neck straps. 
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For convenience- 
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phers. Holds readings 
automatically. No figur- 
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button, and read re- 
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eye sockets frequently fail to receive any 
illumination at all, appearing as dark blobs 
of shadow in the final print. One way of 
avoiding this is to have some light bounc- 
ing in toward the subject from the front 
or side to bring a bit of sparkle to the eyes 
as well as to other areas, Some profession- 
als have constructed their own bouncelight 
umbrellas which, mounted on portable 
light stands, serve as a flexible source of 
somewhat directional bouncelighting. The 
biggest problem in bounce work is, how- 
ever, judging the flash or speedlight expo- 
sure. And this incidentally is the nice thing 
about having a couple of photofloods 
bounced in the corners: You can use your 
exposure meter. Short of using an expen- 
sive instrument (such as the Thomas 
Strobemeter) the only way to gauge flash 
or speedlight bounce exposures is by ex- 
perience. Starting with the basic guide 
number for the unit you have, make a 
quick estimate of the additional distances 
and the relative reflectivity of the bounce 
surface. In practical terms this means in- 
creasing the exposure by anywhere from 
one to two full stops when bouncing in a 
modern room with fairly low ceiling, near- 
by walls, and light-colored paint. When 
you're in a large area with dark walls and 
ceiling bounce becomes less effective and 
it may be necessary to open the lens con- 
siderably more. Although this may be hard 
for you to believe, after you've garnered a 
bit of bouncelight experience you'll find 
yourself walking into a room, merely glanc- 
ing about and thinking, “Ah, an f/8 ceiling.” 

Using bounced speedlight with focal- 
plane shutter 35’s which generally synch at 
speeds between 1/20 and 1/60 sec, people 
frequently run into trouble with double 
images resulting from a registration of 
both the available and the electronic-flash 
illumination. One way to avoid this diff- 
culty is to check your exposure meter to 
be certain that the /-stop and shutter speed 
you're using for the speedlight bounce is 
a couple of stops under the minimum you 
think you need to shoot without the bounce. 
Unsharp bounce-ghosts are far more likely 
to occur when you're shooting with a fast 
film, and when you overdevelop., With 
blade-type shutters, of course, a very high 
synching speed may be used to obviate this 
danger. 

Direct light on (or preferably off) the 
camera can be used for picture stories 
as for anything else. The reason why 
this is today very infrequently employed 
is, quite simply, that direct flash tends 
to be monotonous, artificial looking, 
unreal. However, when used with care and 
taste, as Gene Smith did when he used a 
great number of flashbulbs to make the 
famous photograph of a peasant family in 
Spain grouped around an old man’s death 
bed, these things can be made to work. 
But, even when bounced there can be little 
doubt that the repeated firing of flashbulbs 
or speedlights are hardly conducive to 
really candid, unobtrusive photographic 
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American photographic maga- 
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quality. For this reason most pros today 
prefer either to reinforce the available 
light or use a bounce effect. With these 
schemes people can move about in their 
activities, and the camera itself can choose 
any shooting angle at random and without 
regard to the placement of individual di- 
rect lights. This is an important point, be- 
cause lighting a situation a la Hollywood 
will severely limit the camera’s flexibility 
and if any continuing action is going to 
take place we'll be compelled to work from 
a limited number of shooting angles, thus 
imposing a sameness or uniformity to our 
pictures. 

In picture-story work the lighting, like 
everything else, must be subordinated to 
the main goal of versatility. In addition 
to this, however, it’s important that any- 
thing we do to alter the existing light 
should be done with the story mood in 
mind. A happy story about a kids’ party, 
for example, ought probably not be lighted 
in a deep, sombre way. A story about a 
coal miner’s day in the pits shouldn’t have 
the lighting of a carnival midway. This 
appropriateness is, of course, a matter more 
involved with taste than technique, and 
must be worked out in terms of the story. 


METERMANSHIP 


In shooting a picture story it is well to 
remember that the objective of our ex- 
posure technique is not merely to obtain 
correctly exposed negatives (or transpar- 
encies) but to see that these exposures are 
as even as we can make them. If, for ex- 
ample, we produce a variety of printable 
negatives in which the subject’s clothes or 
complexion tend to vary from light to dark, 
we have introduced a disturbing element 
which may very well detract from the ef- 
fectiveness of our presentation, and from a 
purely technical point of view this must be 
counted as a serious failure. Before getting 
into some of the basic principles of meter- 
manship which can help us avoid this 
common pitfall it’s worth noting that the 
repetitious use of the exposure meter can 
do as much to call attention to the photog- 
rapher, and thereby to destroy the unob- 
trusive approach that is generally conceded 
to be an essential ingredient of effective 
photojournalism, as the installation of klieg 
lights and a tripod-mounted 8x10 camera. 
Many photographers tend to over-meter be- 
cause of a lack of confidence in themselves 
and a lack of experience in using their 
equipment and materials. The only way to 
overcome those handicaps is to practice 
these things until they are almost second 
nature and to save the untried for a day 
when results don’t count. The man who in- 
vests part of his spare time in the not exact- 
ly onerous pastime of trying new camera 
or lighting equipment, film-and-developer 
combinations, or shooting techniques with 
casual subject matter seldom has any real 
worries when on the actual firing line. It’s 
the photographer who waits until results 
count who worries most, and stands the 
greatest chance of failing when on the job. 
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“Of course, you'll have this picture processed by Technicolor” 
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35-G-6 (Shown)—Glassine; 6 strips of 6— 
35mm—12c 

35-A-6... Acetate; 6 Strips of 6—35mm—27c 

35-G-9 ... Glassine; 9 Strips of 4—35mm—14c 

35-A-9 ... Acetate; 9 Strips of 4—35mm—30c 

22-3-G ...Glassine; 3—2'4 x 244,—l15e 

22-3-A... Acetate; 3—214 x 2144—30c 
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thumb-cut manila pocket 
equipped with either glassine 
envelopes or transparent ace- 
tate sleeves. Keeps negatives 
in a flat, easy-to-handle con- 
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dition at all times. 


negatives, assuring easy access 
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SELF-LOADING FILM 

LOADERS AND REELS 
for 35mm, 127, 120 and 
620 film. 


Another darkroom step 
made easier. Perfect for 
those small processing jobs. 
Insert film into guide, then 
simply turn handle to wind film 

on reel without fumbling, kinking 

film, finger marks, etc. All parts 
are non-corrosive stainless steel, Kind film 
loaders and reels are hand operated, small, inex- 
pensive. Individual reels and loaders list for 
$4.95 each. Combination reel and loader lists 


for $8.95. 


MULTIPLE AUTOMATIC REEL LOADER 
for 35mm and 120 film. 


A must for quantity processing, 
the unit loads film onto stain- 
less steel reels without the dan- 
ger of finger marks. A unique 
open front housing stacks the 
reels to be loaded one above the 
other. Each reel moves down to 
the bottom of the housing. There 
the film is fed through a guide, 
into the small reel slot. A crank 
simply winds the film on the 
reel, When reel is fully wound it 
automatically drops out of the 
back of the housing, permitting 
the next empty reel to drop into 
ace for easy load- 
a. This automatic 
‘ation makes dif- 
ficult jobs easy to 
manage. 


$12000 
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The kind of even negative quality that 
should be part of your picture-story tech- 
nique depends more on the way in which 
you use your meter, rather than on the type 
or brand of meter you may employ. Meters 
may broadly be divided into those which 
measure light reflected from the subject 
( brightness-range or reflected-light meters) 
and those which are used to measure the 
quantity of light actually falling upon the 
subject (incident-light meters). The im- 
portant characteristic shared by both types 
is the essentially negative one that neither 
will do your thinking for you. They will 
provide the basis for accurate and consist- 
ently even exposures, but only the basis. 
The rest is up to you. 

The reflected-light meter, which is by far 
the most popular type in use today, re- 
sponds to light reflected from the subject 
to the camera. Obviously, therefore, the 
information it imparts must depend upon 
the subject brightness being measured. 
Without going into a full description of 
meter technique, which is not the purpose 
of this article, and which in any case may 
better be obtained from the usually ex- 
cellent instruction manuals supplied with 
the better instruments, here are some ideas 
which may prove helpful. 

Whenever possible, follow the textbook 
dictum that close-up measurements are the 
most accurate, and make your readings 
from the subject position. If this isn’t pos- 
sible, as it very frequently is not under 
actual picture-story conditions, try to take 
a substitute reading of a nearby object 
that’s receiving the same light as the sub- 
ject. Your hand, for example, held so that 
it’s being illuminated in the same way as 
your subject can provide a very accurate 
basis for measurement providing that you 
remember to compensate uniformly for a 
subject that is considerably lighter or 
darker. Usually, the thing that counts for 
most in terms of exposure accuracy as well 
as uniformity is the subject’s face tones, 
and this is particularly true in color work. 
By using our hand as a uniform test ob- 
ject, and then compensating (when neces- 
sary) by giving a uniform increase or 
reduction of the indicated exposure, very 
uniform results may be obtained. A very 
excellent way in which to apply this tech- 
nique is to make a careful highlight-mid- 
dle-tone-shadow reading of the subject at 
the beginning, possibly: while you're be- 
coming acquainted, and then take a hand 
reading. From then on it is only necessary 
to maintain the same difference in ex- 
posure as between your initial subject and 
hand readings to stay within the range 
that even the most tough-minded techni- 
cian could expect. 

Incident-light meters respond to the 
light falling upon the subject and are ad- 
justed to provide accurate exposure data 
for subjects of average reflectance. Almost 
invariably this means a subject reflectance 
of 18 percent as is provided by the gray 
cards widely used in critical studio work. 
This type of meter is completely unaf- 





fected by the tonality of the subject, and 
with equal incident illumination will rec- 
ommend an identical exposure for a very 
dark, or a very light subject. Obviously, 
both answers cannot be correct, and in 
point of fact, unless one happens to be this 
mystic subject of average reflectance, 
neither is correct. To make them correct 
we have to add to the reading for subjects 
of low reflectance (the classic example is 
a black French poodle) and subtract from 
subjects which bounce back a higher-than- 
normal amount of their incident illumina- 
tion. Providing they're positioned properly 
to receive the same light that’s incident to 
the subject, most of these meters can be 
relied upon to give accurate flesh-tone ex- - 
posures without compensation. 

The best incident-light meters are those 
which have three-dimensional light col- 
lectors which respond to the incident 
illumination in much the same way as 
three-dimensional subjects—like people. 
Flat-faced incident light collectors (or 
“diffusors,” as they're sometimes called) 
are just the thing for flat copying jobs, not 
so good for most picture-taking purposes. 
If you have this type of incident-light meter 
try to compensate for its ability to measure 
incident light in a single plane by directing 
it toward the most significant source of 
subject illumination, Or, if you have the 
time, swing it through a slow arc to obtain 
a brightest-to-darkest incident reading, and 
set the calculator dial to an intermediate 
value. Under very flat lighting conditions 
(as on a heavily overcast day) these meters 
will provide very acceptable single-reading 
exposures; under contrasty lighting situa- 
tions (as with a side- or partially side- 
lighted subject) they should be used with 
extreme care and a compromise reading 
taken. 

One tremendous advantage of the inci- 
dent-light meter (particularly the three- 
dimensional receptor type) is that once 
placed within the incident light the pho- 
tographer’s individual handling technique 
counts for almost nothing, and it is a lot 
easier to gauge the exposure level in terms 
of an effective exposure index for a specific 
development. This is very much less true 
of the brightness-range meter in which the 
individual’s personal handling technique 
may result in one man’s E.I. 1,000 exposure 
exceeding another man’s E.I. 500 reading. 
People who tend to be more influenced by 
the highlights will give less exposure, very 
obviously, than people who are more at- 
tentive to the shadow regions. Of course, 
by measuring the brightness of a uniform 
subject placed within the incident light, 
such as the hand we were previously in- 
volved with, this difficulty may very largely 
be remedied. The most important point, 
particularly in using a reflected-light meter, 
is to develop a standard technique and 
stick to it. 


COLOR 


Because of the relatively small number 
of color films available, and the necessity 
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to use certain types of color films with spe- 
cific light sources, the choice of a color 
material for picture-story use is generally 
dictated by circumstances over which the 
photographer has little or no real control. 
Once this choice has been made, however, 
there are a number of things he can do to 
make things as simple as possible. 

To avoid having to carry and keep track 
of both a daylight and a tungsten color 
emulsion many photographers prefer to use 
the tungsten film, relying upon a conversion 
filter for daylight. In almost all cases the 
filtered tungsten film will give a lower 
daylight speed than its daylight-balanced 
equivalent. One exception, Kodachrome 
Type A tungsten film, balanced at 3400 K 
for use with photoflood lamps has a rating 
of 16. When used in daylight with its No. 
85 conversion filter the speed becomes 10, 
exactly the rating of daylight-balanced 
Kodachrome. Two things worth noting, 
however, are that the converted tungsten 
material usually offers somewhat less ex- 
posure latitude than its daylight version, 
and involves a slight softening of color 
contrast. Photographers who use this con- 
version-filter approach frequently claim 
that they prefer the daylight results to 
those obtainable from daylight emulsions. 
Others, it must be noted, insist that they 
get superior results by using daylight emul- 
sions. This is something that you'll have 
to decide for yourself, but if you're inter- 
ested in simplicity it’s worth a try. 

For Type A color films (Kodachrome, 


Professional Type, and Anscochrome Type 
532, which is a motion-picture material 
available only in 100-foot and longer bulk 
loadings) the daylight conversion filter is 
the No. 85. With Type B (Anscochrome, 
Super Anscochrome, and Ektachrome) 
films, balanced at 3200 K, use the No. 85 B. 
Type F films, which are balanced at 3800 K 
for use with clear, wire-filled flash (Ekta- 
chrome and Kodachrome Type F), use an 
85 C. Forget about filtering in the opposite 
direction, that is, going from daylight to 
tungsten balance, as this results in a very 
severe loss of emulsion speed, generally 
inferior color quality, and is listed by the 
manufacturers as an emergency procedure 
only. 

Another way of simplifying your color 
shooting is to use a daylight-balanced emul- 
sion with blue flood or flash lamps. Al- 
though most professional photographers 
today consider this as a last resort, a few 
swear by it, Aside from a possible loss of 
quality, which is something the photogra- 
pher must decide for himself, the light 
output of blue-coated lamps will result in 
some loss of light, necessitating lower guide 
numbers with blue flash, longer exposures 
with blue floods. 

To avoid changes in color balance which 
may be disturbing in a set of related color 
pictures—aside from errors caused by 
faulty exposure, which can be avoided only 
by careful attention to film and meter de- 
tails—here are a number of ideas widely 
used by the pros: Buy all the film you 


think you'll need at the same time, check 
to see that all packages bear the same 
manufacturer's emulsion number, don’t go 
by the dating alone. Use incandescent 
lamps for no more than two thirds to three 
quarters of their rated life. These bulbs 
will last a long time, providing adequate 
lighting for b&w shooting, but after a cer- 
tain amount of use their effective Kelvin 
temperatures begin to drop off, providing 
warmer (more yellow, or even reddish) 
illumination. Don’t mix brands or types 
of color film on the same assignment un- 
less there’s an obvious difference in sur- 
roundings that will make this valid. For ex- 
ample, if you're shooting a story about a 
circus performer you'd probably use a fast 
color material like Super Anscochrome for 
the circus lights, while general shooting 
outside the arena could be better accom- 
plished on a slower film, Even so, don’t mix 
films unless it’s absolutely necessary. The 
same applies to processing, and whenever 
possible either have all your films 
“pushed,” or given normal processing. Both 
processing techniques will doubtless yield 
good color, but if you mix the two, un- 
avoidable variations in color saturation 
and contrast may become a problem. And, 
incidentally, if you're lucky enough to be 
able to work with a good custom color 
processor, when possible consult with the 
lab before doing any shooting and try to 
set one unimportant roll aside for test-proc- 
essing before the bulk of the job is put 
through the solutions.—® 
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Interchangeable lenses, 


film backs and viewers mean you can set 


this single-lens reflex wp for every pos- 


sible assignment in 7 seconds. Switch 


from color to black and white in mid-roll 


. change lenses at will . 


.. add magnif y- 


ing hood or sports viewer as needed, 


15 Cameras in one/ 


New model 500C features Synchro-Com- 


pur shutter, automatic diaphragm, and 
coupled EVS system. With Zeiss Planar 
F':2.8 lens, from $489.50. As low as $22.03 


a month on new “Pennies-A-Day” Plan. 


Write for literature and name of your 
nearest dealer. PAILLARD Incorporated, 
100 Sixth Ave., New York 18, N.Y. 
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Orange filter darkens sky and separates moving subjects from background in this medium shot. 
Part I of a guide to the movie-maker’s most neglected creative tool 
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Oe of the most important creative tech- 
niques of the professional movie-maker and 
one of the most neglected by amateurs is 
the use of filters, There are literally hun- 
dreds of different kinds of filters available 
to the movie-maker and recently a top 
professional movie-maker stated that “Very 
seldom do you find a professional motion- 
picture cameraman shooting anything 
without a filter.” In spite of this importance 
of filters to the professional, most amateurs 
limit themselves to the use of a Skylight 
filter and perhaps a Kodachrome conver- 
sion filter. What is the reason for this neg- 
lect of an important creative tool on the 
amateur level? The most obvious answer is 
lack of information. 

The best way to approach the subject of 
filters for movies is to consider their basic 
function in all photography and then to 
examine how their use in motion pictures 
is different from that in still work. A filter 
is simply a colored piece of gelatin or glass 
which is mounted in front of the lens or the 
film in order to change the character of the 
light that reaches the emulsion. 

White light consists of a spectrum of 
visible radiation ranging from red on one 
end to blue-violet on the other and bounded 
by invisible infrared and ultraviolet rays. 
This spectrum is divisible into three main 
color-regions or primary colors: blue, 
green, and red. The complement to any 
of these colors is a combination of the 
other two, and an understanding of this 
is the basis for filtermanship. The impor- 
tant points to bear in mind are that a 
filter will transmit light of its own color 
and absorb complementarily colored light. 
Which means, of course, that in the final 
b&w print or positive screen image the 
filter will lighten objects of its own color, 
darken those of complementary color. 

(1) The complement of blue is green- 

red, otherwise known as yellow. 

(2) The complement of green is blue- 

red, otherwise called magenta. 

(3) The complement of red is blue- 

green, also called cyan. 

Here are some clarifying examples: 

If we photograph white clouds against a 
blue sky using a normal panchromatic 
emulsion the fact that the film is more 
sensitive to blue than to any other range 
of the spectrum (although its response is 
fairly even except for this area) will tend 
to give us very little separation between 
the white clouds and their blue back- 
ground. If we now put a blue filter over 
the lens, we will absorb green and red from 
the white-light spectrum of the clouds, and 
the blue sky will therefore appear even 
lighter than it did before. If, however, we 
use a filter of complementary color to the 
blue sky, that is, a yellow, we will absorb 
a considerable amount of blue from the 
sky which will now appear darker permit- 
ting the white clouds to stand out in con- 
trasty relief. 

To lighten a given subject color we use 
a filter of the same color, which doesn’t 
really do anything to the subject color, but 


by absorbing (and thereby darkening) 
complementarily colored subject areas we 
make our original subject color appear 
lighter by contrast. For example, let's say 
we have a real square type subject like a 
red barn set in a field of green grass under 
a nice Kodachrome-blue sky. If we use a 
red filter over the lens we don’t really 
lighten the barn, but because the red filter 
absorbs (therefore darkening) green light 
from the grass and blue light from the sky, 
the red barn will appear lighter than be- 
fore. A green filter will absorb red rays 
so that the barn appears darker, and will 
also darken the sky although not nearly 
as much as the red filter. A blue filter will 
darken both red barn and green grass, 


making the sky appear even lighter than ; : , ; 
* movie-makers in good books on the subject. 


it would in normal (nonfiltered) panchro- 
matic rendition. 
When we use a filter a certain amount 


of light from the scene is absorbed and the | 


film is therefore deprived of some light 
that it would otherwise have received. The 
figure by which the exposure must be mul- 
tiplied in order to compensate for this light 
loss is the filter factor. Filter factors de 
pend upon three things: the spectral sensi- 
tivity of the film, the color of the filter, and 
the filter density. A red filter, for example, 
absorbs two areas in the spectrum (blue 
and green) and therefore will require a 
higher filter factor than a yellow filter 
which absorbs only one (blue) area. In ad- 
dition, because a panchromatic (or practi- 
cally any other) film is more sensitive to 
blue light than to light of any other spectral 
region, the factor required when using the 
yellow filter is even further reduced. Filter 
factor information is published by all film 
manufacturers and where this conflicts with 
any other information, the film data should 
be considered authoritative. These factors 
do not, however, require rigid adherence. 
By giving a higher factor (thereby overex- 
posing) the pictorial effect of any filter is 
reduced; by employing a lower factor (un- 
derexposing) it is enhanced and exagger- 
ated. The factors themselves are scientific 
facts; their application is largely a matter 
of taste. 

Filter factors may be applied in practice 
by increasing the exposure time, opening 
up the lens diaphragm or reducing the 
film’s effective speed index as used by the 
photographer. Starting with an exposure 
of f/8 at 1/100 sec with an ASA 100 film 


and a filter requiring a 2X factor we can, 


therefore, (1) double our exposure time by # 
switching to a speed of 1/50 sec, (2) dou- 2 


ble our lens light transmission by opening 
up one stop, to {/5.6, or (3) insure giving a 
double dose of exposure by changing the 


speed-index setting of our exposure meter | 


to ASA 50. With a movie camera, of course, 


it is not usually possible to alter exposure / 


times (or, when possible, it’s generally 
undesirable) and filter factors may best 


phragm or film-speed index methods. 
Three important technical considerations 
continued on page 118 


CREATING 
WITH 


The Course in Motion-Picture Reading 
which appeared in our February issue has 
received a gratifying response from our 
: readers. The letters received seem to indi- 
cate that there is a real interest among 


Some readers have, however, encountered 
: difficulty in finding some of the listed books 
in which they were particularly interested. 
Several letters were received trying to lo- 





vate the book Pictorial Continuity by Gas- 
kill and Englander. Since the publication 
of the movie book story, a new edition of 
; this book has been published, in paperback, 
under the title How to Shoot a Movie Story. 
It has been revised and expanded with new 
material on zoom lenses, trucking, and 
dolly shots. All the basic techniques of 
planning and production which will result 
in an effectively edited film are discussed 
and illustrated. It is in the stages of plan- 
ning for editing that most amateur films 
fail. As a basic text on this most important 
phase of movie production, it would be 
hard to find anything much better, It can 
be obtained from your camera store or from 
the publisher (see Books in this issue). 
Most technical movie books that are in 
print can be ordered by your camera store 
or obtained from distributors of photo- 
graphic books. One of the largest of these 
s Amphoto (33 W. 60th St., New York 23, 
N. Y.) and they publish a catalog with a 
section on motion-picture books. Another 
new publication which should be a “must” 
for anyone interested in building a library 
of movie books is Film File No. 2. It is pub- 
lished by the Gotham Book Mart (41 W. 
47th St., New York 36, N.Y.) and lists over 
750 new and out-of-print film books. They 
will send it to you free of charge. These 
sources should help to answer the many in- 





quiries we have received on where to obtain 
specific movie books. 

Two periodicals have also been received 
by this office dealing with the critical and 
creative aspects of film-making. Neither are 
new publications but both are now being 
published in a new format. They are Film 
Quarterly ($1 a copy, University of Cali- 
fornia Press, Berkeley 4, Calif.) and Film 
Culture ($1.25 a copy, G.P.O. Box 1499, 
New York 1, N.Y.). Both contain reviews, 


% articles on important film-makers and their 
2 films, and other stories on the art of the 
be effected by using either the lens dia- % 


motion picture. It seems to me that they 
should be of interest to any amateur or pro- 
fessional who is seriously interested in 





% the techniques of the film. 
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WHAT'S NEW 


MOVIE CAMERAS 
FROM ARGUS 


MATCH-MATIC M3 


Argus Cameras has bolstered its year-old 
entry into the movie field with the an- 
nouncement of two new 8-mm cameras, the 
manufacturer's first. They are probably the 
most stylized, sleekest pair we’ve ever seen, 
a streamlined combination of vinyl-covered 
die-cast metal and satin chrome. 

Both have been built along compact hori- 
zontal lines, and load with 8-mm rolls, Both 
have a fixed-focus tri-lens turret system, 
providing a 10-mm /{/1.9 normal lens, with 
6.5-mm wide-angle and 25-mm telephoto 
converters. A functional luxury touch: The 
front elements of the cameras’ finders have 
been mounted on the turret, so that you 
can always see only the coverage of the 
lens system in shooting position. When you 
switch lenses, the finder’s view is auto- 
matically changed accordingly. Nor need 
one worry about individual lens aperture 
adjustments, since all combinations assume 
the speed setting of the prime normal lens. 
Incorporated in the lens systems of both 
cameras is a filter system. You can simply 
dial either a haze or Type A filter for using 
indoor-type color film outdoors. 

Simplest of the Argus pair is the Match- 
Matic M3. Its approach to exposure is es- 
sentially similar to that of the Argus C-3 
Match-Matic still camera. It comes with a 
slip-on exposure meter calibrated for films 
with 10 to 40 ASA speeds, and reads direct 
in aperture value. The number indicated is 
then dialed on the Match-Matic’s lens- 
opening control wheel on the winder side 
of the camera. Or the correct aperture can 
be dialed, without aid of the meter, be- 
cause the control wheel serves as its own 
exposure guide. The Match-Matic’s dia- 
phragm consists of a series of Waterhouse 
stops, each 14-/-opening apart. 


CINETRONIC M3 


The Cinetronic M3 has a somewhat sim- 
ilar body design, but has an exposure con- 
trol that works either manually or auto- 
matically. In the latter case, the built-in 
exposure meter sets the diaphragm to the 
correct opening without any work on the 
part of the user. Moreover, the aperture 
value is indicated in the finder window. 

The automatic mechanism functions with 
either indoor- or outdoor-type color film, 
and has a socket for a booster to adapt it 
for ASA 25 and 50 film speeds. The Cine- 
tronic’s filter system is identical to the 
Match-Matic’s. 

One other note of distinction between 
the Match-Matic and the Cinetronic is the 
spring wind. The former uses an outsized 
ratchet wheel—the spring has been built 
right into it—while the Cinetronic has a 
fold-out crank. Both cameras are said to 
have a full 10-ft run capacity, 16 fps only, 
with provision for single-frame exposure 
by means of a cable release. Both, too, have 
a run lock for continuous operation. The 
release is located on top of the camera 
body, the idea being that the user cradles 
the camera in both hands. 

A particularly welcome feature of both 
models is the sprocket film feed. It should 
add to the steadiness of the film run, yet 
does not require “looping,” or complicate 
film loading unduly otherwise. The non- 
geared footage counter uses a lever to 
gauge the film on the take-up reel, and 
thus resets itself automatically when the 
film is switched. 

Price of the Argus Match-Matic M3 is 
$99.95, of the Cinetronic M3, $149.95, 
Argus Cameras is a division of Sylvania 
Electric Products, Inc., and is located at 


Ann Arbor, Mich. 
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WHAT'S NEW 


AUTOMATIC 


EXPOSURE 
—-UP TO 
400 ASA 


Latest Bauer camera permits 
filming without f-worries, in 
color or fast black-and-white 


By LEENDERT DRUKKER 


'T he Bauer G is the first 8-mm roll camera 
to provide the kind of wide-range auto- 
matic exposure control that has hitherto 
been reserved for a few 16-mm models. 
With the aid of a single mercury battery, 
its exposure meter can adjust the lens aper- 
ture not just for use with color film and a 
camera speed of 16 fps, but for any emul- 
sion, color or high-speed black-and-white, 
from about 7 through 400 ASA, and for any 
one of four camera speeds from 12 to 48 
fps. Here’s how it works. 

First, set a dial, located above the lens 
mount, to the speed rating of the film. 
Only ratings from 10 to 320 are marked, 
but the dial will turn beyond these. This 
adjustment opens or closes two sliding 
doors built into the exposure meter, con- 
trolling the amount of light that will strike 


Baver 88 F. In front, top to bottom: finder; 
avutomatic-manual exposure control button; lens; 
light meter with film-speed dial. On the side: 
winding key, release with built-in 
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lever lock. 


Face of the 88 G. Top to bottom: film-speed 
dial; finder window; lens with exposure control 
ring and focusing wheel (right); release but- 


ton; and screw-covered battery compartment 


the photocell. You can, too, if you choose, 
switch the camera speed dial on the wind 
side of the body from its normal 16 fps 
setting to 12 fps, for moderately fast, or 
to 24 or 48 fps for slow-motion effects. 
And finally, turn a large knurled ring 
around the lens mount to its “automatic” 
position. The meter will now continuously 
control the lens aperture for proper ex- 
posure. You can check at what f-opening 
the lens is operating at any time because 
a needle inside the finder points it out on 
the marked front window. If there’s danger 
of under- or overexposure, the needle moves 
into a red warning zone. 

The automatic exposure system is ener- 
gized by a Mallory mercury RM-1 hearing- 
aid battery that fits into a screw-topped 
compartment below the lens mount. Battery 
life is said to be two to three years, 

The lens aperture can also be adjusted 
manually. Merely shift the ring around 
the lens mount to “manual.” The degree 
of turn determines the lens opening. Again, 
the aperture setting is indicated by the 
needle inside the finder. 

Unusual for an  automatic-exposure 
camera, the 88 G has a lens that focuses to 
20 in. It is a 12.5-mm {/1.9 Rodenstock- 
Ronar with the type of unsymmetrical dia- 
phragm commonly used in such cameras. 
It is focused by means of a toothed wheel 
that protrudes from the side of the body, 
and its distance setting can be read from 
behind the camera, in shooting position. 

From both mechanical and optical view- 
points, the camera 

WHAT'S NEW 


continued on page 117 
continued on page 116 








so different 
you'll want to try 
it yourself... 


SMITH-VICTOR 


TOTE EM POLE 


a 


Tote your Legs 

Tote’em Pole automatically 

anywhere with extend and 

poe I lock in place 

shoulder at any height 

strap. up to 65 
inches. 


Turned upside 
down, legs 
automatically 
retract and 
lock in closed 
position. 


There isn’t a handier, 
more convenient camera 
support than Smith-Victor’s 
new and totally different 
Tote’em Pole. It’s terrific! 
Helps end “jiggly” movies 
and “fuzzy” stills. Tilt top 
permits camera shots from 
different angles. No thumb 
screws or locks to fuss with. 
Try the Tote’em Pole at 
your favorite camera 
dealer, now! You'll like 
the low price. 








perfect light for 

beautiful | 
indoor 

movies... 


SMITH-VICTOR 
BAR LIGHTS 


» « « new in design; more compact; 
easier to handle and store; no need 
to fold . . . only 15%” wide. Model 
GL43 is designed for the new, small 
300 watt lamps. May be used as either 
a two or four lamp bar. Model GL43 
in sturdy metal carrying case only 
$11.95, lamps extra. 


SMITH-VICTOR, Griffith, Indiana 


serving photographers and photography 


for three generations 








WESTON MASTERIII: 


2 SURE WAYS 


to end “meter-doubt”’ 


WESTON se 


Anyone who's taken a careful meter 
reading—then wondered why his expo- 
sure missed the mark—suffers from 
“meter-doubt.” Is the mechanism wear- 
ing out? Was the light too low—or high 
~for readability? Did I rough-up the 
meter on that trip? None of this trou- 
bles a Weston owner! He uses the most 
sensitive ... rugged ... stable... most 
readable meter available. It's built by 
the foremost craftsmen to science and 
industry. It can be used with trust! 


WESTON 


exposure meters 
the meters most photographers use 
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UNIQUE 
PROJECTOR- 
EDITOR 
COMBINATION 


Keystone’s K-110 projector is 


a complete 8-mm editing bench 


The Keystone Camera Co. has come up 
with a new conception in the home-movie 
field: an 8-mm projector with 26 pounds of 
solid features. For here’s an outfit that 
dazzles the imagination. No mere projector, 
it’s also a motorized action viewer, a com- 
plete editing bench, a push-button robot 
that runs, stops, reverses or rewinds at the 
press of a key. 

Outwardly, the Keystone K-110 looks 
like a traditional upright projector. Twist 
a lock-knob, lift off the cover, and the 
machine age takes on a deeper meaning 
for the 8mm movie-maker. Facing him 
is an imposing 5-key control board com- 
plete with backlit panel for—left to right 
—rewind, off, forward, still, and reverse 
operation. Alongside is a pullout Mylar- 
type splicer and above it, the groundglass 
screen of the built-in animated viewer. 

The K-110 accepts up to 400-ft reels on 
its fold-out reel arms, sufficient for a good 
half-hour’s show without a break. Thread- 
ing of film has been made extremely sim- 
ple. The entire streamlined lens ensemble, 
incorporating the front half of the gate, 
swings open a full 180 degrees, exposing 
the channel. The two sprocket wheels have 
spring guards which click open so that the 
film slips readily into place. The take-up 
reel has edges that grip the film securely, 
so that you don’t have to juggle the end 


K-110 set up for editing. Note the splicer, which 
has been pulled out of its compartment, and the 
film channel at right side of viewing screen. 


WHAT'S NEW 


K-110 threaded, ready for projection. 


into a slot. Close the sprocket-wheel guards 
and the lens housing, press the “forward” 
key, and your show is under way. For 
focusing adjustments, there is a large 
wheel on the lens housing, and there’s a 
small button below the lamp housing for 
framing. Another large knob in back takes 
care of the tilt in front. A shift lever 
underneath the control board adjusts the 
speed of projection from slow to fast mo- 
tion. 

The projector’s optical system combines 
a 34-in. “Magnascope” lens with a 21-volt 
150-watt Sylvania Super-Truflector lamp 
with built-in reflector, so that it requires 
no back mirror or condenser lenses. The 
bulb is claimed to produce a 17 percent 
brighter image than any conventional 750- 
watt projector, due to its low voltage, and 
high current flow. Certainly the K-110 does 
throw an image that is remarkable for its 
brilliance, whiteness, and evenness. 

The K-110 serves as a complete movie 
workbench. Rethread the film through the 
action viewer, pull out the splicer, flick a 
switch in back of the housing, and the 
image is thrown onto the 214x3-in. ground- 
glass screen. Film and take-up reels fit onto 
the same spindles as for projection, and 
the same speed lever and control can be 
used for forward, still, or reverse opera- 
tion. However, for a more deliberate edit- 
ing job, the movie-maker may prefer to 
move the film back and forth by hand. 
Two handles, stored on the splicer, clip 
onto the reel spindles for such manual film 
transport. In addition, an “inching” knob, 
permitting the movie-maker to carefully 
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advance film a single frame at a time, and a 
marker to identify specific frames, are in- 
corporated. 

As may be seen, very little has been 
left out of the K-110. There’s even a slide- 
covered compartment for the cord, and a 
socket for the room light. When the pro- 
jector goes on, the room light goes off, and 
vice versa. 

The only design details we didn’t care 
for were the editor’s gate, which we found 
too inaccessible for convenient cleaning, 
and the placement of the bulb, which was 
too inaccessible for ready replacement. 
The advance model we examined had a 
marked tendency to loose the film’s loop, 
but we’ve been assured that this would be 
corrected in regular production models. 

Features we particularly appreciated in 
the K-110 as a projector were its ease of 
threading; the brilliance of its projection; 
the complete exposure of its gate channel 
for cleaning. In the editor we liked the 
prism, which delivered action without 
blackout flicker, and the inching film ad- 
vance knob. 

All in all, here’s a projector that is 
a show all by itself. 

The Keystone K-110 is manufactured by 
the Keystone Camera Co., Inc., Hallet 
Square, Boston 24. Price is $199.50.—L. D. 





Automatic Exposure 

continued from page 115 

gave an excellent account of itself. Trial 
films showed that the automatic-exposure 
system performed well at the various fps 
settings, under normal lighting conditions. 
Of course, it does not expose for the shad- 
ows when shooting against the light, but 
here the f-stop indicator in the finder pro- 
vided us with a helpful warning. One crit- 
icism, bound to be raised by some movie- 
makers, is that the finder is cluttered by 
f-stop and parallax indicators. However, 
these do serve a useful purpose, as we 
pointed out. 

Mechanically, the film run proved to be 
one of the smoothest and quietest we've 
ever encountered, Capacity was approxi- 
mately 614 ft per winding, including grad- 
ual slowdown towards the end. An audible 
click about every two seconds helped us 
to keep tab on the length of our scenes. 

Other features: The 88 G has a geared 
footage counter that must be reset man- 
ually when the camera is loaded, and shows 
the length of film left for exposure. The 
release button, located on the front of the 
camera, is internally threaded for a cable 
release. Lens and finder accept optional 
wide-angle and telephoto adapters and an 
anamorphic attachment. 

Price of the 88 G is $159.95; Curtar 0.5X 
wide-angle attachment, $44.95; Longar 2X 
telephoto attachment, $54.95: anamorphic 
adapter, $99.95; Mallory RM-1 battery, 59 
cents. 

A second and simpler fully automatic- 
exposure model in the Bauer line is the 
88 F. Unlike the 88 G, it has a fixed camera 
speed of 16 fps. However, the automatic 
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- CAMERAS 
(li ad) 
=~% CINE-VOICE II 
(CS) Q $795.00 & UP 
= ) 100 ft. Runs 2% min 


AURICON PRO-600 | \\ 
$1871.00 & UP 
600 ft. Runs 16% min 


\ $5667.00 & UP 
> 1200 ft. Runs 


+ Write for your free copy of 
the 74-page Auricon Catalog. 


| 9 } @ AURICON SUPER-1200 














PERUTZ 


WEST GERMANY’S FINEST FILM 


The Auricon Camera is unique, with noiseless operation as 
silent proof of precision design. It runs so quietly that no 
a cumbersome external blimp (sound-proof enclosure) is 
required! For fast “set-up” and dependable filming of 
professional 16mm talking pictures, Producers and Cameramen 
(5) choose Auricon to shoot pictures synchronized with Optical or 
* Pv Magnetic “double-system” recording equipment, or to record 
“single-system” sound on the same film taking the picture. 
Sold with a 30-day money-back guarantee. You must be satisfied! 


AUT RICON 


BERN YDT-BACH, I NC. 
6912 Romaine Street, 


MANUFACTURERS OF SOUND-ON-FILM RECORDING EQUIPMENT SINCE 1@31 


Auricon 
16 x22 
BSound-On-Filzm 
Carmeras 
=a 


QUIET 


AS A 


CANDLE 
FLAME! 


A PRODUCT OF 


Hollywood 38, California 
HOllywood 2-0931 











black and white 
cine film 


( daylight load— 
tropical packed 


Only $985 list 


(including immediate processing) 








In 3 speeds. . . 25, 100, 400 ASA—film is re- 
turned in self-addressed mailing carton pro- 
vided, for immediate processing. Price includes 
postage return of processed film. 


PERUTZ 16 mm black and white also available 
as follows—100 ft rolls in speeds 25, 100, 400 
ASA, $5.75—50 ft rolls 25 and 100 ASA, 
$3.30 (processing not included). 


At all leading dealers, or write 


BURLEIGH BROOKS, INC. 
10 W. 46th Street, New York City 36 


Ave 


Los Angeles 





GERMAIN scuoo 
or photography 


225 B’WAY, NEW YORK 7,N.Y. 


[]Yes, | want a money- 
making career in 
photography 


| am interested in: 


(] commercial photography 
{_] portrait photography 
|_| color photography 
(] color printing —Type C 
| dye transfer printing 
| industrial photography 
| camera repair 
| negative retouching 
_] airbrush retouching 


} oil coloring 

(_] motion pictures 

|_| audio visual 

{_} photo-journalism 

[_] summer sessions 

Send FREE catalog on photography careers te: 


Address 
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BEST RESULTS 
.»» EVERY TIME! 


MODEL 168 
ALL PURPOSE 


DARKROOM TIMER 


SYNCHRONOUS ACCURACY IN SECONDS for auto- 
matic enlarger switching control... IN MINUTES 
for film processing. 

PLUS ALL THESE FEATURES IN OWE TIMER! 
Range from 1 second to 60 minutes in seconds 
. « » Giant 8” luminous dial . . . Automatic 
buzzer alorm . . . Dependable electric motor 

. Ideal for color film, 


SEE IT AT YOUR PHOTO DEALER TODAY! 


DIMCO-GRAY company 


DAYTON, OHIO 


Professional 
Meter That 
SOLVES 
EVERY 
Exposure 
Problem! 


SPECTRA 


INDIVIDUALLY CALIBRATED 
FOR ABSOLUTE ACCURACY! 


ASA film indices from .1 to 5000 

all shutter speeds from 1 second to 
1/1250th plus movie frames .. . direct 
f stop reading for 13 film types. Meas- 
ures incident light, reflected light and 
foot candies. Complete with grid, disk, 
13 ASA speed slides, and handsome 
leather case $97.50. 


SCOPUS BROCKWAY 1x 


rth Ave New York 16.N_ Y 





control does function with any film speed in common with its more expensive sister 
rated from 10 to 80 ASA. It operates with- model. It has a 614-ft film run, with provi- 
out aid of a battery, A “hold” button will sion for single-frame exposures, and a lock 
keep any f-opening set by the automatic for continuous run or accidental-exposure 
control, a helpful feature when shooting prevention. Its nongeared footage counter 
against the light. has been built into the film-chamber door. 
Lens equipment is a fixed-focus 13-mm_ It indicates the footage by means of a 
/-1.8 Schneider-Kreuznach Xenoplan. Its gauge resting against the film on the take- 
diaphragm can be set manually and, as in up reel, and as a result resets automati- 
the 88 G, the f-stop is indicated by a needle cally. 
on the front finder window. The needle Price of the 88 F is $99.95. 
moves into red zones when there is danger Importer of the Bauer line is Interconti- 
of over- or underexposure. nental Marketing Corp., 45-17 Pearson St., 
Body and mechanism have a great deal Long Island City 1, N. Y. 





Filters for Your Film continued from page 113 


and one creative one influence the special the slight blur of action photographed at 
use of filters in motion pictures. The first normal camera shutter speed helps to cre- 
of these is that the movie-maker must get ate an illusion of smooth movement when 
his effects on the film. The developing and the film is projected on the screen. This 
printing of the film is a minor creative — limitation of shutter speed means that the 
control for the professional movie-maker movie-maker must control his filter factors 
and almost none at all for the amateur. by means of the lens diaphragm alone. For 
You get back your movie film with the example if you decide to use a K2 filter 
picture you shot on it. !f, for some reason, with a factor of 2, this means that you must 
this picture does not photographically con- open up the lens one stop. You cannot de- 
vey what you want, it’s too late to do very crease your shutter speed from 1/100 to 
much about it. This is hardly the case in 1/50 sec as the still photographer can. 
still photography where the photographer Thus, for the movie-maker, adding a filter 
has the important creative control of print- with a factor will change the characteristics 
ing his picture. In fact, much of the mood of his picture in terms of depth of field. 
and impact of a good still photograph can This change must be taken into considera- 
be, and often is, created in the darkroom. — tion when shooting and is particularly im- 
To help compensate for this lack of con- portant when using filters with fairly large 
trol after the picture has been shot, the factors. There will also be many occasions 
movie cameraman must devise ways to when the movie-maker will want limited 
exercise control as the picture is taken. depth of field without changing in any way 
One important way he does this is with the tonal characteristics of the picture. In 
filters. If he is shooting black-and-white situations such as outdoor shooting where 
and wants the sky darker with white clouds _ it is difficult to control the light the best 
emphasized, he can put a yellow filter on answer is to use a neutral density filter. 
his camera. If he wants a better rendering This type of filter finds a much larger use 
of skin tones in a close-up or if he wants in motion pictures than in still work. Its 
the tones of foliage to be lightened; a light function is to reduce the light transmis- 
green filter will do the job. sion without affecting the color values. 
The second technical factor influencing The most common neutral density filters 
the movie-maker’s use of filters is the fact are the 25%ND, 50%ND, 75%ND, and 
that he has little or no control over the 100%ND. As the density of these filters 
shutter speed of his camera. All movie increases, the necessity of opening the dia- 
cameras have a standard operating shutter phragm produces a softening effect similar 
speed. The only way that this shutter speed _in action to neutralizing contrast and in 
can be changed is to change the speed at actual practice these filters are often used 
which the film moves through the camera for their contrast neutralizing effect. 
or (as can be done with some amateur and The final technical consideration involv- 
most professional cameras) change the ing the movie-maker’s use of filters arises 
opening of a variable shutter. Both of from the fact that in films, continuity must 
these methods have their attendant disad- be maintained from shot to shot. For ex- 
vantages. Changing the camera speed re- ample a scene may start with an establish- 
sults in fast or slow motion which is ing long shot and then move to medium 
certainly not desired in most filming situa- shots with close-ups cut in. These different 
tions. Closing down the variable shutter shots may be taken at different times of 
results in a sharper image on each frame the day or, in the case of many profes- 
of film often with motion, which would sional films, days or weeks apart. In spite 
appear blurred on a single frame at normal of the discontinuity of the filming, it is 
shutter opening, “stopped” as in a still pho- very important that these shots fit together 
tograph at fast shutter speed. At first con- _ in the editing of the film into a scene which 
sideration this might be expected to appears as a unified whole. In order to 
produce better picture quality but in actual — do this, the shots must look like they were 
practice it tends to bring about a “break- taken at the same time. A medium shot 
up” or flickering quality in the moving taken on color film at high noon will not 
image with “picketing” problems when cut smoothly together with a close-up taken 


panning or moving the camera. In movies _ by the much warmer light of late afternoon. 
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35mm SHOOTS WITH BOTH EYES OPEN 


figures and sets exposures for you ... has coupled “magic circle” exposure meter 


Just a single movement. of the ‘“‘magic 
circle’’ exposure meter automatically 
combines speed and aperture and you’re 
ready to shoot with both eyes open —sec 
everything lifesize—even shoot with 
glasses on! World-famous Color-Skopar 
f/2.8 lens specially ground for color. Fast 


single stroke film wind. Automatic pop- 
up rewind. Exclusive SLK-V shutter 
with 9 speeds: 1 to 1/300 second. 
VITOMATIC 1— with lifesize super bright- 
line viewfinder, $89.50. 

VITOMATIC 11 — with lifesize super bright- 
line rangefinder-viewfinder, $109.50. 


ASK YOUR DEALER FOR A DEMONSTRATION! 





Something must be done to make the two 
shots match in terms of color balance. 
Again, the problem is solved by filters, If 
the movie-maker knows the color tempera- 
ture of his film and the color temperature 
of the light, he can by the use of the 
proper color correction filters balance the 
tonal values from shot to shot. These same 
problems of tonal matching occur, some- 
what less critically, in black-and-white 
filming. An interesting example of this 
type of matching occurred in the produc- 
tion of the Academy Award-winning film 
On the Waterfront. Certain sequences 
which were filmed on location contained 
important dialog which would have been 
impossible to record on location because 
of the constant noise on the docks of New 
York. While most of the sequence was 
shot on location, it was necessary to use a 
studio for certain close-ups of the stars in 
order to record their voices clearly, Since 
the original locations were hazy and foggy, 
the same effect had to be achieved in the 
studio so that the audience would not 
realize the change. By using special effect 
filters known as “fog filters,” and lighting 
the set carefully, it was almost impossible 
to detect the location scenes from the foot- 
age exposed in the studio. It was attention 
to details such as this that helped cinema- 
tographer Boris Kaufman win his Academy 
Award for this film. While the problems 
facing most amateurs in matching shots 
during the editing of their films will be 
much less complicated, a knowledge of 
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filters and the effects that can be obtained 
with them will often help solve them. 

In addition to the technical factors which 
we have discussed, there is a final creative 
consideration which greatly influences the 
movie-maker’s use of filters. This is the fact 
that the movie-maker is usually telling, at 
least to some degree, an artificial story. 
Even the most realistic documentary or the 
simplest home movie is partially created 
by the person who is filming it. In his 
capacity as creator, the movie-maker needs 
effects which will help him tell his story 
and affect the emotions of his audience. 
Filters, in both black-and-white and color, 
can have a tremendous influence on the 
meaning of a shot or scene. A black-and- 
white shot using a red filter which shows 
a dark sky with white buildings looming 
against it will have a very different emo- 
tional connotation from the same scene 
shot taken with only a Skylight filter. In 
Hollywood color films such as Moulin 
Rouge, South Pacific, and Bell, Book and 
Candle, cinematographers have  experi- 
mented, with varying degrees of success, 
with techniques involving the color tinting 
of entire scenes by means of filters. All of 
these experiments have been based on the 
idea that certain colors affect the 
emotions of the audience in certain ways. 

Next month in Part II of this article, we 
will cover the specific filters used for black- 
and-white and color filming, what they will 
do, and how to use them.—Allan Green, 


will 





Charles Reynolds, and Bob Schwalberg 





=~wBESSAMATIC 


35mm SINGLE LENS REFLEX sees everything ... AUTOMATICALLY! 


Shutter speed, aperture and dia- 
hragm are automatically regulated. 

ith just one movement match the 
exposure meter pointer with the 
Magic Circle (both appear in the 
viewfinder). You're automatically 
assured a correct exposure. The two- 
way focusing system is automatic 


Telephoto: ™ 
Voigtlander 
Super-Dynarex 
135mm ¢/4.0 $79.50 


. 


Wide Angle: Voigtionder 
Skoparex 
35mm ¢/3.4 $79.50 





with all interchangeable lenses and 
so is the diaphragm. No parallax 
error ever. Standard lens for the 
Bessamatic is the famous 50mm 
f/2.8 Color Skopar. Synchro-Compur 
shutter—speeds to 1/500. Bessa- 
matic, $220.00. See your camera 
dealer for a demonstration. 
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\amm *16mm+- 35mm 
SAVE MONEY « SAVE TIME 
8mm Spool...$1.00 


8mm Magazine (with mag) 

Bmm 100 ft. Bolex .... 

16mm 50 ft. spool 

lémm 50 ft. Magazine (with mag). 1.00 

16mm 100 ft. spool 

Free Mailing Labels for above, just mention 8mm 

spool or Smm Mag., 16mm spool or lémm Mag. 


35mm 20 Exp. 


Slide Mtd....$1.00 
35mm 36 Exp. Slide Mtd. 
Stereo 15 Pair Mtd 
Stereo 28 Pair Mtd. 
828 Mid. . ‘ 
Alse Ektachrome and Anscochrome 35mm & 
828—FREE Mailing Bags for above on request. 


KODACOLOR 

828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 

Over-size Print of each 

Good Negative $2.50 
Any 10 Exp. Roll Developed and 

Printed ... $3.50 
Free Mailing Bags ond Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE 
SEPARATELY, NO STAMPS OR C.O.D. 


fmm & l6mm B & W Processing. Lowest Rates, 
Special Rush Service on B & W Sport and industrial 
Film. Send for Details. 
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photo equipment 
and act essories! 


The 400,000 readers of POPULAR 
PHOTOGRAPHY are always in 
the market for a good buy. So if 
you have something to sell, let POP 
PHOTO readers know about it in 
our classified columns. 
It costs very little: especially if 
it's just personally-owned equip- 
ment—only 45¢ a word including 
name and address. Minimum mes- 
sage: 10 words. For further infor- 
mation, write: 

Martin Lincoln 
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Touring the West German 
photo industry—Part 3 


35-mm TODAY 


AUTOMATION, OPTICS, 
FILMS, AND FLOWER-POTS 


AA 11 the devotion 
to precision manu- 
facture and laud- 
ably rigorous qual- 
ity control previous- 
ly reported in this 
series notwith- 
standing, the most 
vivid memories of 
any plant visit to a 
West German photographic manufacturer 
are, of course, the flower pots. From Braun- 
schweig to Munich and from glass works to 
film factory, the camera industry is a para- 
dise for intramural horticulturists. Prob- 
ably the most outstanding exhibit 
encountered was a small laboratory at the 
Zeiss lens works in Oberkochen which fea- 
tured a prodigious growth of interior ivy 
(at least I think it was ivy) that serves as a 
cross between a room divider and obstacle 
course. Film factories, as I learned upon 
visiting Messrs. Agfa, Adox, and Perutz, 
are actually huge air-conditioning machines 
to which are attached a number of related 
accessories, but the lack of sunlight, or any 
light for that matter, limits their produc- 
tion-area gardening. 

Perhaps by way of compensation, I 
found these stygian precincts bubbling 
with new products, ideas, and enthusiasms. 
As a group, German photographers today 
are far behind their American and British 
colleagues in the practice of available-light 
photography, a lag in which they take a 
considerable amount of pride, and are very 
prone to stress the pedestrian virtues of 
thin-emulsion films and ultra-imagery. Re- 
flecting this emphasis, most of the stress 
in film-emulsion research (even at Agfa, 
whose new Isopan Record is far and away 
the world’s fastest smail-format film) 
placed on the holy trinity of grain, grada- 
tion, and sharpness. Color, which has been 
considerably less popular in Europe than 
here for very obvious economic reasons, is 
now beginning to take hold, and all three 
of these firms are in the process of launch- 
ing new reversal (transparency) as well as 
color-negative materials. Two new reversal 
films we had a chance to try, Perutz C-18 
and Adox C-15 (E./. 50 and 25 respec- 
tively), exhibited the softer contrast and 
warmly natural colors for which the Euro- 
peans are famous. Both films should reach 
these shores before too long, and we'll re- 
port more fully when they arrive. Agfa’s 


By BOB SCHWALBERG 


very significant new entry in the color lists 
is CN-14, a companion product to their 
rather famous E.I 40 CN-17 film, that’s 
rated at E.I. 20, The big difference is in 
grain and sharpness, or more particularly 
contour sharpness, and according to Theo 
Kisselbach, director of the Leica Technique 
School at Wetzlar, this material is almost 
a match for Agfa’s Isopan FF, thinnest of 
the thin-emulsion films which has an emul- 
sion layer of only 6.5 microns thickness. 
Kisselbach showed us 16x20 color prints 
made from Leica negatives that were 
among the best we'd ever seen, and when 
I got to Leverkusen, Agfa-photographer 
Charles Compere and I made some tests 
which proved CN-14’s quality anew. Quite 
aside from its contour sharpness, this ma- 
terial has resolution we never before en- 
countered in a color-negative film. 

In the b&w thin-emulsion film depart- 
ment, incidentally, the latest thing is a 
double anti-halation backing which now 
gives these films superior against-the-light 
quality. Halation is far more significant 
with thin films because their emulsions 
offer far less resistance to the passage of 
light rays, and the bounce-back is far more 
noticeable in their otherwise brilliantly 
graded images. The new double-backed 
Adox, Agfa, and Perutz thin films are 
therefore a worthwhile step in the right 
direction. 

In the camera field which is, of course, 
largely dominated by 35 mm today, a large 
part of the research and development ef- 
fort is being concentrated upon the prob- 
lems of automation with special emphasis 
on exposure-control systems. New Compur 
and Prontor shutter designs have been con- 
ceived primarily for the purpose of super- 
seding the EVS (exposure value scale) 
system of numerical exposure values which 
was, hard to believe, the crest of a very 
recent wave of automated designs. These 
new shutters provide more versatile meter- 
coupling systems and make possible the 
follow-pointer systems whose most ad- 
vanced models now feature viewfinder 
control that enables the photographer to 
set his exposure while he’s focusing and 
framing, without ever having to remove his 
eye from the range-viewfinder or prism- 
groundglass finder window. In conversa- 
tions with plant officials including both 
sales and engineering personnel I found a 
very strong conviction that while this ex- 
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posure automation is a present-day neces- 
sity in the broadening world-market for 
photography, it must not be permitted to 
impinge upon the more advanced photog- 
rapher’s freedom to personally adjust his 
own exposure levels. One attitude I found 
fairly widespread was expressed by a Zeiss 
official who felt that the skilled photog- 
rapher should consider the built-in meter 
as an extra gadget for occasional or emer- 
gency use when he feels like traveling 
light, that can nevertheless be used in con- 
junction with a conventional hand-type 
meter. In this connection it’s worth noting 
that both Agfa and Zeiss, the two largest 
camera manufacturers, are continuing the 
production of hand-type meters, and even 
bringing out new models, 

As an example of how one manufacturer 
has managed to handle the automation 
problem without letting it take over, Horst 
Franke, co-director of Franke and Hei- 
decke, pointed out that Rolleiflex cameras 
are available with or without built-in me- 
ters, with either built-in coupled follow- 
pointer or uncoupled meters, with provision 
in several cases to install or remove the 
meter at a later date, and with integral 
mechanisms permitting non-metered expo- 
sures if desired. 

The high cost of built-in meters and their 
shutter-and-diaphragm integrating mecha- 
nisms have placed new pressures on the 
lens makers who must continue to supply 
high quality optics while holding the price 
line. The majority of West German camera 
makers buy either all or some of their 
lenses from outside firms (like Isco, Ro- 
denstock, Steinheil, Schneider, Zeiss, et 
al.) which act as independent suppliers. To 
some extent this squeeze is being met by 
improved manufacturing technology, but 
the economies possible, or that the optical 
industry will itself permit, are somewhat 
limited. New Schott glasses, like the Photo- 
kina-released LAK 17 high-refraction, low- 
dispersion material, offer a two-edged 
sword: on the one hand they can allow the 
lens designer to do more with less elements, 
and on the other hand they open new pos- 
sibilities for new designs with superior per- 
formance and, nearly always, steeper price 
tags. 

New optics, as well as optical systems 
like the Voigtlander Zoomar lens described 
in the May issue, are based as much on new 
thinking as they are on new glasses, and 
leading lens producers in West Germany 
are today relying upon the most advanced 
types of electronic computers to bring this 
thinking to the hardware stage more swiftly 
than was even thought possible in the pre- 
computer era. More than this, the auto- 
mated approach is removing a lot of drudg- 
ery from the lens designers and has already 
paid off in newer and better designs. From 
what we were able to determine, however, 
the real threshold hasn’t even been crossed 
yet, and the safest prediction any reporter 
can make is that the next decade is going to 
be one of the most exciting in the annals of 
photographic progress.—® 
June, 1959 
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1) argus v-10 £/20 


104 page catalog 

« Over 1700 photographic items 

« Over 300 money saving extras 

¢ Packed with NATIONAL BRAND 
cameras at as much as 50% OFF 


manufacturers’ nationally advertised 
prices 


4o PRICE 


Made in Germany to Argus specifications; 48 mm. 
6 element f/2.0 lens; MVX Synchro-Compur shut- 
ter with 10 speeds to 1/500 sec. plus B; built-in 
meter; Argus lifetime guarantee and factory service. 
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SEND THIS COUPON FOR FREE CATALOG OR TO ORDER CAMERA | 


Mail to: Montgomery Ward, Dept. RPP-5 
in city nearest you. 


Chicago 7, IIl.; Baltimore 32, Md.; Albany 1, 
N.Y.; St. Paul 1, Minn.; Denver 17, Colo.; Kan- 
sas City 11, Mo.; Portland 10, Ore.; Oakland 16, 
Calif.; Ft. Worth 11, Tex. 


CJ Please send me FREE 1959 Camera Shop Catalog 
Please send me, Postpaid, Argus V-100 camera, No. 


67 AGP 442L. Enclosed is $69.50, plus Sales Tax, if any. 
(Check or Money Order) 


MONTGOMERY WARD DEPT. RPP-5 


Name 
(Please PRINT Name and Address Plainly) 
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industry and in the application of pho- 
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Prepares for industrial photography; por- 
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Prepares for photojournalism, 
ing photography, illustration 
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SAVES PAPER @ TIME @ TROUBLE 
An automatic darkroom aid that eliminates exas- 


perating and wasteful test strips. Electronically 
selects the proper diaphragm aperture. 
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HO IS IT NEW? 


HY IS IT BETTER? 


om 


LIGHT, operated 

by a new RCA Photo- 

Cell, AUTOMATICAL- 

LY signals tens setting for 

proper exposure time... gives 

paper contrast in one direct BUILT-IN reading! 


Spot-O-Matic has been a standard of the darkroom 
for nearly 20 years, because it gives all of the an 
swers for perfect prints. Now, in Spot-O-Matic Ii, 
you get all this . . PLUS the positive balance 
point, shown by a signal light controlied by a super- 
sensitive photo-electric cell... . Gives direct density 
reading (even through most color filters) with in- 
comparable accuracy, for color or graphic arts use. 


Spot-O-Matic is recommended by three of the 
largest manufacturers of photographic material. 


FULL ONE-YEAR GUARANTEE 


5] 8 = 


100-130 volts AC-DC 


Higher voltage 
models availabie 


KINNARD 
co. 


3274 W. Vine Street 
Milwaukee 12, Wis 
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Four-Year-Old with A Cold continued from page 75 


so the Look team decided to do the story 
of her cold. 

Hansen settled down in the home for a 
week and lived with Dionis and the family. 
Since he had worked with her before, she 
adopted him as a member of the family. 
He had no trouble establishing the rapport 
that was necessary for good pictures. 

Working out the story, he found he had 
to build his pictures around a situation 
over which he had little control. Dionis 
was confined to her room and bed the first 
two days, so all pictures had to be taken 
there. Normally, he could have suggested 
activities for her which would have given 
him good pictures, but he knew that any 
child who was ill didn’t respond so readily 
to suggestions made by adults. He explains: 

“On stories like this you can often sug- 
gest things for kids to do, but you can’t 
make them do them, especially if they're 
ill. You can push a toy animal at a child 
and suggest she play with it. But when 
they’re ill, they don’t always do what you 
want. With a cold, Dionis sometimes felt 
tired and cranky and not like doing any- 
thing I wanted.” 


Yet the two worked well together, and 
Hansen even helped her to take her medi- 
cine and drink the fluids she was supposed 
to take. Ordinarily some gifts could have 
been suggested as bribes, but since it was 
just before Christmas, this was ruled out. 

As Dionis began recovering, her spirits 
perked up and the picture-getting situations 
increased. Hansen worked unobtrusively 
with a Nikon SP and three lenses—the 
Nikkor 35-, 50-. and 85-mm, Using Tri-X 
which he rated at ASA 320, he made the 
existing light his only source. By working 
about 12-14 hours each day, he shot about 
2,000 negatives in the five days he spent 
on the story. 

When the pictures were developed and 
contacted, he indicated his choices for 
blow-ups. Then Pat Coffin and the art di- 
rector picked theirs, and between them set- 
tled on the pictures for the story. It ran 
seven pages in the March 3 issue, giving 
an intimate glimpse into the life of a child 
suffering from the most typical of their 
maladies, the common cold. An ordinary, 
home-life situation had become a charming 
picture essay on childhood.—® 





10 Stories Around Yow continued from page 73 


Rembrandt, you can with the help of a self- 
timer or extra-long cable release) do a 
story of yourself. Working on this story, 
you become a biographer. You not only 
probe what a man is and means, you are 
adding to history. 

The method; Get to know your subject. 
He must have confidence in you. Don’t 
give him any reason to doubt your com- 
petence or integrity. Question the people 
who know your subject. They can give 
you insights into his personality, ideas on 
what you can talk to your subject about. 
Try to choose a subject you know person- 
ally. This will cut down on research time. 
What do writers put into biographical 
novels? What's important in words ean 
possibly be done in pictures. 

How long?: You can do a biographical 
sketch in about a week, but a more in- 
volved picture can take a year or more. 


7 MOTHER 
AND CHILD 


Thinking aloud: There is a relation- 
ship between a mother and child (in many 
cases) that is beautiful. Pride. Loving care. 
Patient instruction. Rewards. Punishments. 
These and many more acts are involved 
in such relationships. Sometimes one is the 
audience, and the other the actor. Some- 
times these roles are reversed. Here is a 
wonderful and delicate story that the cam- 
era can record and pass on to others, It 
takes patience and awareness on the part 
of the photographer. 

The method: You must become a fa- 
miliar person (if you aren't already) in 
the mother’s and child’s world. When you 
enter the room, they should continue doing 
what they were doing as if you weren’t 
there. They should act normally, and not 


“put on airs” for the camera, Have every- 
thing ready equipment-wise. Don’t fumble. 
Don’t load film in their presence. Make 
photography as inconspicuous as possible. 
How long?: One afternoon’s shooting 
may give you pictures worth a year of 
time. In such a short time you ean get many 
interactions between both, from play to 
punishment, from eating to learning. But 
you may want to record growth and change 
in attitudes between the mother and child. 
This will take a longer time. 


8 ILLUSTRATE 
FICTION 


Thinking aloud: Take a passage from 
a novel, a short story, or a one act play 
and tell the story in pictures. Of course, 
some words will help carry the action 
through. Maybe, if the story is shot on 
slides, the piece can be read along with 
the show. If bound into a book, captions 
can carry it through from beginning to end. 
The method: Plan each picture ahead 
of time. Sketch pictures on paper, and 
follow the sketches. Remember, you are 
a director on this story. Make people “act” 
in each picture. Prepare props ahead of 
time. Don’t make people wait for you to 
get ready. Have a shooting plan. 

How long?: This all depends on the 
story you select. You can tell a simple 
story about a child in an afternoon. A 
more complicated one can take a month. 


9 PEOPLE WORKING 
TOGETHER 

Thinking aloud: Six men make an 

evening of music. Two children build a 

sand castle. A boy and his father make a 

boat or build a plane. Two women pre- 

pare a feast fit for a king on Thanksgiving 
Popular PHOTOGRAPHY 





day. Tell the story of something being 
done, and of the interplay between the 
people doing it. What are the reactions as 
one person accomplishes a part and the 
other watches waiting to take the project 
a step further. Show “pulling together.” 
The method: Stay in the background as 
much as possible. Anticipate what will 
happen. Study each step for picture pas- 
sibilities. The point of view you choose 
will be important. Look for sequences 
within the over-all story. In fact maybe 
the whole story. might be a series of se- 
quences leading up to the conclusion. 
How long?: The story of Thanksgiving 
day will take six or seven hours. The story 
of the boat building may take weeks. Your 
choice of story, again, will be the deciding 
factor. 


10 THE FUN 
OF SOMETHING 


Thinking aloud: Parties are given for 
fun. People who go to them have fun to- 
gether. One has fun telling a joke, others 
have fun laughing. Cirecuses are fun to 
children. Teen-agers have a ball dancing 
to a juke box. Show how a group is affected 
by one of its members. Can you show how 
laughter spreads? An evening of fun builds 
up, reaches a zenith, and then disappears. 
The method: Select your event and the 
subject you want to concentrate on care- 
fully. Some people laugh more, have better 
senses of humor. Select these people. If 
you have anything to say about the event, 
help get some visual gags into the works. 
Be prepared for fast shooting. Have plenty 
of film. Light your situation, if necessary, 
ahead of time. 

How long?: Usually an afternoon or 
evening is enough.—® 





How They Think 


JACQUES LOWE 
continued from page 106 


process I am able to give quite detailed 
instructions on what to print, how large, 
how dark, where it belongs in the story. 
etc. If I get back to do the selection myself, 
I make contact sheets and mark them. 
Most are printed 11x14. There is rarely, if 
ever, any cropping. | compose when | 
shoot: I feel that you lose a great deal of 
the picture’s feeling by cropping. —®™ 
LARRY FRIED 

continued from page 51 


that I try to shoot everything that’s as- 
signed, but that’s only the beginning. Per- 
sonally, I rarely have preconceived ideas 
about a story before I actually start on the 
assignment. What's more, I find it much 
more exciting to take things as they come. 
So, after filling the editor’s basic requests, 
if possible, I then try to cover every other 
aspect of a subject as I see it. 

There is little difference, in my method 
of operation, between shooting a picture 
story and taking pictures to illustrate a 
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FREE AIDS 
to better 
PHOTOGRAPHY 


A library of useful information is 
available to photographers free, 
thanks to the instructional literature 
many manufacturers offer. There 
are, no doubt, several booklets de- 
scribed here that will interest you. 
Just circle your choices on the cou- 
pon below and mail directly to 
POPULAR PHOTOGRAPHY. 
We'll be happy to pass your requests 
along promptly to the manufac- 
turers concerned. 


STILL CAMERAS 


7. Booklet: Six page well-illustrated booklet 
with down-to-earth instruction by Hal Reiff 
on how he uses his Minolta Autocord. 8. 
Folder: 4-page illustrated folder with specific 
hints on available light photography as told 
by Bob Duncan on using the Minolta Auto- 
cord, Fr Corporation 

10, Brochure: New booklet on the Prakticon- 
Practifiex. FX. Prakticon Company 

14. Brochure: “Edixa”’; describes 35mm 
Edixa cameras, accessories, list prices. Wirgin 
Bros 

15. Booklet: The Unique Praktina FX; 20 
pages, well-illustrated. Complete details and 
description of the Praktina FX. 17. Booklet 
Praktina FX Rapid Sequence Spring Motor: 
10 pages, illus. describes and explains the 
function and use of this unique accessory 
19. The All New Praktica FX 3; description 
of camera and accessories. 21. Booklet: ‘‘Mac- 


rophotography — Microphotography — Photo- 
micrography”’ with the Praktina and Prak- 
tica. Standard Camera Corp. 

25. Booklet: 32 pages of information and de- 
scription of the Nikon $2 and Nikkor lenses. 
26. Booklet: Describes the Nikon SP with 
built-in Universal Viewfinder System; lists 
accessories and discusses the advantages of 
this camera. 27. Nikon Price List; for cam- 
eras, lenses, accessories. Nikon Incorporated. 
180. Brochure: New Exakta Light Meter Ila; 
description, price list, accessories. Exakta 
Camera Company. 

183. Pamphlet: Lists Leica cameras, lenses 
and accessories, data and prices. E. Leitz. 
185. Booklet: The Beseler Topcon single 
lens 35mm reflex camera plus all lenses and 
accessories, Beseler. 


CAMERAS, MOTION PICTURE 


137. Booklet: Cameras by Revere. Revere 
Camera Company. 

139. Pamphlet: Describes the first and only 
battery-operated 8mm movie camera; lists 
the Eumig electric features. 140, Describes 
the Eumig C3 with Electronic Eye and ac- 
cessories. 141. Pamphlet: Describes the 
Eumig P 26 projector and the Eumig C3 
along with accessories for both. 142. Dis- 
cusses and describes the Eumig Electric and 
Eumig P 8 projector and accessories, Uni- 
mark Photo, Inc. 


LENSES 


28. Leaflet: How to Use Enteco Polarizing 
Screens and Enteco Polarizing Filters With 
Still and Movie Cameras. 29. Leaflet: New 
Enteco data and information charts on close- 
up photography with supplementary lenses. 
30. Leaflet: Revised edition of Enteco ‘Filter 
Information,’ handy filter factor and film 
speed chart, filter types. Enteco Industries. 
33. Circular: Slip-On Filters. 34. Circular: 
Hi-Trans Filters, 35. Circular: Auxiliary 
Close-up Lenses for all movie and still cam- 
eras. 36. Circular: Photar Filters. 37. Circu- 
lar: Tiffen-Polaroid Light-Polarizing Filter. 
38. Folder: Neutral Density Filters, explana- 
tion of neutral density filters—what they are 
and how they work, illus. 39. Folder: wallet 
size, Handy Filter Selector. Lists filters for 
color films, black and white films, also gives 
exposure guide for Kodachrome and Ekta- 
chrome films. 40. Brochure: Tiffen Filter 
Adapter Ring Selector lists Tiffen special 
adapter rings for specific still cameras, movie 
cameras; also lists Tiffen Screw-in Lens Caps 
and standard adapter rings, prices, etc. Tiffen 
Mktg. 


FLASH EQUIPMENT 
45. Booklet: How to Take Professional Flash 
Pictures With Your My-T-Myte Flashbulbs; 
8 pes., illus. Amplex. 
48. Folder: Graflite. 49. Folder: Stroboflash. 
Graflex, Inc. 
58. Folder: Describes 3 models of electronic 
flash, Expert IV, Matador, Reporter I, prices. 
Interstate Photo Supply. 
63. Leaflets: Technical information and data 
on use of the Megalume electronic flash. 64. 
Pamphlet: “Reciprocity Failure and the De- 
termination of Exposure With Some Elec- 
tronic Flash Equipment.”’ 66. Data Sheet: 
Use of the Megalume With Infrared Film, 
development time, table giving types of filters 
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and guide numbers to be used with standard 
infrared film. Nems-Clarke Co. 

75. Specification Sheets: 1. Blue Dot Line; 
2. Projection Lamps. 3. Darkroom and En- 
larger Lamps. 4. Super-floods. Sylvania 
Electric. 

109. Booklet: Minolta Jr. B-C Flash Gun. 
FR Corporation. 

112. Booklet: Electronic Flash. FR Corpo- 
ration. 

115. Brochure: Walz Flash Master: 12 illus. 
describing and giving complete instructions 
for this flash attachment. U. S. Photo Supply. 
184. Pamphlet: Data, prices: Ceyoo, Chico, 
Braun equipment. E. Leitz. 


SLIDES, SCREENS, PROJECTORS 

151. Booklet: “How to Show Your Slides 
Without Losing Your Friends,” step by step 
procedure for building a slide program in- 
stead of a series of individual pictures. 
LaBelle Industries. 
152. Booklet: ‘‘Slides-On-The-Spot” . . . dis- 
cusses Polaroid Transparency System (black- 
and-white slides finished in two minutes), 
industrial-business-education applica- 
tions, new 1000-speed Land Projection Film, 
Projector, Copymaker, title and chart-making 
kit, other components; 8 pp. illus. 153. Book- 
let: “On Your Feet” . . . gives pointers on 
making speeches illustrated by slides; tells 
how to make your own speech slides in two 
minutes, easily and economically, with new 
Polaroid Transparency System; tips on select- 
ing room, screen, subject matter of slides; 
plus speech-making techniques; 12 pp. illus. 
Polaroid Corporation. 


PICTURE TAKING ACCESSORIES 


156. Catalog: 12 pp., illus.—describes all 
types of camera bags and leather goods of 
use to the photographer, lists prices. J. B. 
Perrin Co. 

159. Brochure: 14 pages, well-illustrated 
showing all types of Hollywood Tripods, lists 
specifications and prices: also includes descrip- 
tion of the Hollywood Monopod, and the 
Hollywood Clampocular. Pagliuso Engineer- 
ing Company. 

160. Catalog 3-55 for Sun-Ray photo lighting 
equip., tripods, camera stands. Sun Ray 
Photo Co. 

182. Booklet: “Photography—lIt’s Wonder- 
ful’: Describes how to get more value from 
cameras and equipment by relying on services 
of dealers and repairmen. National Camera 
Repair School. 


FILM, PAPER 
161. Booklet: Ilford Flat Films. 
162. Brochure: Ilford Roll Films. 
163. Circular. Ilford Microphen Developer. 
Ilford Co. 
165. Booklet: Special Adjustable Roll Film. 
FR Corp. 


VIEWERS AND BINOCULARS 
166. Brochure: ‘“‘Bino-Fotography.” 
167. Booklet: “How to Select Binoculars.” 
D. P. Bushnell Co. 
168. Booklet: Describes in detail features of 
Admiral side-light viewer. Admiral Photo 
Products. 
169. Brochure: 4 pp., illus., data, details on 
35mm Opta-Vue hand view. Optics Manufac- 
turing Co 
171. Brochure: Nikon Binoculars—describes 
Mikron series. 
172. Booklet: 
binoculars. 
173. Price list: Nikon binoculars. Nikon. 


Tests to make in selecting 


STEREO 
181. Brochure: Covers Edixa 35mm A, C, D, 
with emphasis on 3 new Stereo models. Wir- 
gin Bros. 
TAPE RECORDERS 


176. Booklet: Features of “Balanced Tone”’ 
Tape Recorders. Revere Camera Co. 


EXPOSURE METERS 


128. Leaflet: GE Exposure Meters, significant 
features which adopt one of three GE meters 
to specific requirements. 129. Booklet: Color 
Control Meter and Variable Color Filter; 
how to achieve full control of color. General 
Electric. 

130. Pamphlet: Instructions on how to use 
the Walz Corona exposure meter, also lists 
emulsion speed number of film (ASA). 131. 
Pamphlet: How to use the Walz exposure 
meter with booster, Coronet B, specifications, 
illus. U. S. Photo Supply. 
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text piece. Usually, there is a list of salient 
points the editor wants illustrated, and I 
do what I can to get them. From there on. 
I work as though I’m on a picture-story 
assignment. 

I might add, it’s extremely important to 
cooperate with the editor who gives you 
the assignment. Editors, believe it or not. 
are human beings. They know what they 
want, and their reasons for wanting certain 
things are valid. That’s why I make it a 
point to cover whatever specific pictures 
they want before calling an assignment 
quits. Of course, it’s possible that what 
they want doesn’t exist. This can happen 
because the editors seldom get to visit the 
actual scenes of the stories they assign. 
When this happens, I try to get pictures as 
close to what they want as possible. 

My strongest advice to a beginner who 
wants to get into the field of photojournal- 
ism is submit your picture stories to editors. 
They'll look at them. They want to see 
good pictures and find new photographers. 
I’m also strongly in favor of picture agen- 
cies. Although the agency takes a healthy 
commission out of each check, it’s worth 
it. In the first place, the agency saves you 
much valuable time and a good deal of 
postage. Secondly, the agency is in a posi- 
tion to know which magazine is looking for 
what, and a submitted story might just 
happen to fill a need. And thirdly, and, | 
think, most important, the agencies con- 
tinue to sell pictures and picture stories 
after they've been used. They know about 
the large foreign and second-right markets. 
and these alone make the agencies more 
than worth their commissions.—® 





Deserted House 
continued from page 85 


the morning to make some shots with the 
light coming from the other direction. To 
be a good, serious, dedicated, and lonely 
photographer, perhaps one must be single. 
But | was staying nearby with my wife and 
child, and I found it impossible to get 
away from our pleasant summer place be- 
fore noon without feeling like a heartless 
husband and father. 

Each day I would park the car about a 
half-mile away so that it wouldn't be in 
the pictures and then hike with my equip- 
ment and start making pictures. I'm sure 
the locals, who have learned to be stoic 
about tourists, wondered what | was doing 
running around an old house with two 
cameras hanging from my neck. Or they 
would be curious like the farmer who drove 
up in his Olds 98 and a cloud of dust to 
where | was lying on my stomach taking 
pictures and asked me what I thought I 
was doing there on the ground. | gave him 
a stern look. for T didn’t feel like any small 
talk just then. 

The wind presented problems too, for 
Door county is a narrow finger of land 
that juts out to separate Green Bay from 
Lake Michigan. Clouds travel very fast 
across the sky, so one minute it would clear 
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FORM AND FIGURE 

A collection of outstanding studies of 
the nude by Peter Basch. Size 9x12, 
112 pages. Beautiful reproductions 
Technical notes and comments by the 
photographer. Individual chapters on 
action, lighting, props, outdoor figure 
photography, etc $5.95 

FIGURE STUDIES by Fritz Henle 
Unquestionable masterpieces magnifi- 
cently reproduced by one of Amer- 
ica’s best known photographers of the 
human form. With an introduction by 
Jacqueline Balish $4.50 

PHOTO ET PROPO SUR LE NU, 

by L. Lorelle 

A French study on methods of pho- 
tographing the female nude. DeLuxe 
volume in heliogravure, 121 illustra- 
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Regular price, $13.45 
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POPULAR | 
PHOTOGRAPHY’S NEW 
GUIDE to 35-MM 
PHOTOGRAPHY! 


Here for the first time is a complete guide to 
35-MM, prepared by the editors of POPULAR PHO 
TOGRAPHY, the world’s largest selling photo mag- 
azine. If you now own a 35-mm camera or plan to 
buy one soon, this new Annual will be invaluable 
to you with its six big sections covering 

THE 35-MM CAMERA—what can you get for $1007? 


Rangefinder vs. Reflex. How good are coupled exposure 
meters? How to test a 35-MM camera. Buyer's guide 
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THE 35-MM CAMERA AT WORK —Text and pictures 
by outstanding photographers, demonstrating the 35 
MM camera's amazing versatility 


35-MM ACHIEVEMENTS A portfolio of outstanding 


pictures showing the best and latest 35-MM work 


FACTS FOR REFERENCE —charts tips, data, and ta 


bles designed for clipping and filing all covering 
important 35-MM subjects 


PLUS: BOB SCHWALBERG ON 35-MM-—a 40-page 
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and then the next minute be cloudy. 

That's the way it went until the sun 
started to go down and it began to get 
cold. The simple problem of logistics came 
up too, fabu- 
lous, ephemeral minutes just as the sun 
was going down when the light was beyond 
description. You find yourself running here 
and there taking pictures with your heart 
pounding like mad, and then you run 
somewhere else where you'd seen a good 
shot hours before and you know that this is 
just the time to get the shot. And then 
suddenly there isn’t any time left at all. 
The sun is gone, and you know you're 
going to have to wait for another day when 
you hope the light will be the same. Bob 
and lra Spring must face this problem 
constantly up in the mountains when the 
distances are so great in getting from one 
spot to another. 

To get what I wanted, I used two Nikon 
S}’s with the 28-, 50-, and 105-mm Nikkor 
lenses. My film was Daylight Kodachrome. 
Most of the time I worked with the 50- 
and 28-mm lenses. I used the 105-mm to 
get closer for detail and also to get better 
perspective when | wanted to work from a 
distance. I also lugged a tripod with me 
and it came in handy several 
especially when | shot the pump 
and windmill, And each day | almost left 
it behind when I gathered up my gear. 

I never did learn who owned the house 
or who had lived there, but I’ll bet they 
left it without looking back. I purposely 
didn’t go inside, for I couldn’t face the 
And after I had finished taking the 
pictures and had them processed, I realized 
that | hadn't finished the 


because there were several, 


each day, 
times, 


idea. 


really series. 
Perhaps it wasn’t the right house for a 
serious photo essay. But now I know of 
another house. . . —P 





Horse Show 

continued from page 86 

story-telling details like the children peek- 
the regimental and the 
trumpeter announcing the start of a new 
event. Shooting with a 35-mm by available 
light, Grehan made use of strong blacks 
and fully 
tures a 


ing over flags 


saturated color to give his pic- 
cohesiveness and unity—even 
though some of them were shot a year 
apart. 

Grehan does not believe in a shooting 
script if relying on one is likely to in- 
hibit the photographer’s seeing and crea- 
tivity. Here, in his 
approach to picture stories in general and 
the horse show essay in particular. 

“I stand in awe of nature and all the 
manifestations of life,” he writes. “I deep- 
ly distrust the man who would put himself 
above these things. 


his own words, is 


Perhaps this sounds 
it is not. Whether one is photo- 
graphing a leaf, the family at a picnic, or 
a football game which is being covered 
by the press, radio, TV, and newsreels, if 
the photographer submits himself to these 
events he will come up with something 
that is fresh and personal. 


esoteric; 


As soon as he 





THE ART 
CENTER 


SCHOOL 


Be a Professional Artist with the Camera 


Art Center's Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Peck, 
5353 W. 3rd St., Los Angeles 5, California 
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5x7 “olor 76 


HANDSOME PRESENTATION FOLDER! 


Two for $1.46, from same 


Enclose 


Kodacolor negative 


ad and 25¢ for postage 


and handling 


WU Gmcervizan, 





FILM SERVICE 


Dept. PC6 P.O. Box 1707 @ Knoxville, Tenn. 





STAT Cmasters 


ACCEPTED PHOTOGRAPHIC TOOLS 


y Way 





35mm BLACK & WHITE 


SLIDES 


fom any size 


NOW! See vour favorite snapshot on the screen! 
DUPLICATING 35mm COLOR SLIDES 
30c ea. (50 or more 20c ea.) 
MOUNTED COLOR SLIDES b trom 

COLORED PICTURES—$1. 
Specify cardboard mounts or _* tripe. 
NATIONAL 


PHOTO LABS 


““CAMERA 


CRAFTSMAN... 


Many ore needed in this big paying field end now | 


NEW HYDE PARK [ER NY 





i 


tools prectice equipment 
Ching you ened fo teciedad to this approved eouvest 








NO FREE BOOK nt oe nr 
national camera repair school ) 
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imposes preconceived ideas upon life he is 
bound to fail no matter how talented he 
is or how cleverly it is done. 

“In too much photo reportage the editor 
or the photographer distrusts not only the 
intelligence and depth of emotions of their 
readers, but life itself. They feel they must 
spoon-feed any idea, no matter how simple, 
with an angle or gimmick. They 
ready-made recipes—the so-called 


impose 
‘shoot- 





ing scripts—upon life. A detailed shoot- 
ing script can never be anything but an 


attempt to pour life into the expected mold. 

“These journalists do not have the open- 
ness of mind that would allow them to 
flow with’ life and keep them continually 
growing and fresh in their attitudes. In- 
stead they filter out things which don’t fit 
their rigid and controlled program of what 
is important. This keeps them hygienic but 
deadens them, preventing the development 
of any fresh interpretations. I believe that 
most photojournalism is atrophied in this 
way. 

“Writers of the modern short story have 
abandoned rigid rules of form with set 
conceptions of beginning, middle, climax, 
and end. Why then should photojournal- 
ism, a new, vital art, be con- 
strained by outmoded rules, preconceptions, 
scripts? Sports Illustrated is one of the few 
magazines to encourage photographers in 
this freedom. As the Associate Editor, Nor- 
ton Wood, explained when speaking at the 
1958 ASMP University of Miami Photo- 
journalism Conference: 


growing, 


At Sports Illustrated we never write 
shooting scripts for anybody. We oper- 
ate on the assumption, which might 
be considered a bit quaint, that pro- 
fessional magazine photographers are 
expected to be creative. On an impor- 
tant color assignment, we discuss the 
possibilities of the story in general 
terms with the photographer, buy him 
an airline ticket, and say goodbye. ... 


In selecting pictures for layout we 
don't try necessarily to build a se- 
quence and we don’t try to make 


points that will instruct the reader. 

. What we look for is the very strong 
images that seem to give the essential 
feeling of an event or a particular 
human experience... This business 
of conveying feeling, so that the view- 
er's emotions are stirred in some way 
—this is what counts.. 
“The photographs of the N 
Show a 


shot 


Jational Horse 
Garden all were 
Since I needed 
and had to hand-hold 
shots for a 14 second, 


t Madison Square 
so available light. 
speed of at least f/2 
most 50-mm 
Unassigned when shooting the 
show in 1956, I used a Leica II[lg with an 
{/\1.8 Serenar lens; the following year | 
assigned to the project 
Illustrated and used an {/1.2 Canon lens 
body. The film was Koda- 
chrome Type A rated at ASA 16 and my 
exposures varied from 1% second at [{/2 to 
1% second at {/1.2. When movement was 
important I panned the 
with the direction of action.’ 


1959 


I used 
lenses only. 


was by Sports 


on a Canon \ 


camera parallel 


June, 
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25 Sheets | 100 sheets || gx10 sw. Glossy Wo. 2 ord... ...100 sheets 
4u5 Pan—Aga 64. 2.29 | 8.49 | axt0 o.w. aiossy wo. 1... | 400 snects 
8x10 D.W. Glossy No. 2 or 3 100 sheets 
y+ De aii 7.50 8x10 D.W. Lustre No. 2.... 100 sheets 
8x10 D.W. Silk No. 2 100 sheets 
Rare | VAT | 4.95 | SSS Somitid we 188 Sewn 
Saunas” | 195 | 750 | Rabe Gene -* IES 
wires | 3.75 | v3.05 | taweeseeteie ne IRS ae 
0%30_ Pan-—ASA 7.75 29.00 i: *Price reduced for limited time. 
(Up to 4x5—25 sheets, 1 !b., 100 shts, 2 Ibs.) 120 & 620 PAN ROLL FILM 
(Sx7 or 8x10—-25 shts, 2 Ibs., 100 shts, 7 Ibs.) 12 Rolis 24 Rolls 100 Rolls 
TOP SPEED 3smmx36 exp. EE! l CU eee 3.00 5.75 23.25 
“ASA 40Disctory'packed: 12 for 5.95 | MS* 799 oF 4000-9340, 879 27.00 
4x5 E.K. FRESH TRI-X, PLUS X 
EKTACHROME FREESTYL E por or MICRO-FILE 
ndoor e. Outstana- 35mm x 4 
ing Buy! "Box a gs QUA LITY gh id i QOS 


3 boxes—4.95 
(Weat.—-8 oz. & 2 Ibs.) 







No. 2 Photofloods 
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3 rolls 4.50 
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LOADER 










jus 12 empty 


With 
DuPont or Kodak 


m. 
(Ships. 


8x10 $. i, Bg ia Contra 
(wet. 


sonte vars am 






75 


3 tbs.) 
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35mm ANSCO DAYLIGHT COLOR 


Reversal Film For Beautiful Transparencies 
Perfect Results Guaranteed 


FRESH TRI X, ONLY 1.95 (limit 1 roll) 


ENLARGING PAPER 


Semi-Matte 
9 es: vg i100 Sheets 3.49 
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COLOR VALUE! 


100 ft. 2——100’ Rolls 
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or 200’—35mm x 100’ 
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r sheets 3. 95 
Sheets 7.95 








16mm x 50’ Rolls 
ANSCO HYPAN 


(ASA 50) Reversal 
12 Rolls 4.25 


Brand New and Perfect! 
K-24 Aerial Camera 















25 Roll Can 8.50 
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. 100’ Kodak Super XX Negative 
x Si2’x26° Flim FREE! SA_100 Rott 1.09 Z rolls 2.95 
50’ Kodak Super X Magazines. FRET 2 For 4 50 
PROCESSING INCLUDED. Each 2,39 * 
U 0’ Kodak Tri-X Magazines, FREE 
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Quality! 9 (Wet 1 Ib. per 100% roll) 
1 Rott 495 



























2 Rolls - 9.50 4x5 KRAFT AERO 
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5%" x 20’ Roll of Aero 

Ektachrome (ASA 40) 

with 1% gallon devel- 

oping kit and 

free fillers ...... 

5'," x 40’ 
as above. . 








25 Watt RUBY 
DARKROOM BULBS 
Reg. Price $1.05 ea. 

3 for Joo 
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Ansco Hypan 













(Wet. 
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STEREO MOUNTS 


100-——2x2 Mounts by 75 
300 tor so 


100-——Sterco 
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8x10 E.K, PROCESS FILM 
For Making Copies Stainless Steel 

25 Sheets 198 Cut Film Hangers 
100 Sheets 678 List 1.60 e 4.98 


a. 
SPECIAL! 6 for 
(3 tbs. & 8 Ibs.) (Wgt.—-1 Ib. ea. 


BRAND 
NEW KODAK 4 x 5 





















Be sure to include postage. All 
c.0.D.’s 30% Deposit. items 
not marked fresh are past date 
but fully guaranteed. 







B5 Stainless Steel 
Developing Tank 
Self-reversi Motor. 
Takes am, ‘Size! Film Up 
to 919 x ° 
BRAND om 1295° 
and PERFECT! 
(Shp. Express-—75 ths.) 














































74.5 


ASA 80 


MORSE FILM 
DRYER 
For 8mm, 
lémm, and 
35mm. Fast 
acting. No 
water spots. 
995 


(11 Ibs.) 


FRESH 5 x 


ANSCO PRINTON 
Make your own cotor 
tremendous 


Prints at 
Savings. Box of 


10 Sheets 





CUT FILM SP 


5x7 Comm. Ortho——ASA 40 
25 sheets 2.95 
100 


5x7 Hi-Speed Orth 
200. 25 Sheets 
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8x10¥2 S.W.B TERRIFIC LENS BUY! 
MICO FOCUSING Flexibie, Ne. BRAND NEW! KODAK 
SLIDE VIEWER Pg &: & AEROSTIGMAT 12” {5 
3Smm a Bantam: ‘Optical lass 1082.29 Bin barrel, iris diaphragm, 
7 click-s s. over x ‘ 
lens. American Made. Reg ' fos 200——-$3.98 x7, or oat iim. Orig 
R 95 (Wet. 3 Ibs. cost over $200.00. 
PRICE Wet.—1 th. Mount for 4x5, 5x7, 


4x 5 Cut Film 


FIDELITY or LISCO 


Grand New and 
FREE-STYLE SY 


List Price $4.50 each. 


6 for 17.50 


(Wet. 
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vating, pan 
head and 
handle. Folds 
to 10”. $16.95 
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‘3 vee. G95 


6-——4 tbs.) 






VALUE! 
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VISIT OUR STORE © OPEN DAILY—-MONDAY TO FRIDAY 


FREESTYLE SALES CO. 


1427 No. Western Ave., Hollywood 27 Calf 









WHAT |S’ NEW 


Popular Photography field-tests IMPORTANT NEW PRODUCTS : 


REVERE EYE-MATIC 


The new Revere Kye Matic 127 camera 
adds full with 


flash, tungsten, and daylight. There are no 


automation to exposure 
adjustments for the photographer to make 
after setting the film speed (ASA 10 to 
100) or guide number on the proper dial. 
From that point, all exposure adjustments 
are performed by the camera. 

In the case of tungsten or daylight, a 
built-in meter, coupled to the diaphragming 


mechanism, constantly 


compensates for 
changing light conditions. One has only to 
focus through the large range-viewfinder 
and the button. A red 


jected into the viewfinder to inform the 


press line is pro 
user when the light level is too low for 
proper exposure, s | here is also some pro- 
vision for overriding the automatic controls 
in order to achieve correct exposure when 
shooting toward the light, or when taking 
pictures where the subjects are of greatly 
different that of back- 
grounds, 


tone than their 
A unique feature of 
flash compensation. 
When using flash, the meter is disconnected 


and the proper guide number for the film 


this camera is its 


automatic exposure 


and flash being used is set. Once this is 
done, focusing the camera also changes the 
aperture prec isely the amount necessary to 
compensate for any distance. (See Phila- 
delphia show report on new repeating flash- 
gun for Eye-Matice and AG-I bulbs.) This 
feature is of particular value now that Re- 
vere has unveiled its new semiautomatic 
flashgun, made of the same cast metal, and 
having the same styling as its unusual white 
camera. With the combination of coupled 
flashgun, and exposure control, six correctly 
exposed shots can be fired as quickly as the 
thumb-lever film-transport can be advanced. 

In use, all of the automatic features func- 
tioned well for us, and good negatives 
resulted. The therefore should 
give the amateur who has no interest in 


camera 


bothering with the complexities of normal 
cameras, a means of taking technically 
competent pictures, 

The Eye-Matic features a 58-mm Wollen- 
sak {/2.8 lens, single speed of 1/80 sec, 
and delivers 12 4x4-cm superslides on a 
roll of 127 film. Its price is $139.50, case 
$12.50. The distributor is the Revere Cam- 
era Co., 320 EF. 21st., Chicago 16. 


Revere Eye-Matic has single-speed (1/80 sec- 
ond) shutter and Wollensak £/2.8 lens, built-in 


meter adjusts diaphragm to suit light level 


KINGDON TIMER FOOT SWITCH 


An unusual new darkroom accessory, the 
Kingdon Audible Timer Foot Switch, is a 
combination (clicking off audibly 
every second) and darkroom control panel. 
Once the 


enlarger and = safelights are 
plugged into the appropriate outlets on the 
unit, all operations are controlled by foot 
pressure, 

Stepping on the red button on the left 
side of the timer turns on the safelights 
and readies the timer for use. If you wish 
to have the safelights off while focusing or 
exposing, you then step on the red button 
on the right. At this point the system is 
ready to function. In order to expose, you 
step on the treadle, turning the enlarger on, 
safelights off, and producing one easily 
audible clic k every second. Once you have 
counted off the proper number of seconds, 
you release the treadle, stopping the timer, 
turning on the safelights, and turning off 
the enlarger. If a particularly long ex- 
posure is desired, merely stepping on the 
large black center button lets the enlarger 


128 


operate until the button is depressed again 
returning it to treadle control. 

All of the operations outlined are per- 
formed without the use of the hands, free- 
ing them for other work, and since the oper- 
ating controls are located on this instru- 
ment, they no valuable shelf or 
table space. In addition, there are no dials 


occupy 


to set or to watch, and the photographer 
is always aware of how much time has 
elapsed. 

A low-watlage neon lamp makes the 
switch easy to find in the dark, and serves 
the double purpose of showing when the 
unit is turned on. The timer is of all-metal 
construction, and has a heavy-duty syn- 
chronous timing motor which should give 
years of trouble-free service. 

The Kingdon Audible Timer Foot Switch 
is easy to use and is priced at $34.95. It 
carries a two-year unconditional guaran- 
tee. For further information contact King- 
don Photo Accessories Co., Inc., 1200 Madi- 
son Ave., New York 28. 


Kingdon Audible Timer Footswitch offers com- 
plete darkroom control panel unit with treadle for 
enlarger and safelight on/off operated by foot 





PHOTOGRAPHIC MARKET PLACE 


One Amazing New Concentrate 


NOW! For ALL Your Films! 


THE New EDWAL FG7 


By Ta wie rot oe bn 
Top GRADE RESULTS" with 
r speed, medium speed, 
| H fine grain films for: 
. Fine grain in 4 minutes 
. Normal speed development 
. Available Light 
. Electronic flash 
. Thin emulsion films 
. One-shot development 
- Royal X 
Get a bottle today! 
Economical: 1-qt. makes 2 to 16 ats. 
16-oz. $.99, I-qt. $1.75, I-gal $6.75 


EDWAL SCIENTIFIC PRODUCTS CORP 
420 West lllth Street Chicago 28, lilinois 








‘COLOR 50 ¢ 


PRINTS 


Color Prints 
2YeuBe ..... 25¢ 
8) 4x4 ° 
5x7 . 
Hor 
tixt4 
16x20 
35mm Kodachrome 
20 Exp. Roll... .$1.35 mtd. 


Minimum Order $1.50 
No C.0.D. 








PROCESSING 


Ansco, Anscochrome 
Ektachrome 


20 Exp. 35mm 
Mounted, Roll 

120, 620, Roll...... 
Slide Duplicating 25¢ ea. 


e7-\ de), i ee) Ke): 


BOX 36536 





co. 


LOS ANGELES 36, CALIF 





CAMERA 
STORES! 


Someone “borrowing” your personal 
copy of POPULAR PHOTOG- 
RAPHY each month? You ought to 
be taking advantage of POPULAR 
PHOTOGRAPHY ’s convenient 
re-sale plan. Sell copies in your 
store ... perform a good service for 
your customers . . with no nsk 
involved. For de tails, write: Direct 
Sales Department, Popular 
Photography, One Park Avenue, 
New York 16, New York. 








Guaranteed Custom 


PHOTO FINISHING 


8 Exposures ...45c 12 Exposures . .60c 
35mm 20 Exp. $1.00 |) Saree $1.45 
INTRODUCTORY OFFER ONLY! 


MINOX and SUBMINIATURE | 





| FILMS DEVELOPED at Wholesale Prices 


KODACOLOR PROCESSING 


i. Se $2.50 — 12 Exp. ...... $3.50 
he, Movie Film $1.20 — 8mm Magazine 90c 
FAST SERVICE—Write for FREE MAILER 


FLASH Box 36-Y4 
FOTO Brooklyn 4, N.Y. 








'T’S THE *“FINISH™ THAT COUNTS 


CFIINACOLOR 


FINISHED LIKE FINE EO LIME FINE PORCELAIN 


‘= Woks) 


PRINTS tom 

35mm 

only 
FROM SLIDES— FILM PROCESSING 
TRANSPARENCIES e Kodachrome 
31 3g Sa or 31¢x5 25¢€ 


1.00 8xi0 2.00 
FRom KODACOLOR 
» S 


DUPLICATE 
COLOR 
ere wale $1 
35mm Slide 
20 exp 3-28 
Supe rslide 


-25 
Wgx2l, Slides i: m4 
Free Mailing Ba 


prety aa 


New merchandise 
Every inquiry will receive our prompt and courteous attention. 
Brand New 1959 Models 
ELECTRONIC FLASHES BRAND NEW 
List Sale 
$54.95 $35.00 


$69.95 $39.95 
$99.50 $69.95 


Uitrablitz Super Comet 
Ultrablitz Jet 
Ultrablitz Meteor 
Mecca Blitz #101 $54.95 $35.00 
Hicolite #373 $49.95 $20. 00 


Add 4% Sales Tax in California, Add $1.50 shlegh 
10% in — eng on C.0.D. orders. Certified ch 


“erTTER PICTURES” 
a 





ROCESSING ana YAPOn 


EXPERT iL o Order PHOTo F “uly; 
ually mail, INISHERS 


FINE GRAIN CUSTOM 
DEVELOPING & PRINTING 


DEVELOPING & PRINTING | REPRINTS 
35mm—36 exp. rolls. $2.25 | All reprints 
35mm—20 exp. rolls. 1.35 E 
8 exposure rolls.... - .75 | 3-1/2” x 5”. .O8 ea. 
116-616 rolls «+++ 1.00] 3-1/2” x 5-3/4” -10 ea. 
12 exposure rolls.... 1.00 | Developed rolls-20 exp. 1.35 
16 exposure colls.... 1.25 | Developed rolls-36 exp. 2.25 
All films individually enlarged—printed on highest 
quality paper. Postage prepaid. Send for free mail- 
ers. Send roll and money to. . 


BETTER PICTURES 


2621 Lawrence Ave., Dept. K — Chicago 25, 


“INTRODUCTORY OFFER 


KODACOLOR 
prints 25¢ eo 
reg 90c 
KODACHROME MOVIE FILM 
8 mm roll 65¢ 16 mm roll $2.10 
8 mm mag. 70¢ 16 mm mag. 65¢ 


STANDARD PRICES 


KODACHROME 
ANSCOCHROME or 
EKXTACHROME 


20 exp. 35mm processed ¢ 
and mounted 
120 ond 620 55 
¢ 


roll film 


This offer to acquaint you 
with our superior quality and 
rapid service for more thon 
10 years. 90% of our work 
for professionals-who know 


Send your film to us now. Write for FREE 
ond demand the bes! 


MAILING ENVELOPES and low price lists. 


EASTERN COLOR STUDIOS socio \2h 


CONN 





LARGE SIZE COLOR PRINTS.. 


Why ¢ pay 
{ Guaranteed Quality 


«CALICHROME: 


P.O. Box 9645 -F LOS FELIZ STATION 
LOS ANGELES 27, CALIFORNIA 
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COLOR PRINTS 


FROM KODACHROME, 
ANSCO, AND EKTACHROME 


2x3...20¢°4x5...45¢ 
3x4...35¢°5x7...1.00 
SUPER SLIDES DUPED AT 30¢ EACH. 


FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $7.50. 
KODACOLOR Rott DEV. AND PRINTED: 
& EXPOSURE 34x5...$2.75 
12 EXPOSURE 3'2x 34... 3.75 
20 EXP. 35mm 22x 3/%...4.50 
STANDARD SIZE PRINT.... 25¢ EA. 
24x3% PRINT FROM 35mm ONLY 19¢ EA 
MINIMUM ORDER $1.00. INCLUDE POSTAGE. 


-WASHINGTON 


COLOR PHOTO 
P.0.BOX 1605 * WASHINGTON 13, D.C. G 











size 2'/4x3'/4 each 
FAST SERVICE 
4x 5 Size B44x4lo, 45c| 5x7,90c ea 
50c Ea. celor erin’ are tne” 
5 for $2.00 We give your 


filme meticulous care. 
GUARANTEED 
SATISFACTION [La@k-Tep ae ME BOl-L augelel-| 
24 Hr. SERVICE Los Angeles, Calif. 











Cropping—Filter Changes—Balancing 


“otor PRINTS 


coLrtor 

THE ULTIMATE IN QUALITY WORK 
35 MM Standard 
Anscochrome Kodacolor 
Ektachrome Prints.... .32 
Kodachrome SPP 
Dev. & Mid. 8x10......3.50 
20 Exp. 1.60 41x14 7.75 
120-620 1.50 


Prints From 
Transparencies 


2W4xn3Y%y,... .50 
4x5 -.+1.00 
5x7 oon 
8x10 0 BO 
Duplicate 

Slides.... .30 Dev. Only.. .90 


Min. Order.1.09 FREE MAILERS No. C.0.D. 


CUSTOMCRAFT color service 


P.O. BOX 6618P WASH. 9, D.C. 
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RELOACE) aa 
3B am. KODAK cw PLUS X. 





20 EXP .30c Ea. 36 EX 
PROCESSING OF C0 Bulk, $4.28 per 100 ft. $2. = ‘per ‘so ft. 


ANSCOCHROME EKTACHROME — ANSCOCHROME — KODACHROME 


EKTACHROME es aaa {Erom fresh tectory packed butn) oom ANSCOCHROME & EKTACHROME 
de fle per order or ,Ostage anc aac . " 1 0 620 d 20 
ton 75 CUSTOM QUALITY FINISHING oS 
MAGAZINE 20 Exp. developed & 3'/,x4'/, prints... KODACHROME—20 exp. 
75 P~. 2h" x 3%" o exp, Roll Film. foe ta prints. .- eR 20¢ <a m 
/ xp. o' ee proces lc 
@ROLL 61.100 wee 20‘ 2° __Exp. K eh + $4 roll. Prints 25c each, 5x7—$1.25 
LL $1.10 J OR WRITE FOR pr ing. 8x10—$3.00 
FREE MAILERS and PRICE LIST URE £89 22 Minimum Order $1.00—No C.O.D. 


(MASTE R COLOR LABS : 4 saos EASTERN PHOTO Lass, Dept, A eis ACME COLOR PHOTO LAB. 


Box 6025-C Mi ft 
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ULTRA FINE GRAIN ; Haag Processing 


FILM IN 5 MINUTES ! iwc 
} OR YOUR MONEY BACK , 


FREE TRIAL e ' is =e LABORATORY -TO-YOU 
4 Kodachrome ee 
OFFER . 1.5 KODACHROME, Anscochrome 
Buy @ gallon and receive a Sheet Film (4x A ) Super Anscochrome and Ekta- 
quart free. f, after using the chrome processed and mounted 


quart, you are not completely Cc 30 6 12 cmnecees volte 1. 
satisfied, return the unopened ustom-quality processing by the same color Kas = § vi] 


’ ‘ , Pros rely on—NOW availabie to sil whe demand the Write for free mailer and — price list! 
golion within 30 days for a Your processed color film returned within 48 HOURS. pp ppd. ist each roll film 
full refund Hest class. FREE! Foolproof Mailing Bag. First Class return, add ii ry a 


j Ask your dealer about kurshan & lan Selor 
® ethol’s 2 for 1 deal today J 10E. 46St., N. Rovteaoy 5 ~ hes com 


[COLOR ECONOMY !)) | "°°"Sucr- Sous. 


dollar of 























ina = = Be . § 18 ea. 
Anscochrome - Super col OR Bandy @ a. 4 ° e 35 
Sy Ektachrome 4 aaenae 4x5 ‘$0 ea. e ° . 40 
ROCESSING PRINTS ‘ : er Page 70 ca 
vg daped ky crennted. . .000 from oe = ‘ '- 
evi20 fs | Transparencies: : : 8:00 ea. 
, Li ad ' Neetere 80¢ | 21/ 13/5 ea. 20c All Film Handled with Care 
ADVANCED sreeD Pnocessing (tor $1.0) 25 Bk Ame elsere, and Envelopes... 208 each 
Oy av A Fy ta. 30¢ COLOR FILM PROCESSING 
35mm (20-exp. roll) “a for are aemm. sArscoenrome, Super. _ubtechrome —_ 
sa7" ett wy E roumtes venged f i20" 127, 620... " $1.00 in Sleeves $1.25 mtd. 
developed $1.30 | 8x10. .ea. $1.50 Kodachrome Proc. 
20 Exp. $1.35 mtd 36 Exp. ... $2.35 mtd. 
Quality, Service and Economy! 9 83m; to 38mm, COLOR SLIDE DUPLICATES 


Satisfaction Guaranteed. No C.0.D.'s please ** WNauinies From A Wome PORTRAIT STUDIOS = 


Box 382 MOONGLOW COLOR PRINTS 
Lee-Jan Color Lab., LaGrange, II. ost, 78022. Santord Station 

















py 
Every $1 sends a 22 Ib. Food Crusade package 
to the world’s hungry thru CARE, CARE, Now York 16 

















8mm end 16mm DUPLICATES 
BE A l6mm REDUCED to 8mm + 8mm ENLARGED to 16mm Ome. 16mm, Simm 


TV CAMERAMAN COLOR or BLACK and WHITE CINELARGERS *19ss 


Bmm ANIMATED TITLES t6émm giows son % make prints 
vision Workshop to a TITLES MADE TO ORDER from your B&W 

paying job in T 
with finest video equipment under TV FREE SAMPLE TITLE Give Dealers Name 
experts Graduates employed at lead- 


9.95. 3: 
ia stations. Day-eve. Appr. for U.S. PHOTOGRAPHIC EQUIPMENT CORP. Kodacolor + ioe bom ‘35mm 


Send for free Booklet K-s slides $22.9) 


1780 Broadway PL 17-3721 442 ROGERS AVENUE + BROOKLYN 25, N.-Y Testrivc’ — New Catalog 
STR 
TV WORKSHOP Pg te — a in 135 MONROE ST. Newark 5. N 


hela || 
FRESH DATED holds fin } i 
ENLARGEMENTS ANSCOCHROME SAFETY FILM a | strip printer 
7 SUPER ANSCOCHROME ASA 100 ; a “ Model 35mm A. 
from your negative $ 00 20 exposure r roll with processing and mounting 3.50 ga? , Brints "on Sing 


Ten5x7 ANSCOCHROME asa 32 RELOADS 





from 


it's @ short step from Tele- 














$9.95 
tmodel- i206 $9.95 
‘. d 20 exposure roll 1.10 5.28 4 , 8x10” multiple 
or five 8 x 10 Ppa. With processing oad mounting 1 roil 1.88; *, Tolls 8 7s 7 purpose Case! (not 


VALUE LABS P.O. Box 38-P C.1. Station ARROW CAMERA EXCHANGE — 


,2 sent postpaid 
BROOKLYN 24, W. Y. 5S Centre St. Hempstead, N. Y. ’ ons poctee! 
M.P. MFG. CO. 




















TITLE SLIDES WHOLESALE SPECIALS ARA ; 
35um—2" x 2” All Manufacturers—aAll Agencies ‘ 
i StauTWUL COLORS 

Ms START THe stow wamkeo? WHY WAIT? Immediate Delivery! om 

20, THAT'S ALL, FOLKS ¢ *rofessionats, D St MUS! 
ALL 3 for *1,00 A MLUSTRATED LIST | eh OGRAPH gael : Largest Selection of 

Comic, Vacation, Travel and Map Slides MELLEL Photogr Discount FRE 

FULL SATISFACTION GUARANTEED DUMONT CAMERA EXCHANGE EST. (948 . e € 


COLONIAL—BOX 247-H —SWARTHMORE, PA. : saildag ceo aie oe 4 - 




















L 
rait Albums. 
New Felder PP 


cA 
Port 
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Popular PHOTOGRAPHY 





PHOTOGRAPHIC MARKET PLACE-continued 














ROCHESTER Photo Color 
A laboratory that will warrant 
your confidence after your first 
order, All work will yield the 
best possible QUALITY... 
greater ECONOMY... SERVICE 

Wax 3% 3Yax 42 5x7 


25¢ | 50¢ sd | 


5 ter $1.00 | 5ter $2.00 | 5 fer$ 4.00 


Kacheste2 puoro coor 


BOX 1623 * ROCHESTER, N.Y 





NEW! 8mm/lémm 
Movie Processing Unit 
fer Color or BAW Film 


SUPERIOR 
COLOREEL 


Unbreakabie, Non- 
Corrosive Plastic 


eany- -to store pl aati * proc casing reel 

ft. of 16mm or 8/ @mm Color or BI 

Uses less than 1 gallon of lution 

easily. Will not wear ‘out, break or certede 

instructions for Color and B&W processing 

ve ESSING CHEM] !'P*-. f.0.5 chicag 

ry vs Just add pasterscres GUARANTEED 

Instructions] S¢ 10c or Movie Maker's 
1 Manual e. 8mm, 16mm oaw 

or B&W Reversal] 4nd Color film, “®.. process ng 

le ot $2.50] and editing equipment, hints, 

1 $3.90] tips and nee ‘or home proc- 

eA necochrome 

Chemical St. 


olds up t 
ack & White 


essing movie film. 
o| SUPERIOR BULK FILM co. 


442-44 N. Wells St. « Dept. P-6 
Chicago 10, IHilinois 





RESPOOLED AND REPERFORATED FILMS 


Buy 4 rolls and receive one roll free. 


Super 
Prices Ansco- Ansco- Soe 
inciude chrome sarome, chro &wieéaw 
Processing [ASA 100) ASA Asa’ "0 ASA 200] ASA 50 


3.00 | 2.50 | 2.50 | 1.75 | 1.00 
3.75 | 3.25 | 3.25 | 2.50 | 1.50 
4.50 | 4.00 | 4.00 | 2.50 | 1.50 
7.50 | 6.50 | 6.50 | 4.50 | 2.35 
8.00 | 7.00 | 7.00 | 5.00 | 2.75 


Please apeey outdoor or indoor on Anscochrome 
or Kodachrome. 


REGENT FILM CO. 


200 W. 57th ST. N.Y.C. 19, N. Y. 





8mm Roll 
8mm Mag 
16mm Mag 
16mm 100’ 
8mm Bolex 


























COLOR PRINTS 


We pledge QUALITY plus FAST service. 
Orders received one day, returned the 
next day—FIRST CLASS MAIL. 

All work guaranteed. 
Color prints 2!/2x3'/p 4x5 5x7 8x10 
Price each .25 .50 1.00 2.00 


COLOR FILM PROCESSING 
Ansco or Ekta 35mm 20 ex. (mtd). . . $1.00 ea. 
Ansco or Ekta 120, 127, 620, 828... 1.00 ea. 
Save time and C.O.D. charges—remit with 
order. Minimum order—$1.00 
Colonial Laboratories 
1329 Milton Ave. Pittsburgh 18, Pa. 








YOUR NAME AND ADDRESS 
COUNT, TOO! 


In placing an advertisement in 
POP PHOTO’s 
umns, don’t forget to include 
your name and address in the 
word count. For further details 
on classified advertising, write 
to Martin Lincoln, POPULAR 
PHOTOGRAPHY, One Park 
Ave., N. Y. 16. 


classified col- 








KODACOLOR One Jime Offer 


| One. = To Prove Our Super Quality & Low Price § 
i Saat 10sn 3 COLOR PRINTS ‘] i 

cyatome SIZE 3¥ax5 or 3%x3% 50 1 
I thisAd From your KODACOLOR film negatives J 


¥ Largest & Oldest Mail Order Lab. in the East.Est.1919 & 
is BELL COLOR LABS: oe: P103, Englewood, N. J. i 
——_— _—-——_— = 


NEVE R FAIL— 
ZONE YOUR MAIL 


The Post Office has divided 106 cities 
into postal delivery zones to speed mail 
delivery. Be sure to include zone number 
when writing to these cities; be sure to 
include your zone number in your return 
address — after the city, before the state. 


42: Color Slides | 
eo} 





SUPERB YELLOWSTONE 


Largest and oldest and among the most beautiful of 
our National Parks. Its geysers are the world’s most 
famous. 8 beautiful color slides $1.00. (3 Sets 








COLOR SLIDE 
DUPLICATING 


35mm Mounted 
Finest quality, sharpest reproduction 
One of the West's oldest color slide duplicators 
Quality Colter Printing Also Available 
24 Hour Color Film Processing. Ansco. Anscochrome, Ektachrome 
ATKINSON/STEDCO COLOR FILM SERVICE 
7610 Melrose Ave.—Dept. P + Hollywood 46 - WE 3-5954 











e True Custom Fine Grain Devel- 
oping of Your B & W Film 
¢ Printing on Monodex Silk or 
Glossy Paper 
¢ Extra Large Enlargements 
35mm—$1.60 (20 exp.), $2.50 (36 
exp.) Roll Film—$1.00 (12 exp.) 
Expert Processing of All Soler Film 
Write J ” ha ¢ ma 





SUPER- ‘CRAFT LABS 





Automatic Daylight Developing Tank 


ame 1418 Courtelyou Rd., B’kiyn 26, N.Y.) 


Processes up to 400 Ft 
8mm-t6mm-35mm-70mm 
Movie—X-Ray—Microfilm 
Motor Driven—Portable 
Tough plastic tanks 
Uniform Density Assured 
Guaranteed 

Write for Free Literature, 








Micro Record 487-15 iy — 
Beacon, 





POCKET PHOTO LOG 


Complete record 


HOUSE OF NAPIER 
Dept. P-69 
P. 0. _Box 422M. Pasadena, Calif. 





LEICA SPECIALIST 


will analyze your camera needs individually and 
recommend correct Leica camera and accessories, 
Send for your personalized camera selection guide. 
It's free. 


LEICA SPECIALIST 


13 Main Street Colchester 10, Conn. 














35 MM DEVELOPING» 


FILMS FINE GRAIN DEVELOPED 
TO PREVENT SCRATCHING! 


. FULL SIZE Enlarged to 314x414, 36 
36 4 ony 9 JOO § si7sd beadueasiett bet 
MR nT 


6oF , *) 


rait $2.25. 20 
=. rot *closey $1.10 
One day service 
HIGHEST QUALITY PHOTO FINISHING! 
——— MAILERS AND OTHER OUTSTANDING OFFERS 
UNIVERSAL PHOTO SERVICE, LaCrosse 21, Wisconsin 
1959 


June, 








Ist CLASS QUALITY Ast CLASS man 


Your films expert! Ay “oo and maiied to you fn < class 
€; -exposure rolls 80¢. 
oS: Ve: -exposure rolls $1. as: 
6¢ each, All ‘prints custom mode in jumbo siz 
Most Careful Ektachrome processing of 120, 
620 film——-$1.00. 828, 127 mounte er te 25. 
20-exposure, mounted, 35mm. me 50 


w veprions 


Send for free maiter. 


FIVE STAR PHOTO LABS 


?.0. Box 96-F Staten isiand 10, WN. Y. 





COLOR 
PRINTS 
COLOR PRINTS RS: 


5 x 7 (from 35mm only) 
Corer PRINTS | 


Color Prints from ‘2 
35mm to 4 x & Trans. li x 4.50 ea. 


coLoR PROCESSING 
Anscochrome, 
Ektachrome 


35mm-20 exp. mtd 
120-62 aus 


35mm 20 Exp. 





Color Slide 
ea. $3.2 


SUNSET COLOR LAB 
Box 46415, Dept. P - Los Angeles 46 


EW ELECTRONIC FLASH on 
Braun wouty Special AM w _— 
Barrix Ba 

Braun Hobby alcket CAD 

Braun Hobby Automatic 

Braun Hobby ere 

Braun Hobby EF 





Including 
Pc 


Connecting 
Cord 
AND 
BATTERY 
Mecablitz $00 48.45 


or Cameras & accessories not fete please rar ite for prices 
eA REFUNDED OT SATIS 


AMOUS CAMERA SALES 


Mall Order ining P-6, 26 East Groadway, N. Y. 2, N. Y. 


... SEE FOR YOURSELF! 


FREE samples, catalog, price list. 

Beautiful Titles formerly distributed by Bell & 
Howell—now sold direct. Large variety of back- 
grounds; your wording. Get the quality and low 
Grveoe only our long experience can give. WRITE 





a cro, Dept. P, 11022 Argyle St. Chicago 40, ill, 








96 Pages—targest Assortment 
PHOTO FRAMES © MOUNTS 
© ALBUMS and MAILERS 
ewes © PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 
INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St., Baitimore 2, Maryland 


Att. PHOTOGRAPHERS! 
CAR EMBLEM 


aa 


Display the proud insignia of your craft. Rugged 
metal. Baked enamel, colored gold, red, white 
and blue 


Wa K. CO. 970.922 chestnut 51, Philo, 7, Po.  ——_. 


MOVIE FANS 
8mm and 16mm DUPLICATES 


16mm Reduced to 8m ¢ 8mm Enlarged a sone 
Reductions & Entar yoy based on 16 nt. 
in. charge $3 for each type of work.) 
REVERSAL PROCESS! 
16mm « 100 ft. 
Oo ft. 


Send No Money « Mall Order Only « Fast Service 


COMET FILM SERVICE P. 0. Box 447 Great Neck, W.Y. 














PHOTOGRAPHIC MARKET PLACE-continued 


FEE EEE 


MIKE WOLK 


29° CAMERA TRADER” 


We have what you want, 


we want what you have 
EVERYTHING PHOTOGRAPHIC + wrrite say 


COGS CAMERA| 133 N. Wabash 
Est. 1929 


Chicago 3, Ill. / 
Guaranteed 
FRESH FILM 


8mm 50’ roll..$2.75 8 mm mag. .$3.65 
16 mm 100’ roll.. 8.00 16 mm mag.. 5.40 


Prices include processing 


PROCESSING SERVICE 
Baw 











Sealed by 
Kodak 
Priced by 
Unique 


Kodachrome & Anscochrome 


8 mm 50’ roll 85c 40c 
16 mm 100’ roll. , £2 25 90c 


UNIQUE FILM LAB CORP. 


200 W. 57th St., N.Y.C. 19 











VARIABLE SHUTTERS 
and Automatic Dissolve 
Attachments 
for ALL BOLEX H CAMERAS 
and DUAL POWER 
2 VIEWERS 
. X8 AND X16 FOR 
BOLEX REFLEX 
PELLEGRINI-PIEK 


1545 Lombard S., San Francisco 23. Cal. 


COLOR FILM 


Factory pack oe 16MM silent day. or tun 
pads | en cHROME ASA 100 $8.00, ANSCO- 

ROME 32 $7.50 per 100 ft. Processing in- 
cluded beth Tims, ANSCOCHROME 16MM proc- 
essing 2c per foot. Reversal processing all 16 and 
8MM B & W films Ic per finished foot. in Calif. 
add 4% tax. Add 10¢ postage per roll. 


RAINBOW FILM LA 


B 
P. O. BOX 113 SAN GABRIEL, CALIFORNIA 











phi oppo ita npe tepepopbpenncceinnesaseaie i bes epseamanpaben tS 





THIS SUMMER 


VISIT ALASKA! 


Join a small group of fellow photog- 
raphers on a private motor yacht, 
cruising Alaska’s spectacular Inside 
Passage! A series of one- and two- 
week cruises. Optional land exten- 
sions. 


Write for brochure to: 


“Vhna The Lens Tours 


Dept. P, 12456 Magnolia Bivd. 
North Hollywood, Calif. 





NEW 1959 MODELS 


BY SPECIAL ARRANGEME 
ALL yg Si TRADED. 


gon THE NEW 


Unveiled at 
— Show 


Tine 


19 





Contarex 


Aust. i 


CANON 
rLex 














STANRITE SUPERPOD 


the only low priced tripod 
suitable for home movies 


= $1995 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features thot have 
never been offered on 


any tripod before. 
THE MOST AMAZING 


WRITE = FREE 
CATALOG ) 
Ya EVER MADE 


ma TESTRITE INSTRUMENT co., Inc. 


S Monroe St., Newark 5S "NAd 


< 


PRAKTISIX 
2/4u2q 
Singte Lens 
Refiex 


a 


NIKON 
AUTO 
REFLEX 








am 


— 


nove conan 


MINOLTA 
v-2 
Speeds to 
1/2000 





BRONICA 
2/4x2/q 





J 








Voitiand — 
Bessamatic a 





AUTO 
REFLEX 





d, 
alt 


ZOOMAR 
LENS 








VOITLANDER § 





BRAND NEW LATEST AUTOMATIC 


EXAKTA Hla 


4 


50 fe 
old Exabte vx 
(Single Flash Post Mode!) 
Body for Body 








MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 


434 South Wabash Avenue 
Chicago 5, HUlinois 


24mm F4 
AUTO WESTROGON 





% 59°° 


(PLUS YOUR PRE-SET ANGENIEUX 28mm LENS) 


30mm F2.8 
AUTO EURYGON 











18 CARTOON SLIDE TITLES 
only $3.95 Postpaid 


New, humorow full-color 
siides for every situation 
included in Headliner Title- 
Add extra spice to 
shows Perfect 
e slide fan 
Sample slide & tist 25¢ 


HEADLINER PRODUCTS 
P. 0, Box 602, Kansas City 41, Mo 


gitt 


TIVTHILIG A Le 


e SAME SIZE —ENLARGED—REDUCED—48 hour service 
* __ 35 mm SLIDES 20c ea. Pape Pite~2ie Se 


e@ STEREOS 35c ea 6 for $1.00 
e 10 tor $3.00 20 tor $2.75 
© « Reductions Double Above Prices « : 

Min. Order—SI. 


COLORSLIDES wme\no C'0.0's Piease 


2407 Tratman Ave.New York 61,N.Y. 


gute 





SUITABLE FOR MAGAZINE COVERS, 
CALENDARS, ADVERTISING, ETC. 


4x5 oF larger. Children, animals, industry, 
science, sports, landscapes, girls, foreign 
countries. Prompt replies and returns. 
Please enclose stamped return envelope 
SHOSTAL 
‘the agency for color 
545 Sth Ave., N. ¥. 17, N. Y¥. 


We are 
looking for 


high grade 
omen Ged | 
TRANSPARENCIES 











KODACOLOR Prints! 


8 exp. roll complete $2.50 12 exp. $3.50 

14 exp. roll complete 4.50 PRINTS 25¢ ea. 
KODACHROME MOVIE FILM 8mm & 16mm 

8mm ROLL $1.20 lé6mm Mag. .. $1.10 

8mm Mag. 90¢ 16mm 100 ff. Roll... 3.20 

SEND posTcaRD 

rree’ waren MEL’S PHOTO, Box 106, Dept. 44 


BROOKLYN 20, New York 











NEW! ip FOR VERTICAL TRIPOD MOUNTING 
OF 35mm CAMERAS! 


VERTABRACKET 


Ideal for portrait and all other 
vertical uses of 35mm cameras! 
Precision cast aluminum, black 
wrinkle finish. Model A _ for 
Leicas; Model B for other 35mm 
cameras one check, cash or 
money order to 

PRECISION INSTRUMENT co. 


285 Common mont 78, Mass. 


$495 
Postpaid 
rin 











IN 35mm 
be Negative Film 
© Provides color negative and 
mounted slides © Wegotive color 
film permits correction and com- 
pensation for under and overex- 
posure © Special offer—15 exp.— 
including film, negative processing, 
15 jumbo Type € color prints $5.25 
At dealers everywhere or write for detailed booklet. 
Lance Color Studio 426 E. 89 St., N.Y. 28 





BRAND 


ROLL 


50 F3.5 Lens and Meter 


99° Your 
Rolieifiex 3.5G 


NEW LATEST 1959 


EIFLEX 3.5F 


| 129%... 





—s 


~ 7 


BRAND NEW LATEST 1959 


CANON P 


With Coupied me a 


69.50 


CECA TIF 
(Body for Body) 





BRAND NEW LATEST 1959 


BOLEX B-8L 


20/20 COMPUMATIC 


The True 
Electric 


Eye 8 


Movie Camera 





MORE LOW COST TRADES 





Oe UE cece 


4 












































BPP>P>r> 


AH! PENTAX K. ||: 
tt & HOWELL ELECTR 
_ vour Movie Camera 


.50 4 your Exakta V 
89.50. your Pentacon 
109.50 .. your Praktica FX 
ae -50 4. your —_— tort 


Leica mic 


us 
your Retina tlic 
- your —— ' 
your 
+ your Lelca te 
. + your Retina tiic 
48.50 .. your Rolleifiex LVS 
79.50. your Exakta VX 
99.50 .. your Pentacon 
. + your Praktica FX 
+- your Contafiex 1 
+ ~ you our Contatiex ttt 
Exakta tiA 
Exakta VX 
ipa 68 
‘entacon 
Leica 111G 
ikon SP 
Leica M3 
Retina Reflex 


Leica iF 
Pentax 


eve TURRET. ... . $84.50 





Bell & Howell 742 








Auto Slide Projector 


49.50 


Plus Your 
Projector 











ST 





Popular PHOTOGRAPHY 








SPECIAL PURCHASE 
BRAND NEW LATEST 


EXAKTA VXII A 
sit" Ah, 


WAIST LEVEL 
ood SPORTS 


sar 179" 
—— 199.50 


Above = ease 
iPilons Ran: 224. 














COMPLETE WITH FACTORY 
REGISTRATION AND IMPORT 
CERTIFICATE. 


WALL ST. 
EXCLUSIVE 
135mm F2.8 

SONNAGAR 
5 ELEMENT 

Pre-set Tele Lens 


all air-to-glass surtaces ctd. 
complete with leather carrying case 





LIST PRICE $99.50 


$6950 


For Exakta, Seaeene. 

Pentacon, — 
Asahi Penta 

Topcon, Miranda, etc. 


These new lenses are not ordinary 
telephoto lenses. They will render 
negatives full of distant detail 
that would not be discernible to 
cheaper lenses. These lenses have 
unusual quality for lenses of such 
high speed and focal 

very high correcticor 

because of their unusual refractive 
optical glass, made from rare earth 
clements. 


$20.00  ALLowance 


On Your Angie 
Telephoto sti'< Camera Lens 











BRAND NEW—RAZOR SHARP 
200mm F3.5 
S ELEMENT 
Preset Telephoto Lens 


List Price SALE o 
$149. so 895 


400mm F 5.5 
PRESET TELE LENS 
COMPACT— 

Only 11” Long 
in Featherweight Anodized mount 
List Price ALE 50 

$199.50 50 s 94° 





“SUPER SHARP 


WIDE ANGLE LENSES 


35mm F3.5 Preset.... -$39. +4 
35mm F2.8 Preset.... 49.5 
26mm F3.5 Preset....... 69. 30 


[ FREE!—30-Day Trial Test Period! | 








“ The CAMERA TRADE-IN ahi | OF THE NATION ” 


q] Camera iW) Wat 80 WALL ST., N.Y. 5 


Exch. 7 oo) hone sree 


MALL ST 


June, 1959 


COULONI 


LL STREET CAME 


We buy complete a, s Closeouts—Direct ar, Purchases from U.S.A., Germany, Japan, etc. 
he 





ded our own sp 


And we've 


Savings are passed right to you! 








THE BIGGEST VALUE OF THE YEAR y 4 
Pz i 
RO YAL 1.9E : 


35mm RANGEFINDER CAMERA 
WITH BUILT-IN ELECTRIC 


EXP. 3 . 
-| LATEST 
ATRAME FINDER or BRAND 49° 
Ultratast F1.9 7 clomont Lens NEW 


Ezrss & 16.95] 




















5 . 
Built in Self Timer « MXV Sync 





BRAND NEW 


PENTACON OUTFIT 


HERE'S WHAT YOU GET! 
« Automatic Pentacon Camera 
e Prismatic Viewtinder 
« Strobe & Bulb seuevonsaation 
« 50mm F2.8 Westar Le 
° ie F4.5 Telephoto, Lens 





BRAND NEW WEST GERMAN BRAND NEW LATEST 1959 


a RANGE- 
— WV, FINDER KONICA THA 
f © Jmmmagf PENTAPRISM | 11st 


(With Leather Insets) apache 
for Exakta and Exa comoras, SALE 
= Rangefinder and athe 
as: 


e. 

ier 144.95 

“it wow 26,50| 144. 

Rangefinder insert Alone $8.95 HERE'S WHAT YOU GET: 
EXPOSURE METE 


kkcarhatd'™"_ $59.95) 











r 
Cc. Foldi 
BRAND NEW + vady ese 
PRAKTICA FX tS ciselrie exposure Meter 
Pa aah el dataset 
With SOmm F2.8 ISCO LENS 


sist, sate 49.95|MIRANDA SALE 


With 50mm F2.8 BRAND NEW LATEST 1959 


conraset Tessar: -...,°::59:33] MIRANDA CAMERA 


BC Flashgun * "6.9 with SOmm F2.8 Preset Lens 


” SALE 
instead of PX, ada. $12.50 


Brand New SLIDE PROJECTORS 79 
BAUSCH & LOMB 97" 
BALOMATIC 500 auael 


st 
Complete With case and TRAY 
Sale 








Miranda Camere 


Ries with SOmi 
meteme atic 300 50 $55.75 Preset wed 
Graflex Mark Il. 99.50 ° 
Kodi nk ay ale ade 1 49 50 \. Auto Miranda Camera 50 
Revere 7 50 $2.50 with F1.9 oe 
Revere 888 § 94.50 Lens (shown 


Revere 888 59.50 109. Deluxe Teather 16% 





Argus 300 auto 9.5 -OO 8} Eveready 

Argus President 4 f . Bc Folding Fiean ul 

Keystone K-511 5 69.95 . oun 
Kodak 300. - 64 . 

Kodak 300 Auto 74.50 = BRAND NEW 


ph ‘ 
USED LEICA and CANON RETINA 


LEICA M-3/RM/ 6)...'9 


$97.50 


Tube Set for Close-Ups 
e Pentacon 4 Flashgun 
e Leather Cas: 


let F2 Auto West 
stead of F2.8 Westar, adi 29. 50) 
BRAND NEW LATEST AUTOMATIC 


Praktica FX-3 
outfit 


=. List 
$246.00 








by 
HERE'S WHAT YOU GET! 


* Grand new Automatic Praktica FX-3 
. Oatical ey eee, S wears winder 
. m 


135MM. +45. "TELEPHOTO. "LENS 


Leather Case 
Free Exposure Meter 





Automatic Tessar, or F2 AS 


peeve outfit available with SOmm 
matte Westagon Lens. ADD $19 





WALL ST. SPECIAL! USED, EXCELLENT! 


peri 
OUTFIT 


List When 
New $461.00 


SALE 
HERE'S WHAT YOU GET! 


= 168° 


S8mm F2 Zeiss Biotar Preset Lens 
Eye Level Penta Prism Finder 
Rangetinder insert 

Extra Ground Giass Insert 

135mm F4.5 Telephoto Le 

Exakta Extension bane Set tor Close-ups 
Exakta B.C, Flashg 

Leather Case « free. Exposure Meter 


re od a {3 instead 

of dis 

Fully natomcite Son Fi.9 Kenon lens 
instead of Preset Biotar, Add. ..39.50 








wlth purchase of a eons 14. 95 


m F oO nstea 
of 135mm 4.5 Tele le Lens ADD. $29.50 


EXA MX 
OUTFIT 


List $216.50 
NOW 


84" 


HERE'S WHAT YOU GET: 
ew Latest EXA MX »« SOmm (2.6 
sosonar om Stop Lens « Penta 
Find Split sacs ange 
finder Insert « 10) F4.5 Telephoto 
Lens xtra Ground Giass insert 
« Exa B. c. Flashgun « Leather Case 














es 
BRAND NEW LATEST 
mm 





BRAND NEW 


CONTAFLEX OUTFIT 


List $182.00 


SALE 
950 


@ Contatiex t 


e Filter Adapter e8C Fiashgun 
« Leather Compartme nt Case 
Contatiex ti Outfit 

Contatiex ttt Ourttit..... 
Contatiex IV Outfit 





Pius Your 
Leica 111G 
(Body for body) 


ueica ms pooy.......169.80) RETINA REFLEX "S$". 137.50 





LEICA = F1.5 Deluxe case & B.C 
arit 229.5 —_— 
Leica ttt rid ed Summitar 129°5 foiding flash. .. $| 6.95 
Nicc a ° m 
Canen iv $2, “Fi.9 Canon 87. e4 enue ‘we A. 
2, F1.8, New .118. r4 oe wag by 


4 a 
Sm id Tore (inns) 
Lens Case & Shade 


ULTRABLITZ 


ELECTRONIC FLASH 

With Lifetime 

Nicad Battery 

5 ° 

50mm F1.8 Canon . ° 

sOmm F2 List $54.95 
Summicron (M3) . All Brand New 

SOmm F2 DR Reg. 
Summicron (M3) 97. Ultrablitz Supreme Wit 

sOmm F3.5 poner (m3) . Nicad Battery 

85mm F1.9 Can 84. Ultrablita Jet II 





Braun Aut< o 





Spe 
49.50 Standard EF 1 
135mm F4.5 Hektor,(M3) 84.50 § Mighty Lite 








FREE! Wide Angie or Tele Bpote Ace 
sory Lens with 


AIRES IIL 
3 Lens Outfit 


« Aires tttt camera 
oF 
. 


« Universal finder 
] 50 « Deluxe eveready 
case 
« BC folding 
flashg 


List Price « Photoelectric 
$179.50 exposure meter 


BRAND NEW 
LATEST 





Above outtit with waist-level 

finder, instead of prism 

finder, only 74. 95 
Sdmm 2.8 Auto. Westanar 

instead of isconar ih | 9. 50 


ivSmm 64.5 Telephoto “we 9.95 
instead of 100mm Lens, ADD . 














LATEST AUTOMATIC 


PRAKTINA FX OUTFIT 


plete with 
ort Sortiticate, 
actory registra. 
tien and year 
guarantee. 


SALE 


2. caiaed 69” 


HERE'S WHAT YOU GET: 


. Susomasis Praktina FX Camer ra 
Automatic Tessar Lens 
& Rangetinder 
5 Telephoto Lens 
« Extension Tube Set for Close-up 
«8.C. Flashgun § ¢« Leather Carrying Case 
« Free Exposure Meter 


8 i 
| instene ot P'S Yorter, nce. $20.00) 


35mm F2.5 Preset WA. LENS $47. | 














$4 
180mm F4.5 ‘ ALLL $57.50 
135mm F2.8 P.S. SONNAGAR (instead 
of 135mm F4.5 Tele onal Add $29.50 


IRJON MAGYARUL 











“SHOP AND SWAP ( 


EXA MX CAMERA CENTER” 
BODY onty | WALL ST. CAMERA EXCH. 


80 Wall St., 


Species "29 Dept. P69 


New York 5, N. Y. 


Wanover 2-B000 


C) | WANT TO BUY. Rush full details on 


() | WANT TO TRADE. Rush best offer for my 


ZONE STATE 


Send free copy of Wall Street Camera News! 


All our merchandise sux uaranteed 1 year against mecnan: 
cal or optical detects 


ay return privilege on mail orders 








Factory fresh film 


MINOX B 


CHOOSE THE WAY YOU WANT TO PAY... 


i 


or 
‘Minimum mail order: 
"i , Same or assorted 


SUPER 
ANSCOCHROME 


y ly 
4” 


KODACHROME 


Factory Packed 
Magazine Film 


4” 
6" 


espooied from bulk to 


35mm 
20 exp 


8mm 


4 
oS 
25 Db! “@ 


35mm 


16mm 36 exp 
50 


SAVE YOU MONEY! 


%e,s 
“6 ey 


Pec EES Oke 


BESELER-TOPCON 


EFLEX 


PRICE BREAK ON 


The Fantastic 


ROLLEIFLEX 


: ; "i © W/6-element {1 


amous Name! 


amm TURRET CAMERA 


8 tully 
auto. Topcor lens 

© Single stroke rapid wind 
© Instant mirror return 


HIGHEST 
TRADE-IN 
ON YouR 


4 x 4 Twin Lens Reflex 
@ W/13.5 Xenar lens 
© The original super- 


4s 


+ 


233 
Ve 


e With coupled 
exposure meter 


slide camera 
List 138. 


ui ae ~ 3 de 


9.95 down 


h 2 {1.9 LENSESI! = New * Pentaprism finder CAMERA 
wit : only 


new 295” 29.50 down 


i ctd. lens 

119 norma 

e Focuses to 8 ; . Setashalt 
' “1.9 Tele 0 

© Parallax corrected . 


e With case & chain 





etd. lens 








NEW 
TRADE IN 
50 your o1 
MODEL FOR 
BONUS 
only 16.95 down ALLOWANCE 


Convert your LEICA 
into ao Single Lens 
REFLEX CAMERA 
Visoflex it 


with 4K wage erect 


( 
99° 


0 


models) 
specity your model 
200mm Telyt 4.5 Tele lens 172.9 
Nn FOR YOUR 
HIGHEST TRADE! 
OLD LEICA EQUIPMENT 





CONTAFLEX 
OuTriTs! 
Low, LOW Paices 


Contation | wif28 Tes 
sar, Telephoto & Wide 
Avale levees & come 


only 


114” 


129% 


Ree 20) 80 
COMPLETE OUTFIT 
Seme outfit os ebove, but 
«/Contatios |i 

Reg 224.80 


COMPLETE OUTFIT 


Complete KIT 


“ come 
Meter 


79.50 


« Hasheut 
Mode! BOA Kit 
Mode! 058 Kit 
Model 150 Kit 
Mode! 800 Kit 
Model 110A Kit 


ou need to take pletures 
ne ee minute! 


pier 











HI-FI 
RECORDING TAPE 


+ Syme Quality 
1200 ft. ROLL 
2 hou pley 
10 rolls 12.09 
1800 ff ROLL (39-hour play) 1.99 
10 rolls... 18.99 


‘ 
4 


= " 
o POLAROID FE: 


‘¢ 


20"|e 


wee 5 


IN 
7 =e 


WITTNAUER 8mm CINE TW 


All electric movie camera 
and projector in one! 
« W/11.9 lens « 4 lens turret head 
« Battery operated— no winding 
necessary 
« Sprocketiess drop.in loading 
« High efficiency projection system 


wow 179° 


PTUs es 


PENTRON Stereophonic 
Hi-Fidelity Tape Recor 


e Latest model, “Aristocrat 

w/2 built-in speakers ' 

e 10 watt companion amp' 

fier w/2 Hi-Fi speakers 

© 3% & 72 speeds 

o 3 hr. recording 

oe 2&4 channel stereo 
back 

. Fieoninated VU record 


level meter 269 95 


FOR: Exakta + Pentacon + Praktica + Asahi, ete 
PRESET © With Only 


CONVERTIBLE co 


TELEPHOTO LENS * 
NEW 


* 12.8 ctd lens 

* Single window cpid. RF 

* Built-in flash synch 

+ Single stroke rapid wind 

and rapid rewind 

COMPLETE with: 

only 

17.95 down + DeLuxe FLASHGUN 

+12 #5 FLASHBULBS 


n 


+ Automatic extrs sensiti 
tric meter 
+ Plug-in amplifier sets 
f” stops and Shutter 
+ 45mm 1.9 etd 6b element lens 
+ MXV 11 spe 
* Auto parallax lummnous field 
+ Rapid wind « Rapid rewind 
Beauty Super |! w/f 
only Beauty Super |! w/ 
JA 


26.99 down 
List 399.90 NEW 





a2 ow 
ware rors 
RITZ's 
VALug 
8ULLETiIN 
FREE 


ON REQUEST, 


nterchangeable 
Exahta Praktica mount 


145 ctd. Tele » 


ph "3 immediate 
(135mm-225mm) wwerts to 225em #9 9 
“DUO TAMRON” 


Telephoto lens 


SLI 


+ EVEREADY CARRYING Case 


LV system of 
Speeds 


eds to 1/500 » Seif timer 


Famous Name! New 


35mm 


CAMERA OUTFIT 


COMPLETE 


NEW + 1959 


35mm BEAUTY 


SUPER L W/f1.9 lens 
ve photo elec 


NEW 


7895 


2, 6-element lens 49, 
2.8 lens ~ 


39.50 


Famous 
Name! 


3950; 


8mm eumig 16mm 
8mm C3R Continental 


¢ W/tull time electric e 
¢ 5 shutter Speeds sz 


* Shoots a full 25 
winding 


* Completely profess 
© W/3 11.9 lenses _ 


95 
NEW 179 only 17.95 down 
8m ial Projec 
im PS | j 
. iy adaptable enperial ” 


sound movies 
© Record 
pre NEW 


Mtary, add music 
129 


and family voices 
only 
12.99 down 


ft. on only one 


* Variable s d. 
compactness. * © Unsurpassed 
* Increased brightness 
(New 500+ 12V bulb) 


l6émm [totes se 
cis’ (@Umig 


*f1.9 lens « Electric eye 
automation 

© 2-eye 1:1 

© Viewfinder 

* Variabie sf 


Dray Tia 


Parallax corrected 
for 3 lenses 
peeds 16 to 64 frames 


new 289" 
eed C16R-3 LENS TURRET 


atures a8 above, with 3/1 99 es 
lenses, and viewfinder ad NeW A a ¥ 
Only 49.99 down ix. 


Sy “ O35! 


World's Finest 35mm 
VIEWER 


ba magnification 
7.95 


495 


Omm Mansfield Editor 


complete 
ee 19.95 
tmm Baie 
Ea: 


stor 
complete 29.50 





35mm 


PROJECTOR 


Osec Elev. TRIPOD 35mm to 135mm 


FOR, WIKON . CONTAX 
35mm 12.8 Wide Angie ctd. ions 


+ Black anodized 


+ Clie 
+ FRE 


on 
135mm 13.5 Tele 
photo ctd lens 


q bed abo 
* With FREE 35 


+ CANON, ETC. 
35mm 13.5 Wide 
hb eens ctd. lens, PS 

E, 35mm finder your 
CHOICE 


For: Exakta » Prakticn + Miranda « Asahi, ste 


Age Your cnoice 


13mm (3.5 ote tens 29”... 





ve 


49%, @ ss: 


© for Wide Angie or Tele iens 3.98 





1959 
Deluxe 


AUTO EXA 


+ Latest Exa, MX Auto, w/ Penta 
plit image RF 


+ Velements 


135mm (2 PA ctd tens 3”... 


OUTFITS 


+ Complete with side Changer 
+ JO0W., blower cooled NEW 
+ For 35mm, bantam, 
super slides 24% 
+ New, compact design 
W/Airequipt Changer & 
magazine 29.95 
W/Airequipt Electro 
Changer & Magazine 
(lowest priced, fully 
automatic projector) 


49.50 


COLOR FANs; 
RITZ exclusive! 


UNIVERSAL 
LENTICULAR 


~/pan head & 
case 


9.95 


= 
19.95 





a> ALIGHT BAR 


Case 
10.95 








WA. or Tele Lens 
to fit alt cameras 
without in 
terchange 
able lens 


12.95 ea. 


Photo Electric 
Exposure Meter 


w/booster, dust 
fange, incident 
tignt, LVS, 2 cases 


Don’t spoil your fun! 
Always have a spare 


PROJECTION 
LAMP 


NEW 


SCR 


D 
+ 13.5 Auto Meyer Primotar ctd 
+ BC flashgun + Case 
~ OR — 
+ Latest Exa, MX Auto 
level finder 
12.9 Meritar ctd. lens 
« 135mm 145 Tele ctd. lens 
Specially designed for Exa’ 
+ BC flashgun + Case 


Your Choice 


8950 


each outfit 


w/ waist 


* Spec 
Rae = 


6 STORES TO SERVE YOU 


1147 Sixth Ave. (bet. 44th & 45th Sts.) 

1414 Chestnut Street 
WASHINGTON, D. C. 618 12th St., N.W. © 607 14th St., N.W. 
BALTIMORE; MD. . .112 W. Lexington St. ¢ 214 E. Baltimore St. 


Please include postage. Excess will be refunded 








NEW YORK 
PHILADELPHIA, PA. 


40x40 3985 
50 x 50 a's 


EENS 
24” 
34" 


stone, etc ) 


Hal Ritz 


RITZ CAMERA CENTER 


1147 6th Avenue 
NEW YORK 36, N. Y. 
Plaza 7-3928 


METAL STORAGE CHEST 


Above chest w/12 
Airequipt Mags 


For slide 
& movie 
Projectors 


OWT 8% OC 
300W-T 8% S.C. 
S00w-T 10P 
790W-T 12 


2 for 3.15 
2 for 3.15 
2 tor 4.00 


22.98 & for 495 








OR e a 
Bob Ritz 
RITZ CAMERA CENTER 
618 12th St., N.W. 
WASHINGTON 5, D. C 
STerling 3-1458 





Popular PHOTOGRAPHY 





PEERLESS GENERAL MANAGER GENERAL MANAGER ¥ 
RETURNS FROM GLOBAL BUYING TRIP! ae 


<— To [BRINGS BACK EXCLUSIVE FACTORY PURCHASES! BACK EXCLUSIVE FACTORY PURCHASES! § 





YOU SAVE 50°% OFF LIST PRICE! 


ZEISS IKOFLEX 


With Built- in Meter! 


Bell & Howell 
oe ee Electric Eye 


PEERLESS SPECIAL! BRAND NEW! FAMOUS SAVE 35°% OFF LIST PRICE! SAVE $30.00 ON FAMOUS IMPORT! \ 4 ' 8mm CAMERA 


ECHO 35mm ENLARGER Ko ak 8mm Camera SAJA Tape Recorder Be C WITH #1.8 


> ee 14.5 Coated Lens! ‘ea! , with n. 3 Coated Lens! With 2 Hi-Fi Speakers! COATED LENS! 
List $34 “] 18” = . SEMIN, + 2 Speed Operation 
(u NOW ONLY ’ 0 Ab 


° 
* Dbl. Co baton ich Stop Len ae pwed om —_ © Lightweight Mode! ° 
=a) Easel» Tom Mash e 3 WEW! List Price $129,501 List When New $119.95! 


c: 


SAVE ON FAMOUS IMPORT! SAVE $40.05 OFF Orig, LST! : | a <2 me ee we ae a 
7x50 Prism Binocs. KONICA ne MXL oa oth - ! 
ite ct 19" Be oe Pes: " MAIL COUPON NOW! 


Smm with ees 2 Crd. 


ne 
95 mn «> 
F: bist $59 95 r 
. * Powert 6 System 
onized for Flash & Strobe ¢ Sharp Costes Prajeation Lone ' LESS CA - 
Cou a od RF ies eds to 1/500 ‘ 4 dae Reverse Speeds 


Dep LEXINGTON AVE., NEW YORK 17, N.Y 


SAVE ON FAMOUS IMPORT! ADAAEESS PURMESS SOV! 
8 Sec. Elevating Tripod 


s PO T T ! N G s¢ 0 P t ‘§ Complete With Panhead! 
i 3 Goocenate Gomes 


With Tripod & Case! ] | WANT TO Buy__ 


enaere saw : & L] | WANT TO TRADE___ 


Comp. List $249.50 


Only 


Cash ] M.0. 


PEERLESS : $4 sown a 


MONEY BACK PE ADDRESS 


ee 
TO PAY | 


GUARANTEE em now 9, 
415 L t A Pa York 17, N.Y. 
PEERLESS CAMERA IN coe ve ty $T 5 la 339 FIFTH AVE oe Ried ad ie a ae ees al 


June, 1959 








*ALL LISTINGS 


Ane You Afraid Of The Truth? ‘echuciogitn wre are nor atroid fo tll you he FACTORY NEW 


‘oduct: The 
commission and profit is not their concern: their interest is solely governed by the NIVERSITY Thor - 8mm Movie Projectors 
Tell the Truth about a product, it will earn us better customers." rgus M-SOO ... 

well known fact that UNIVE TY CAMERA sells factory boxed camera equipment Certainly, we have qougnmer, research ggg 
certain factory boxed pment is returned for tion which you need; it costs you not oe 

damages Gurtnn the year Xiwnieh of course, not our pour you'll agree you don't have Pd buy anything to ‘find out the Showtime .. ons 
eplace it at no charge). We take faity” ‘of the products, then we ‘truth a produ: uct,’’ and not . * 
BA "to buy those which are consistently detective. afraid to give it either! May we ‘quete jou too? ‘i 

















8mm Movie Cameras 
aK XK, PENTA, * £2.8 color tens Brite frame Yashica 8T_11.4 .. $7.95 
arn waure. 2 BIOTAR Kodak CAVALCADE 520 & me 4 stroke rapid wind « a YE 3 cose am 50 
3.5 lens. Grand new u s anon . 
"new Special 169.50 Special 94.50 range ay e 1 sec. to 1 $00. Ke: stone i 23-8 te 
Must buy cH 8.95 Trays 1.87 Each 6 q eae 600 Yashica ‘sss w /case 
meting 1118 New Model it's here... Brand New latest 1959 : . -_ Adapter List a 0.8 
SPECIAL $109.00 w /case AUTO ® & REFLEX ' eh 10 day trial Kodak Brown 
List 199.50 w/F2.8 Schneider Kenar, — A Full Refund Kodak 


c Met 
MIRANDA AUTO Spee nee 144.50 Same w /F1.9 Wittenaur-Cine | Camera vere 64 1-9 
F1.9 Soligor Case & Flash 14.95 ¢ eer 0.08 /¥% , S5-D Turret 11.8 6 
BAIA Bmm— 16mm 1 3 y Booster, $93. 95 for Lit 1% x Vy, Cameras 
w /Case MOVIE-ACTION EDITOR . . & Prices and Trade in. “ . 
Your Camera in trade—Write for Lit. Our 
Action Vewer— Se winds New Price 
urdy alt 
Tripods On Special & o roti ad wa $2.25 $1.44 sieht 2/4 x 2V_ Cameras 
Brand New 15.05 7.49 Exouta 66 12.8 
List $44.50 SPECIAL holds 12 Srgeewrte koflex Favorit 
Airea 9.50 3.95 inonen | 
Manehete Deluxe @s 12 
Sener w /cate , ) 11.95 5.49 wi2 ° ‘Wovar’ 









































4x4 
TURRET Younes 44 c..05002: 


STAR 0. CONQUEST 
(elevating type) 11.50 





i 
2 
: 1 A F3.5 
ark 116 25.05 Fully Automatic 35mm S, Me 
Quicnset Mushy It 17.00... 3 Rare Earth Gass, eae 7) oor Autocord 
Razor Sharpness e, TO Rolleifiex 3.5 
oom mae; nevevors ABA ite YY = List $109.50 59 50 e ae my avigwion) 13.95 6.87 zoom Fi altetcana ‘Vi 
“T 1.9 elephoto de . $ ase (to x 
--~ ay meter, List $212 hg Grand New Sale ° Kodak trays) new 
Your Cost NEW $79.50 For Asahi auto, Exacta. Cavaicade Trays ea. 











com case— 
28mm-135mm ws Parwion corr. Stereo Cameras 


Sots Stereo £3.5 

del Just Out : STEREO COMPANION MOHAWK MIDGETAPE Bs HE 

New Mo matching AMPLt- POCKET RECORDER 
EMEL Plume 7T-1515, Beli & Howell, Ampro, 


ete 

sp 

w/D mounted Electric eye Photo Cell . —* SPECIFICATIONS a8. 

for advanced serious amateurs with 7 Push-pull type Amplifier, 4 tubes “ 

new Multi-Finder (Zoom type) arene £46 f1 


* 8mm roll, 0 Mount * Governor sage eoyranes ae" in width, Asahi-Pentax 12. Boi 
; n en we it. 

Motor * 0-64 FPS—Single Frame , “3 | hour recording. A must tor busi- 
« Reverse, Lap-dissolves, Parallax ness execs. Trade-ins accepted. 
corr, * Swi Parts, French assem- v ooter Free Literature. List 249.50 


bly, cable release socket. TM ge ey USED $139.95 
w/F1.9 Foc 


List 234.50 50 ’ Groene Now a a Penta-Prism for Photo-Electric 
Our price New / 7 & &x EXPOSURE 


t 
image rangetinder combination 


iat 
P P . with viewfinder, : MET dina * Reflex B 
t+ Your Camere in Trade. Write for Lit. extra ground —_— -— — sugite VX WA F2 


List 80.00 BOOSTER Exakta tn Vx IIA w w aut 
A Clearance of Used items——1 Yr. Guarantee Brand Blotar 


uto 
wi ~/me Penta- 
New 
Lens TA 1.9 (almost new) . Case one ‘8 Reg. $12.95 
tL Aa F1.9 79.50 


200mm Tele Piesha Pre-Set Same w black caiteials $5.95 
oe, ree Pre-Set Jupien . < . Complete ASA index, Lens, ftors 
Keystone Criterion A-9 me S19 w/ 71.9 6 8 5¢ cs by bt gu a let aa 
° 4 omple t 2 
re nak mn . Boos 
Used 150mm F5.5 Tele Refiex Cameras AND w 8. 9 Pol ter, Leather Case and Strap. 
Geaarinantn fone. OL 6§ 5 olaro cates. Clip-on w/no 
ueee smn $4 Yrleter R « . 5 135mm F2.8 pre-set same for Booster $4.95. 
at 5 ta 53.5 - Praktica, Exacta. List 69.50 
133m J. 5S Angenicux- 3.5 oO Special new 34 95 
Exak fi Rolleicord ti) F3.5 Kenar Case 3.65 . Petri 1.9 
Used 135 ran 7 non- Ricoh Diacord G etr 
rh veer vpn Minette Auteceré °3.8 ° Brand-New for LEICA FANS Pan Head swivels alt | Praktica EX 12 Biotar. 
135mm F4.5 wears: tuna 29.5 Super Ricohfiex F3.5 ° ions 
75mm F1.9 Prim nm-Exakta ‘ Auto Rolletiex F3. S Kenar with caret = ome. 
m MOV rit ERAS LVS Mx . click stop . 
Dejur 0100 WF New 79 *3.5 Novar . diaphragm Special w / 
Revere Turret # 2.8 Dejur netien *3.5 39.50 e leather case 
wits Revere 64 F1.9 . 
Revere #77 Mag F2.8 29. 35mm CAMERAS £2eam tn Ges -5 Tele-photo Le $7 85 
Dejur 8 Fi.9 re Turret Fade Super Baidinette Xenar Made ermany 95..4 9 Sec.. .$9.88 
De all s sooater Fi.9 2.6 














8 Sec Pocket Elevator Tripod | Bentacon,!2 Westagon.. 


Topcon - 8 Auto 
ve a 2.8 








79. Retina | £3.5 Ektar 2 WOLLENSA’ Vitessa L 12: 
ow “Model | Emet F1.9 Tur Retina it 2.8 Ke . J Wj — MAG Fujica 

GAH 134 F2.5 34. Argus C3 (oid mode!) 3.5 48.50] List 149.50 
Tone 


GAH Regent 79. 48.50] Brand New 79.95 Exposure Meters 
Norwood Super Director 





im MODEL 2700 A Portable Transistor Recorder — the 8mm SANKYO FRESH Perutz Black & White Cine 
Jee New Steeiman Transitape weig > Pits, Precsesing inctuded. Spocity 
( SUPERPOD measures 27/,"x61/2"x9%/4". All trans: TURRET ny ag : 

™ Geared tor quick ac-| 'stor recorder w/mike, which will re- CAMERA peed. ASA 25, 100, or 400 
\f tion raising and tow~-| cord conterences, concerts, and even 8mm roll coeces -B48 C8. 


ering. xtra 90 » i when walking. 
Degrees tilt on pan- record whe a ng SANKYO aR, 
> % List $199.5 brilliant ae Ansco Seater 
tripod. Ratchet to pre bd © | minders tor each tens. eC 9 — | argus 
SS es [4 By Our Price lens focusing. For PRAKTINA: 3.5, 135mm Xenar | Argus 300 Auto 
vortient’ pietures Ad- L 1 64 50 = dissolves. With i3mm F1. list 129.50. 5.5 200mm Xenar ones «4 a 
4 ens. ~ “ ° 1 . 
i200. : List 149.50 Either Special, new, each $79.50 | Grafiex Cons tei ation 
demon, ‘ ele 2 Cavaicade Tra ea 
97 modets With 6.5mm WA & 14 a" b le mansfield : aad "Auto w/e 
. 4 11.9 lenses 24.95 | Rolleicord tatest $82.50 | Realist 620 
Case List 5.95 Special 2.92 w /batt., 3 4 . Revere 503 .. 
Testrite 2400 /3 waht. 3 ibs. Model 3 : SANKYO Model 8Y—-3 lens turret | Rolicitiex T w/3.5 T R 888D 
sec. elevator rise 14”. List 16.95. mite, with Zoom type finder 64 5 : epcayhelenammaaed Keystone Sit : 
Special $6.95 tape & case with L3mm F1.9 lens + Your RF 35 in trade Kodak 3 
Aireauipt 
“= A 4 
e BEST BUY For Exakta 1959 edimatic 


AUTOMATIC New Mode! Stopomatic 


List 
a ~ . ’ Mamiya 16 
EDIXA = “3. 159.50 Tele-Xenar Minox Satehe. 3: 
99 ympus . 
New $ -99 Olympus F1.8 ... 
w/F2.8. Fully Minolta V 
auto. Westanar, 2.8 35mm CURTAGON Mecabiitz 102 


auto rapid wind Stopomatic ist 149.50 | 11 F1.9 Telephot For 6mm 


fulty inter- 
changeable w/ ae Special 95.70 6.5mm F1.9 wide $19.95 
Califone Products 


a) 


\ 16mm 100’ roti ...... ; 1” Slide Projectors—Sale 
\ head, Galt Level on Turret Camera 4.99 ea i 

















761 Broadway, N. Y. 3, N. Y. ( a ? 135mm F2.5 Auto Director 
; ‘ i ; |Stembeil, list Audio Cent Center 
Sth St. & B way —GR 5-2544 ; . 149.50, New . 79.95 Cistemng 
inctude approximate postage, overage re- i fs Por Asahi, Prack., Continental roa 
funded. Money retunded, if not satistied, ? Edixa etc. 135mm 
10 days. 3.5 Tele-Xenar 


4 129.50 

Orders under $5.00—S0¢ handling charge iS. i ° 
SEND FOR FREE M-7 CATALOGUE— q pow 

COD, send 25% . We pay cash for your used | ACCEPTABLE Special 78.50 _Weite tor Audio. discount 

camera... Trade tn's Accepted fae co 


Commander 























Popular PHOTOGRAPHY 





ACCLAIMED BY VALUE-WISE PHOTO FANS EVERYWHERE! 
Amazing New Price Policy! 


a BROADWAY. 


We eliminate the expense of handling time payments 
and pass these extra savings along to you! Just look 
at these low, low prices! They speak for themselves! 


BRAND NEW CAMERAS AND EQUIPMENT AT SAVINGS YOU NEVER 


BRAND NEW 35mm CAMERAS 


ires e Fi 
Aires V F1.5 
Aires V Fi. 
Ansco Mae og v7 F2.8. 
Argus C-33 F 
Argus C-3 1 AEEED Outfit. 
Baldessa 1A 
Braun Super ll iF 2.8 Ennit.. 
Braun Super tt L F1.9 Sanetye 
Canon PF2.8 Canon 


1a 
HA ras 3 Tessar. 
NA F2 Sonnar 
NA F1.5 Sonnar... 
Contax A Bod 
Contax F2 Sonnar... 
Contax NIA F1.5 Sonnar. 
Fujica 35ML F2. 4 : 
Fujica 35ML F1.9 
afiex Century 35A F3. 5 
Grafiex Century 35N F 
Kodak Pony IV. 
Kodak Signet 80 F2.8 
Kodak Signet 30 F2.8. 
Kodak Signet 40 F3.5 
Kodak Retina 11 C F2 Xenon. 
Konica 11 A. 
Mamiya Executive F1.9 
Mamiya bs go 35 F2.8. 
Minolta A-2 F2.8. 
Minolta V-2 F2. 
Minolta Super A F2 
Minolta Super A F1.8 
Nikon S-2 Body 


Voightlander Prominent F2. 
Walz Wide F2.8 


Yaschica 35YF F1.8 


BRAND NEW 
35mm AUTOMATIC CAMERAS 


Agta Silette Auto ° 
Bell & Howell Intaitible 

Fujica SE Electromatic F1.9... 
Kodak Starmatic (127). 
Kodak Automatic 35 F2.8 
Kodak Retina tt! S F1.9 
Konica Il! M F1.8 

Minolta Autowide F2.8 
Olympus Electro-Set F1.8 
Paxette Super ttt F2.8 Ennit. 
Paxette Super 1! F1.9 Ennalyt 
Revere Electric Eye F2.8 (127) 
Vitomatic t F2.8 : 
Zeiss Continamatic 11 F2.8 
Zeiss Continamatic 1 F2.8 


| BRAND NEW TAPE RECORDERS | 


Bell & Howell Stereotone 771 dieded 
Bell & Howell 600 M Stereo... *** 
Norelco Stereo . 216.50 
e ~ +? 
+. 
ape-O-Matic 714 Stereo. 163.50 
Wollensak —e ; 154.95 
6 








BRAND NEW LENSES 
FOR LEICA & CANON 


2.8 Schneider 
2.8 Komura 


€2.0 Gamem......20-. 
2.8 Travenar 

135mm 3.5 Telexenar 

135mm 3.5 Travenar 


BRAND NEW 
LENSES FOR CONTAX 


1.8 Nik 
f2 Zeiss 5 


85mm 
135mm 4 Zeiss Sonnar 


BRAND NEW 
35mm REFLEX CAMERAS 


Agta Colorfiex F2.8 
Asahi Pentax K F1.8 


Canonfiex F1.8 Auto 
Contafiex 
Contafitex 
Contafiex 
Contafiex 
Contafiex Alpha F2.8 Pantar . 
Contafiex Beta hoa Pantar 
Contarex 
Edixafiex 
Exa F2.9 Meritar . s. : 
Exa Auto F3.5 Primotar 
Auto Penta Prism. 
Exakta VXHA F2 Biotar. 
Exakta LM F1.9 Westrocolor 
Auto Meter 
Kodak Retina Reflex S 
F2.8 Xenar 
Kodak Retina Reflex S 
fF Kenon 15 
Minolta SR 2 Fi.8 Rokkor Auto 179. 50 
Miranda -~uto F1.9 
Solisar P94 
Miranda S F 
Nikon Ronen Fa Nikkor Auto 
Pentacon F2 Westagon 
Petri Penta F2 Orrikor 
Praktica FX3 F2.8 
Westanar Auto 
Praktina FX F2.8 Tessar Auto. 12 oO 
Praktina FX F2 Biotar Auto 159.50 
Voightland a tic F2.8 *e* 


169.50 





BRAND NEW LENSES FOR 
PRAKTICA, PENTAX, Etc. 


F2.8 Eurygon 64. 
F3.5 Westron 37. 
2.5 Rotar PS. 59. 
F2.8 Macrokilar P.S. E. 82. 
F1.5 Angenieur P.S. a4. 
F2.8 Tessar P.S. an 
2.8 Coiminar . 
2.8 Travenar P.S. Auto es: 
F1.8 Angenieux P.!. 9.5 

135 MM F4 Rotelar Auto 

135-225 Duo Tamron 

135 MM F2.8 Quinar P.S. 

135 MM F3.5 Travenar P.S. 

135 MM F2.8 Tele Iscaron P.S. 

180 MM F2.8 Tele iscaron P.S. 

200 MM FS.S Tele Kenar 

360 MM FS.5 Tele Xenar P.S. ° 

500 MM F.5 Takumar P.S. 192. 


BRAND NEW LENSES FOR 
EXAKTA & TOPCON 


24 MM F3.5 Angenieux Auto 122. 
105. 
125s. 
103. 
10 


BRAND NEW 
REFLEX & ROLL FILM CAMERAS 


Hasselblad 500 C F2.8 Planar 
tkofiex te F3.5 Novar ; 
tkofiex te F3.5 Tessar ° 
tkofiex Favorit F3.5 Tessar. . 
Kalimar Reflex F3.5 P.S 
Kallofiex 3.5 

Mamiya 6 Auto F3.5 

Mamiya C-tl Professional F2.8 
Minolta Autocord F3.5 
Minolta Autocord L F3.5 
Optica Reflex 1A F3.5 
Ricohmatic 225 F3.5 

Ricoh Diacord G F3.5 

Ricoh Diacord L F3.5 

Ricoh Super 44 F3.5 

Super Ricohfiex F3.5 


Roeper Mark IV F2.8 
Super tkonta IV F3.5 Tessar 
Yashica A F3.5 

Vashica D F3.5 

Yashica LM F3.5 

Yashica Mat F3.5 


BRAND NEW SLIDE PROJECTORS 


Anscomatic 500 

Argus 500 Auto 

Argus Electromatic 

Argus 300 Standard = 95 

Argus Special 

Argus President r+ 5 

Be ge rotate 754 Explorer 
5 


Brumberger Auto w /Timer 
Brumberger Fleetwood Auto 500 
Keystone K310 Auto w/Timer 
Keystone K511 Auto w/Timer 
Kodak 300 Readymatic 

Kodak 500 Readymatic 

Kodak Cavaicade #520 

Kodak Cavaicade 500 10 
Kodak Cavaicade 540 Repeater 14 
Mansfield Starlite 1 
Realist 400 

Realist 400 Auto 

Revere 505 

Wollensak 815 


NEW SLIDE PROJECTOR 
MAGAZINES 














Labelle—6' 
Labelie—9 > 
Viewlex——12 

Case for 12 

Case for 24 

Case for 12 Cavaicade 


BRAND NEW 8mm CAMERAS 


Argus Matchmatic F1.9 Turr. 
Argus Cinetronic M-3 

Bell & Howell 393 E Turr F1.8 
Canon 8T Fi 

Dejur Electra F1.8 Turr... 
Keystone KA-1C F2.3 Turr 
Keystone KA-ID F1.8 Turr 
Keystone KS F1.8 Turr Mag. 
Keystone K48A F1.9 

Kodak Brownie Turr F2.3 
Kodak Brownie Turr F1.9 
Kodak Brownie Fi. 

Kodak Scopesight Turr F1.9 
Kodak Brownie Auto F2. 
Kodak Scopemeter Turr F1.9 
Konica Zoom 8 Electric Eye 
Revere CA7 w /Zoom Lens... . 
Sankyo 6R Turr F1.4 

Sankyo 8T Turr F1.9 
Wollensak 47 F1.8 

Wollensak 46 F1.8 Turr.. 
Vashica GTZ F1.4 & 1'/," F1.4 82. 50 
Yashica Zoom 86... 4.50 


BRAND NEW 8mm PROJECTORS 


Argus M-S0O0, list 89.95 64.50 
Argus M-750 Zoom Lens 

Baskon 

Bell 500 

Bell & ee Super Auto Load 
Dejur 

Dejur Tidecase 500 

Dejur 750 

Keystone 60 

Keystone K100 

Keystone K100Z——Zoom Lens 
Keystone K109S 116.5 
Keystone K110—Action Editor 143.95 
Keystone K90 57.9 
Kodak Brownie 300 

Kodak Brownie 8 

Kodak Brownie 500 aoee 

Kodak Showtime 500.... 

Kodak Showtime 750 

Kodak Showtime Auto 

Revere 777 

Wollensak 715X 


BRAND NEW ELECTRONIC FLASH 


Braun Hobby Standard EF.1. 
Braun Hobby EF2 
Braun Hobby EF3 
Braun Hobby Auto AA 
Exakta Speedlite 
Exakta Ring Light 
Eriso Transistor 
Hershey Hi Pro 
Heiland 648 

Helland Strobonar IV 
Mecablitz 101 
Mecablitz 200 


Ultrablitz 

Ultrablitz 

Ultrablitz Super Comet 
Ultrablitz Meteor 





| BESELER SLIDE—O-FILM o 


Make 8B & W slides from your Negative 


2.95 
35MM 295 





1 
Beseler Processor 
Beseler Printer 


Plus thousands of additional super-buys on new & used equipment. 


BRRAP IAL 


***Write for special quotation. 
PSs eae wee es SF eS SF eS eS SS SS SSF 


Name 


Address | 


City ‘Town State 


1 would like to trade my 


{ 1 would tike to buy a 


870 BROADWAY (AT 18thST.)N.Y.C. | 
ALgonquin 4-8021 


1959 


send 15°, deposit. Add Postage-—Excess Re- 
funded 2 oer, written service guarantee 10 day 
money-back ‘ria 


oe for FREE Bulletin. | 
c.o 


June, 








(FP) 828 Kodachrome/Ektachrome Mtd, 3 for 4.50, 6 for 8.75, 10 for 14.25 100°Dbi. = (FF) «29.85 = sg. 50 


ol 7 Tihs Mmmm tote), [e)” ) aa) 


35mm KODACHROME 


INCLUDING PROCESSING & MOUNTING 


24 HOUR 


LAB SERVICE 
ON COLOR FILM 


PERSONAL SERVICE « LICENSED BY KODAK 
KODACHROME Movie Film 





(FP) Factory Packed or (FF) Factory Fresh (Respooled) One 
ONE YEAR EXPIRATION DATE e FULLY GUARANTEED 


Same prices apply for Ektachrome & Anscochrome 
Specify Daylight or Type “F” 3-Rolls 6-Rolls 


3-ROLLS 6-ROLLS 


20 exp. 36exp. 20 exp. 36 exp. 


(FF) 7.50 12,00 14.50 23.00 
(FP) 8.10 12.50 15.75 24.00 


SUPER ANSCOCHROME 


(FF) 7.95 12.75 15.50 25.00 
(FP) 8.50 13.25 16.75 26.00 


120, 620, 127 Ektachrome or Anscochrome w/Processing (unmounted) 


3 for 5.50 6 for 10.75 


COLOR PRINTS 


(from transparencies) 


Printed on KODAK 
EKTACHROME paper 


5 2x Prints (2!/.x3!/2) 1 00 


(from 35mm & 828) 


3 3s Prints (3!/2x3!/2) 1 00 


(from 120 & 620) 


3 3x Prints (3!/2x5) 1. 00 


(from 35mm & 828) 


The following enlargements are mounted 
in Studio Folders: 


2? 4x (approx. 4x5) 1. 00 


(from 35mm & 828) 


5x7 1.00 ea. 3 for 2.75 
8x10 1.85 ea. 3 for 5.25 


Duplicate Color Slides 


35mm MOUNTED 


From 35mm Kodacolor negatives: 
10 for 1.89 « 100 for 13.50 
From 35mm Color transparencies: 
10 for 2.40 « 100 for 18.50 

(All duplicates processed by Kodak) 


Kodachrome 8mm Duplicates: 


50 ft. Roll 5.75 


(minimum order 5.75) 


Kodachrome 16mm Duplicates: 


100 ft. Roll (silent) 15.95 
100 ft. Roll (sound) 18.95 


(minimum order 10.00) 


(All duplicates 
processed by Be sure 
Kodak) 


to include 
our zone number 


WITH PROCESSING INCLUDED 


Factory Packed 
Year Expiratj 
Specify D 


(FP) 
or (FF) Factory Fresh (Respooled) 


on Date @ Ful! 
aylight or Gas “ge anteed 


10-Rolls 


8mm Roll 
(FF) 
10-ROLLS 25'Dbl. (FP) gg 18.95 31.00 
00 


20 exp. 36 exp. 16mm 
23.00 37.00 100’ Ron © {EE) 25.00 49.50  8).90 


(FP) 26.25 
25.50 38.75 51.7 
5 orm Mag. = 5 85.00 
5’ Dbl. ) 12.00 
25.50 40.00 a 23.50 98.00 
2750 42.00 m Mag, 
so’ «6 (FP) 18.00 


35.50 58.00 
10 for 17.50 8mm Roll 


96.00 
63.50 105.00 


(Bolex) (FP) 32.25 


KODACOLOR KODACHROME 


PROCESSING & PRINTING COLOR PROCESSING 
& MOUNTING 


8 exp. Roll devel. & printed 2.50 
12 exp. Roll devel. & printed 3.50 STILL FILMS 


16 exp. Roll devel. & printed 4.50 extend: EE ea nse 
20 exp. 35mm devel. & printed 3.75 & SUPER ANSCOCHROME 


35mm 20 exposures 


Jumbo Size Prints 35mm 36 exposures 
31/2x3\/p or 3'/2x5 25¢ each 10 for 2.25 9 35mm 15 exposures, stereo 


Enlargements in Studio Folders 35mm 28 me agptonee stereo 
5x7 1.00 ea. 3 for 2.75 = — gay nny en 
8x10 2.50 ea. 3 for 7.00 nscochrome or Super Ansco- 

chrome (unmounted) ; 
DEVELOPING any size roll 70¢ each #828 Kodachrome or Ekta- 


H FACTORY PACKED KODACOLOR chrome (mounted) 
— (without aceaanel MOVIE FILMS 
C620, C120, C127 3 rolls 3.50 8mm Roll 
C828 3 rolls 2.99 8mm Magazine 
C135 20 exp. 3 rolls 5.25 16mm x 50° Magazine 
16mm x 100’ Roll 
8mm x 100’ Roll (Bolex) 





« Minimum order $1.00 (Sorry no Cc.O.D.'s) 


e We pay return postage. Send 1% extra 


hb handling. (Minimum e Send for free mailing bags 
rus. an ? 


for special and bargain price list 


charge 25¢) 


BLACK & WHITE FILM with FINISHING 


Fresh Factory Packed 


KODAK VERICHROME- PAN FILM VELVETONE 


Prices include developing of film and one ENLARGEMENTS 


- 
| 
| 
brilliant jumbo print of each negative. ; Double Weight 

VP620, VP120,{__ 5x7 5 for 1.00 
VP127, weeks 3 rolls for 2.95 

| 

| 

l 

| 

| 

i 


8x10 5 for 2.00 
35mm (reloads) Kodak Plus-X or Tri-X WALLET PHOTOS 
Prices include developing & jumbo prints 


from your picture or negative 
BD Gli. OUR aaceieementeenin 3 for 4.25 


25 for 1.00 
$8 oup. Meteo 2 SOE OED Big Jambo Size 25 for 1.00 


VER-SNAP Color Labs: P.0. Box 66, New York 33, N.Y. 


Popular PHOTOGRAPHY 





BRAND NEW! The Spectacular 


With 2.8 Coated Lens & Coupled Rangefinder 


Sy. 


7998, : aa 
~ 


- -Flash S$ chronization 
4 -- Futon, Belet imer Bowes 
« Shutter S eeds to 1/500 sce 
CASE, List 9.95... ONLY $4. 


EAUTY SUPER-II CANTER 
MEW oe Element #2 Ctd. Lens, List 69.95 . + + 


“L” CANTER i ” 
New! BER eure Meter, Booster, List 99.50 .+- 79.9 





Brand New! Special Buy! 


KODAK 8mm 
ELECTRIC-EYE 


Movie Cameras 
With 1.9 Ctd. Lens 


Be. List 50 
$79.50! 54 


Turret Model With 
3-Lenses in Turret 


List 
$99.50! 67*° 
Special Limited-Quantity Offer! Brand New! 


Latest Model FLEXARET-IV A 
TWIN LENS REFLEX CAMERA 











* f3.5 Coated Lens 95 
* Speeds Range to 1/300 Sec, 
. on Sharp 21% x 214 


hots in Black & White \ Brand New! Precision-Made! 
or Beautiful Color LIST . * 3.5 Coated Lens 
+ Built-in Flash Synch. PRICE $74.50 ~~’ ‘ seporctetome®§ 1 8X ZO Binoculars 


Deluxe Case 
* Double-Exposure Prevention List 9.95—only 4 95 





Brand New! Famous-Name Import! 


145.50 Off Orig. List Price! ore 
rt KON-S2 mm Movie Cam 
35mm NI With 11.8 Coated Lens 


i 1.4 Nikkor Lens 4 
with 50mm 50 List Price 95 
- , List 1 ay B. $54.95! 
3, * Neale $345.00 . . 
+ Brand New, Discontinued * Easy Drop-in spool-Loading 
« No Longer imported e Interchangeable Lens 
in U.S. 





Brand New! 16mm Turret Camera 


Brand New! Model-100 H16 Leader 
olex- 
Minicam Speedlite 5 with 41.9 Focusing Lytar Lens 


i 100-Watt Second 
Lightweight! 95 " Dp om 229° 
List 39 ¥e $269.50! 

| $99.50! S: 


« Hi-Guide No. 
« Fast Recycling 


e Tri-foca! Viewfinder 
¢ 100-Foot Film Capacity 





ASK ABOUT OUR LIBERAL 
TRADE-IN ALLOWANCES ON 
YOUR USED EQUIPMENT! 


OVER 22,000 SQUARE FEET OF SAVINGS 


WILLOUGHBY’'S 
110 WEST 32nd ST. N.Y. © LOngacre 4-1600 


June, 1959 


1 
Save $90.00 off Orig. List 
HOWELL 
290EE ELECTRIC-EYE 


Speed m =x 
oaet Bh win 11.9 Ctd. lens 


Variable 


LOD al 
= Sy 395 719°, | S| 


List $80. oor 


t 169.95! 
Cancellation o = LQWEr-Cootin orig. List $ i i} | 
Monpet Easy theres Lens «Built-in Meter [aes 
dels! sigh headin « Footage Coun i 
velo Moder MM" Bienes gy 
s 


be 


EXCLUSIVE! FAMOUS-MAKE} "er? New! Lightweight Model! 


Brand New! 300-Watt Wilcox-Gay Hi-Fi 
2x2 SLIDE | Tape Recorder 
PRO) ECTORS With Microphone & Deluxe Case! 


With Manual Changer TaN 89°° 





2 WORLD'S LARGEST CAMERA STORE 


95 QR |S tist $139.95! 
’ « Fast Forward 
0) And Rewind 
« PM-Speaker 


List $39.95! 





Blower Switches . 
<n GES SED ee oe ee ee Individual-Focusing Model 


ABOVE PROJECTOR with 

AIREQUIPT SLIDE CHANGER 95 os2.s0f 16% 
Brand New! List $52.50! 

¢ All-Metal Body 
500-WATT PROJECTOR "3 RG Seeree waneee 





PRESTOMATIC CHANGER re 29.00. ONLY 19.95 
rand New! List $54.50! 's = k 
it tae 10x50 Center-Focus ry Ae 


Cases For All Projectors... .$5. List $37.40 .. . ONLY 24.50 


IRAN MATH | 


. ec 





Willoughby's, Dept. P-69, 110 West 32nd Street, N. Y. 1, N. Y. 
twantanew () used (] a 
(check ene) (Type of Equipment) 
With the following features and accessories. 





| want to pay approximately $________ 
Please let me know by return mail what is available and price quotation. 


1 wish to order 














1 wish to trade my 
Cash O M.0. 0 C.0.0, (10% Enctosed) 
Name 








a 








City SS 








12 OY The Lens and Closeup 
| SOUKAM Accessory Specialists 
CLOSE-UPS TO 31” I close-up lenses rer SLASHED IN HALFI! CLOSE 


GHEST QUALITY OPTIC FARE SI 
bring within EVERY photographer's reach subjects which would be uy A AL GLAS 4 ; M 
too small if photographed at the regular 3 ft. closest camera setting: "F | 
Head and shoulder portraits, children’s pictures, copy work—a whole 
new field of picture taking. FILTERS IN 
With extreme closeup grees, you can get as close as 8” with a Plus 4, SERIES SIZES OTHER FILTERS 
7” with a Plus 5, 542” with @ Plus 6, 31%” with a Plus 10. You can fit standard filterholders IN SERIES SIZES 
use two extreme closeup lenses, with a double retaining ring, for for B & W: Lt. Yel., Med. vail. unctd. only OSENECK LIGHT @ 
oven more extreme closeups. With a Plus 5 lens, you can fill the Yel., Green, Red, Orange, Haze. he Density aX. TACHMENT $5.95 

peplete 35mm frame when reproducing a postcard: a Plus 10 Is just For Anscochrome, An- 10X, Haz 81, ; 
righ for insects, stamps and coins. Extreme Closeup lenses make scochrome Daylight: UV-15, 810, Flash 1 AW. 17, iano emree ole * 
macrophotography possible with a tiny investment. UV-16, 82A, BO(A), No. 10, 81A. infra - Red, cCC-M1 10, $0. See, siocerneeds 
Shipping Charge 15c. For or Kodachrome 3 ; : 

$58, A 81A, 

Pius 1 Plus 4 Pius 6 | Pius to) | OSEUPS: ‘ 
holders from 20" = 10” te Sve"ite3vw"| © TRAC i] . 288 Clip here for this 88 
SER. iV $1.15 - - - SPECIAL 
sen.v | 1.39] 1. 39 | $1.75 $2.25 | $2.65 OFFER 
SeR.vi| 1.59 ’ , 2.00 2.75 | 3.25 wy et least five filters 
SER. Vii] 2.98 3.25 a ae SS 


ime and we will 
COATED filters 











DELUXE COPY STAND 





Designed by us for use | 
\IE in conjunction with 
up}, cl t : 
\ sion tubes, potions 
attachments, 
plete wth © mederete 
investment, your close- | 
SS up and cogving 


enough for a Polaroid, yet com 
pact in storage (two-pi 


























| | Shannen te 
4.25 | 5.25 F: 85C, 82A, 82C, 828. 
Coated ‘uncoate 





~ ~~ ri : Ser. 1V $1.84 
P| Ser.V $1.94 
(e ; Ser. Vi 44 , 
ae. | Ser. Vil $3.34 Ser. Vil $2. . 
' Ser. VII1$5.90 Seaueuacee 
. i ' Ch. Chg. 1 to 4 filters 15c 
Pius 1 Pius 2 Pius 3 Plus 4 Plus 5 Plus6 Plus 10 6 -PC. EXTENSION TUBE SET 


Useful Accessory for All Films! FOR EXAKTA, EXA. Set contains two ier, 97795 TT 


Siti tate POLARIZING "sate cavities an 
Oo 


* CUCUSEeseEeeeaeee 





(my 
atest work from 2 3.4 reduc fl PRD COPY OUTFIT 
se ae s 
i Color and black and white film. Eliminate glare fon to a 52 magnification ratio. Shipping Charge 35e. | | Stand, 
For Oe elections scener water, show-windows » - - [hG'pe. set but with one FOCUSING TUBE from 40mm te sloods,F 
and nasizes clouds, ONLY sky filter usable w SSmm, sions $10 velue. Complete set $11 $0. Leather Pouch 98 EXTR s shown 
emphasizes poe ny Ektachrome. Polarizing Bici, {Ube f6 Fi Adak ee ee can 
Sereone have double threaded rings ve iy 4 saleih RERNORNNNS Ue moe me smnmenne 2 esere DOUBLE RETAINING Ring | 
extra filter or closeup lens, handle for TT BELLOWSCOPE | Permits use of two closeup | 
adjustment of maximum polarizing effect. - TN Tr lenses (for extreme close-. 
a Polarizing Leather HITT} {, . The mest useful of lens-to- bs +2 and +3 make +5), 
7 Polarizing = wt Wwe a = oe camera closeup og coooue lens Sean = 
F Filter fi "exakta, || it weighs only 5 0z., hantine | rection, conversion, . pola), 
¥ te 5.99 5 Klee aed. leather bellows wads geared two filters, two minus 
Without ER. IV : 17 $8 \ , . » || track with @ positive lock Pienses, at same time. Fits 
J SER. V $ J . A sturdy, accurate frame - tandard fi 
Shp. An standar Werholders,. 
a EnV 378 ~ = +7 > my Ser. C or V 85c; 
Ne See ontan, Prattiaa | provided. with magnification 9 S@r. v's 95¢; Ser Vii $1.50. 
FOLDING | meoet $3.08 extra } factors engraved on the track. ° ' 
No PROnIscOPe SR. 5 95.00 vale. Leather Pouch 41.28 | AT 
. 44 sha eather Pouc' 2 
. f the most FOLDING BELLOWSCOPE, 
Li Ly o The qepeationas Li W 1988 covets aes 95, Sp FILTER BA | » 
tical photographer. new ‘view-camera’ —~ 
An absolute must for any kind of -"Paemits nine j a mates 6 
7 . adjustments in a 4%" a s 6 -PC. - 
wp pera Wlevaig "atach rte ta sitive rotating back.” 7 95 tica te 2 — 
geared track, with a pe 4 : ~~ 
Swe detings for horizontal as welt ek at ” Cosired port For Exakta, Prakta, Pentacon, etc. teenie i , ., ae gy in 
as vertical fastening of camera, Siva. Chg. 50 Ser. 





“About Filters, Closeups 
and Minus Lenses” is 


a 
“DUO DIFFUSERS ©: oaks | : 
AMERA able information. Sen . ‘ t 1 
= srdar of $3.60 or mere. || pea worth or more” 
A Se aos oon A A nase disks orders of $3.00 or more. ' 1 ' 
serious photographer wants to u' 


tos iene Ss 4 eee [closeup lenses, 
dy the world's foremost pictorial ee ser. vi $3.24 i ‘ PRECISION MAL ' 
Moeve shots Ser, WV $1.54; Ser. ¥ $1.94 $246, tor, V8 SOS FREE Baharse or send fon" 1 ENSSHADES (HOODS) 
ere All series eccccserien | fit series filterhoiders. If you do not have a filter- | m ders pters) shes of 
jer 
| 




















, write, naming camera and lens. Ser. V $1.40, Ser. VI $1. 95, Ser. Vil $3.95. —— w ean | sae soo pe 
OB OB 











More POWERFUL thon ever and at the LOWEST PRICES in photographic FOR 


= 5 mr 
Equip = Camera with the ently complete sys- 
col 


CAMERAS 
tem o' lor correction and conversion filters 
that covers every need, that can be used with FoR DELS RETINA, OLYMPUS, (ae 
all color fiims come what may! Decamired eo, no PETRI cai KONICA ‘ a / \ 
ters are used in conjunction with each other { ti . ° tone, fits Ser. Vi + — ol Fw 
Coal , $0 that each set makes possible seven different Aux. Telephoto or Wideangle $13.95 a 
combinations. Each set comes in a luxurious rrected; 
Consists of B3, case, complete with instructions Hardcoated, superbly color £0 ‘ . Laxeriogs anne tepgrain leather case 4 
86, B12 Seiler V t ‘ Matting Weiptois or Witeang Fi Finder $3.95 
STIYTEDL O8 Series VI -_ fot of sux, Tolaghote and Wideangle 
alin’ Seoatt Series Vil ¢ Lenses, in double-zippered leather case, 
' 
with Decamired filters, Contafiex Screw-in 


Retina Screw-in = wwe 525, 
wy. 999.98 “3 sid wt mes wutmt vi fc 95 


A Shipping charge, per set 15¢ ONE UNIVERSAL TURRET and 


0 ober it CLOSEUP (+1, +2 +3) FINDER The most 
MINUS LENSES for TELEPHOTO EFFECTS = ened JD sr amet en een nd wong AV 
PERS PERA eK 


_ They quarincrease 4 parallax correction be 10", 


sharpness. \ - with +1, +2, +3 closeup ADAPTERS 
SER. J —$3.95—$6.15 om a to-infinity lenses and from 3 feet to — ati 
SER. Vi —$4.75~36.25 renege — - bought with outfit only “he 














SER. Vi—$6.50—$055 L~ — S| 
for single lens reflex cameras Re Si 














With bellows or ext. tubes, telephoto and extreme telephoto effects 
can be yours without buying expensive telephoto lenses. A single 00 Watt irs SC, BAY CLS reg. ea. $2.50... 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto— 00 Watt T10, C. reg. ea. 4.15... 
varied combinations will produce a variety of effects. Minus Lenses 500 Watt wie 2 SC, EDK C13D, SC. BAY. reg.ea. 4.40 
improve the prespective in portraits, too, by lengthening the effective 750 Watt T12, ay ree ea. 4.50 
focus length Minus Lenses fit filterholders and are sold in sets of 1.3} 1.000 Watt T12 es. 6.05 
three (of your selection) or four. Availeble in Minus |, 2, 3, and 4 


95 
Shispteg Weight 2 Hy SPIRATONE Dept. P6 369 7th AVE 
Shipping Charge 15¢ INC, NEW YORK 1,N_Y 


Popular PHOTOGRAPHY 























FOR THE DARK ROOM 
ENLARGING LENSES 


Five unusual values in brand new, coated, color- 


Corrected, anastigmat lenses, specially constructed 
expect to 
for such shar, lenses. S.C Ch. 25¢ 
95*| 5%" (135mm) 
¥2" (0mm) 1:45, f 2s 
24ax3%", 2rd: fitting to lensboard 


“to give corner to corner shar 
at prices half and less than 
yom 105mm) 1:45, 
* ( 45, 
JOT” tor 2x34" “13 
£:4.5, for 4x5" ° 
5*| Precision flange for easy 
* Sensational, new illuminated diaphragm feature, add $1.75 


ELECTRIC 2-SURFACE 


ENLARGING TIMER 
ALL METAL DUO-DRIER 


Yes, sso ee does it can 4 
x te 

surface drier with a ity of 

4 8x10 ‘~ a 2¥ax3 2 prints, 


glossy or dull finish — sturdily 

Constructed, as efficient as units 
cating see times as much, % 
wi s ‘on tension. 
Works on AC or oe e 





RINT WASHER 


L 
Fits any tray with 
~~ gy 10” of ‘i 
jonger roduces » 
rapid, thorough Sh. We. 
washing of all size 2 lbs. 
Tray, hose, not included. 


amateur Must be 
bought at 

$ same time 
as other 
darkroom 

items. 


x 17" ferrotype pilates 
12x16" 


with two 10x14" heavy 
| a for the 
T2116" SINGLE DRYER, 
116" 
with 10x14 oa $58 
Shpg. Wts.: GIANT 12 
lbs., STANDARD 10 Ibs., 
SINGLE 9 ibs. 
8x10 ENAMEL 
TRAYS 
3 for $3.98 
food os 





iratone priced a' 


4 

4.50 

© Spring stee! masking bands. 

. Aaya for all sizes from 

tal” to 11x 4 

© Variable 

© Extra sturdy at wt. 3% Ibs.) 
Shipping Weight 6 Ibs. 

6x10 Easel, same con- 


struction as ' § 
® fer these Spiratone =n at 3.50 


f i 

ge $1.00; hey 1c; 10° * Priat 
tone offers you a less than half § tongs, Pr.S8c; Film Squeegee/89c. 
the regular value! Sh Wt.5 lbs 
11” x 14” ENAMEL TRAYS SELF-LOADING 
—_—— 3 for $6.50 DEVELOPING TANK 

ENAMEL TRAYS Simple bayonet lock 

for different size 


a ‘ooah 14217, amaller sizes) 
adjustments. Vents for 


quick changing of 
liquids. Agitating rod 
Jamproof reel loads in 
seconds in darkroom 
other operations in 
daylight. Transparent 
—for color. Uses only 

8 oz. for 35mm. Easily 

. worth double. Tank 
with spare reel, $3.95. 














$ 3 for 
Ae78 oee Wt. fr (3) 12 Md 


Screws into dropcord 
or outlet. With one 
—_ ae red, 

reen, Varigam) 
Ship. hie We. 3 lbs. 
Extra filters 











tH it tS one $4.92 


har 
dened stee! knife on spring, plastic ay 
rule, built-in drawer to catch clippings, 
store ag 


so aead 
2 
deckle edge cutter Sh. Wts. 5 Ibs. &7 ibs. 


’ THE M T IMPORTANT 1 


F ANY PHOTOGRAPHER 


CHANGING BAG 


Double zippered inner and outer 
of the finest cloth—100% light pr 
aoe sunlight. Whether for use in an 
one. with a film torn of pulled off the 
spool in a 35mm camera, or for reloading 
cut film holders or for developing film when 
no darkroom 1s ees ta be ng bas 


17° « 16" working 





FOR THE 


TWINLENS 
REFLEX FAN 


’ ina tlalelhael 
©) Rolleicord MMe 
FOR ALL TWIN LENS REFLEX CAMERAS Bre 
Twin magnifier makes possible accurate focusing and CH 
and at comfortable distance, while protecting ground 
sored from glare. Saves eyestrain, heips accuracy. dim light focusing 


MAGNIFYING HOOD *2.95 pro 4 
composing of entire groundglass image with BOTH EYES 
instantly removable and collapsible. For Rolleis, Yashica . all other 


Magnifying Hood deluxe Fieldie 
Magnifying Hood = split. image congetiadet 


= MA ey ok 


G |: —) ALTE 
A SENSATIONAL SPIRATONE 
Hal = 


oj 
WORTH 2 
TIMES AS MUCH 
WITH CLEAR R CENTERSPOT FOR EASY FOCUSING 
A flat thin Fresnel ring plate which fits over groundglass in your 
reflex camera, greatly increasing brilliance of viewing image, making 
the often almost invisibly corner image ten times brighter! 
No installation—just drop fieldiens onto groundgiass. Pe . 
For Rollei, Graflex ‘22’, Cirofler, Yashica, Minolta ,all others 


35MM fon) TWINLENS Cine 


CAMERAS 
Without installation, the Junior Minidapter enables you to use 35mm 
fhim in your 120 Rolleitiex, Rolieicord, Ciroflex, Graflex 22, Minolta, etc 
—yet, you can change back to your regular size any time you wish 
Mindapter comes complete with groundgiass mask, car $ 
3.95 





tridge adapters, counter, ready for use. Shipy. Chae. 15e 
SR. MIMNIDAPTER has additional finder (for vertical and onan 
shots). sooeiet wecat for tinder and counter 


CLOSE-UP SETS ; 


Perfect portraits and BOTH for $5.79 

Close-ups every time — 

Sets fit cameras without 

any adapters, are fun 

anteed to equal $. 

sets in performance. #1 set focuses from 

38 to . #2 set from 20° to 13°. Low 

$2.95 price imciudes 2 close-ups lenses, 

prism. Leather case, single 38¢, dowd! 

Fearing of of taking lens — 

50c extra per set Shipping Charge 15¢ 

WEW: Ctd. #3 Bayonet Mount set, 13° to 10; in leather case $4.79 
LOSEUP OUTFIT: #1. 2. 3 COATED PARALLAX $1] 95 


PARALLAX 
CORRECTING 


ns ape 
eb= 


COATED C! 
CORRECTING BAYONET SETS. in triple case, complete only 


@ For Rolleifiex, Rolleicord, Cirofiex, 
Graflex 22, Minolta, Yashica. 

@ Breaks straight lines at an angle 
until perfect focus is reached. 


Rangefinder is built into groundglass which replaces 
your present groundgiass. Complete instructions sup 
pled + Mistallation (or your local mechanic can 


do it at nominal cost). A “must” for the photographer $998 
who insists on perfect focus. 





BAYONET COATED FILTERS | nx 
‘or 5, Autocord, Yeshicaw! 
ea. 32 1923 for $5.98" 

Your choice of red, green, yellow, 

82A, 808, 85C, Skylight, diffuser 








5 a.) referred to as om 
ae plus viastc sleeves. ShiCh. 406 3. 9% 


Duplicate your 2 
Color Slides 


with your own camera 

Sensational new: Stide Duplicator fits Series Vi adapter ring (use 
stepup ring, if yt. camera uses Series V), ee soy no Jy TA 

composing—just insert slide and expose on color fi 
DUPLICATORS Model IL, for Leica, Canon, Exakta, Promiee Pentacon, 
etc., fit directly into camera body, have own complete $29%5 
1:1 optical system. (Leica M3 mode! $5.00 extra) 

ame camera when ordering. 
Postage 
Everything listed i 


| prices 


(agceliicte| 


include 
in full 


excise tox 


SPIRATONE 


June, 1959 


late Mali i aelalas 


brand-new 


Complete Set of 6 coated Decamired Bayonet Filters, $ 
List $26, your cost 1 


- 
¢ BAYONET FLASH MOUNT 1.98 +»: 


Fits Rollei 3.5, Autocord, Yashicamat 
olds flashgun in ideal position 

COMBI. OFFER B-F: Flash Mount with BC Deluxe Fanflash, 

with tester, dial, coiled cord. leather case, $6 99 
list, $10.95 e 

npg Sayonet Flash Holder, holds 

sh or meter (read from view $2.50 

57.10 


ing position!) 
COMBI-OFFER B-EM: Dual Bay. Holder, Famous Make 

. SUPER #-OFFER 8-F /EM: Offer BEM, plus BC Del. Fanflash, 

"h, with tester, dial, coiled cord, leather case, total $] 2.75 


other bayonets, 


Clip-On Exp. Meter incl. leather case, list $12.45 
list $2 


m holds 100 
} negatives or 


MUST be 


unies 


prepaid 
otherwise 


When in New 


| 


Top Drawer <xx;, Gadget Bags 
sa J 


Open up ‘top drawer’ only, when 
you need small accessories — no 
need to waste valuable time rum 
maging through gadgetbag itself! 
Unique double zippered ‘top draw- 
er’ holds film, filters, shades, other 
small accessories; camera and 
bulky accessories stay in bag prop- 
er, Luxurious features include top 
grain pigskin construction through 
out, zipper pocket inside cover, two 
p> ee side pockets, two out 
je pockets, tripod-holding straps. 
adj. carry strap with shoulder pad, 
two locks and keys, bottom studs, 
Top SRAWER © elegant lining, twe wraparound 21) 
pers—the ultimate in luxury and 
16x1 1x6" 15.99 convenience 
Three roomy sizes, for amateur and professional, for ali models movie 
35mm, twiniens, press and Polaroid, are priced at a third of what 
you'd expect to pay for such bags Shpg. Wts. 5, 6, 7 lbs. 


 / SREY Tia ae ee 


TOP DRAWER C 
12x8x6" 








even when no shipping weight i: 
stated) and fully guaranteed against defect 


Pork 


369 7th AVENUE, NEW YORK 1, N.Y. 
SEND MAIL ORDERS 10: Leng Island store (near Main st 
135-06 NORTHERN BLVD 


Extra large 542", 15 blade reflector w. bladeholder; 
2 positions—tor regular and for M2, M25 lamps; ex 
tra-long interchangeable coiled cord (for off-camera 
flash!); long-life 200 mfd capaciter,; pushbutton 
ejector; bulb-battery test system built-in; extremely 
compact—4"x1%4"x1 2"; top-grain leather zipper 
carrying case attached te camera case strap; sim 
plified exposure dial eliminates guess werk; fits 
camera accessory clip or bracket. 
Bracket for use of gun on side of camera $1.00; 
BC battery, lasts full year $1.00; synchronizer for 
old cameras $2.75; For Argus, Leica, Exakta, Prac 
tica, etc., synch fittings, add $1.00. 
e Shipping Charge 
for standard PC or BOUNC Model, similar to above, but 
ASA synch terminals with bounce feature, dual 
socket, extension outlet, ask oa BM”. only $1.16 extra 


YY 
COILED 5 ft. “CORD 
st. 


OPEN CLOSED 
All this 


the 





= My BOUNCE effects; to get sidelighting; 

: get flash closer to subject, heavy duty 

OS Con has polarized household-type plug on 

oné end (for Heiland, FR, Mecablitz, Ultrablitz etc.) and 

>» fits Compur, Prontor, ASA, Argus, Solenoid, Praktica 
Exakta, Polaroid on other end 


g Same, but for Rollei Lock, Nikon, Canon, Leica, new Kodaks 
Coiled Extension Cords: Mode! PC-PC (extends any PC cord) 
» Mode! C3-C3 (for Argus C3 & C3 gun) 1.98; Mode! C4-C4 (for Argus 
C4, C44 and gun), je! KO-KO (for Kodak camera and gun) 2.95 
Sh. Chg. 10c. Name gun, camera when ordering 


q 3% 

@ Fully adjustable mechanical tripper, requires no 
ins , works through standard cable release 
socket of most old cameras. Has fitting for standard 

@ Allows yey! for flash bulbs and PPO 
zero (X) delay for Strobe. Leather Case 19¢ extra 

Tri ith fi make Sh. Ch. 25¢ 
Fen Flash, with y efector 54, 94 cachet $1, Leatber th Case 79 


Nien anni eae 
rey for te ai 
or #2 bulbs w 
© One bullet reflector LO Ky (- 
for spot effects 
All three complete with swivel joint, switch, socket, clamp vay] 
and cord at a fraction of their usual cost . 
SUGGESTION: 2 #2, 1 #1 photeficed bulbs 9c 
Sturdy 3 sec. metal PHOTOFLOOD STAND, with swivel $3 98 
e 
$10.67 
, stand 4 lhe 


© Two aluminum "| 


crossbar, holds two reflectors 


COMPLETE 10 PC. OUTFIT RO-PB, contains 3 reflector 
outfit, stand, lamps, ali as described 


shipping Weights, reflectors 7 Iba 





AUX. LENSES AND ACCESSORIES FOR 


For models 60 (A, 8B), 
95 (A, B), 150, 700, 600 

Tolaphnte or Wideangle, with adapter 
leather case 
Complete Set of Telephoto and Wideangle 
Lenses, complete with two adapters, 
double leather case 
Telephoto Wideangle Bright Frame Finder 
for Polaroid, $5 8 When bought 
TOGETHER with Tele or WA jens. or set 


$ 


For models 
110, 110A 


12.29 |'16.95 
24.39 | 29.95 
3.95! 3.95 


Selftimer, fits cable felease socket. List $3.95 
Photo-electric exposure meter, fits shoe, List $6.95 3.95 
Extra Powerful 3X Superte! telephoto, with ler, case 44.08 
Long Cable Releases with booster, 10 ft. 4.49; 20 ft 7195 
Iwo-Minute Developing Timer, List $5.95 298 
Deluxe COMPAR T CASE, holds camera and accesso 
ries in packet and compartment. List $24.00 9.95 
FREE POLAROID FLASH DIAL for ai! films, with 
4 purchase of Polaroid accessories. Shipping Charges Extra, 

) When ordering, specify your Polaroid Model 





stated 
25 


overpayment will be 


itonC OD 


depo 


pisti us at 


jar 


DEPT. P&E FLUSHING 54, NY 





























THIS AD WILL NOT R 


SAV 


0 


CAMERA IMPORT CORPORATION 
DEPT. P6A 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
+ MU 2-4499 






PLEASE USE THIS COU 
PON TO ORDER AND TO 
GET FREE MERCHANDISE 


ee a $29.00 
KALIMAR 8-3 LEATHER EVEREADY 

TTT TTT 6.50 
Lens Shade and 3 Filters 6.50 
Cable Release 98 
Exposure Meter, Clip-On for KALIMAR B-3 .. 6.95 
Tripod 4.95 
Gadget Bag 4% 
Slide Viewer for 35mm Slides 95 


KALIGOR Auxiliary Wide Angle Lens ........ 
KALIGOR Auxiliary Telephoto Lens ..........0.0» 
FREE WITH THE PURCHASE OF EACH KALIMAR 8-3 CAMERA AND 
KALIMAR B-3 LEATHER CARRYING CASE — Fi 
FLASHGUN FOR KALIMAR 6-3 CAMERA. VALUE $9.95 












ND ME THE FOLLOWING: 





EPEATED AND APPEARS ONLY IN POPULAR PHOTOG vy 


E MONEY! 


THE EASY TO USE 35mm 
TAKES EXCELLENT PICTURES FOR 





Kalmar 


* Helical focusing; {2.8 fast, hard- 


“ALL-AROUND” PHOTOGRAPHY! 
coated, color-corrected anastig- 
matic 45mm lens; Shutter speeds 


- ad = $9Q% 
1/5, 1/25, 1/50, 1/100, 1/300 


seconds and bulb; Built-in “X" synchronization; Built-in coupled com- 
bined range and viewfinder, superimposed image type that focuses 
down to 3 feet, fast, finger-tip focusing; Rapid automatic film advance 
and automatic shutter cocking with thumb lever single stroke, double 
exposure preventive device; Frame counter, film speed reminder for 
both black and white and color film, all on top of camera for easy 
visibility; Shutter speeds, depth of field scale, focus and F stops, all 
visible from top of camera; Shutter release button adaptable to cable 
release in convenient position to avoid shaking camera; All-metal 
housing, leather covered with satin chrome-plated trim, hinged back 








AIRES S5-INC CAMERA. ..............eccccecrscssessnssesses 
AIRES 35-W1C EVEREADY LEATHER CARRYING 


CASE a 
AIRES-1C EXPOSURE METER (Fits into 





accessory shoe) 6.75 * 
CASE FOR METER . 
AIRES Close-Up Lens Kit 1 From 2’7”-1'5”. 19.95 


2 From 1'7”-1'1” 
AIRES Guide Book, 128 Pages on AIRES 
Kaligor Auxiliary Lens Set, Telephoto, and 
Wide Angle Lenses with Finder and Case...... 
Lens Shade and 3 Filters es 
Gadget Bag for AIRES 35-IIC, Lenses and 
accessories 12.95 


raat — DELUXE BC FLASHGUN with BATTERY - VALUE $9.95 
WITH THE PURCHASE OF EACH AIRES 35-1116 CAMERA, EVEREADY 
LEATHER CASE, EXPOSURE METER AND CASE. 


ASE SEND ME THE FOLLOWING: 


19.95 
148 


34.00 
12.95 





EXTEND YOUR 
A 35-V, F1.9 CAMERA.. der ° 23 1 
95-, WINGEO TOP, GENUINE LEATHER EVEREADY CASE 
AIRES 100mm 13.5 TELE Lams Counied to rangefinder 168 


AIRES DGmm 19.2 WIDE-ANGLE LENS Coupled = rangefinder 47.95 
AIRES V Lens Hood with for No 











* - 


OCS, FILTERS, ETC. WAS HINGED TOP : 
WITH THE PURCHASE OF EACH AIRES 35-V CAMERA, GENUINE 


LEATHER EVEREADY CARRYING CASE FOR AIRES, WIDE ANGLE AND exposure pr 


Anas lic” 


ee 


accessory close-up lens kit when mounted to the camera; Click-set shutter speed and diaphragm scales; Rapid rewind 
handies; Automatic reset exposure counter. 




















se and Wide Angie Lens 7.96 
AIRES V Lens Hood for Telephoto Lens 1% . 
AIRES V Screw-in Filter for 100mm Lens with Case 1” 
AIRES V Screw-in Filter for SOmm and 35mm Lenses -— ? ' 
with Case 1 4 eo 
AIRES V D-Filter Kit with Case for 100mm Lens 20.50 - 
¥ Sfilter Kit for Somm and 35mm Lens 16.76 
SV Lens Hood with Case on & | 
Aina UV, K2, G, 254, Kl, 1A, 818, 85, OSC, 8-7 and ¢ 
80A Filters with Case for 35mm and SOmm Lenses. EACH 7.6 4 
AIRES V Exposure Meter Amplifier 3.2% 
AIRES BC Fan Type Flashgun with Swivel Head for 
Bounce Flash 12.95 * 
Electronic Flash for Aires V 36.95 4 
FREE — A GENUINE LEATHER Al 
FITTED COMPARTMENTS TO WOLD AIRES V CAMERA, Li SUN- 




















HIGHEST RATING OF ITS KIND BY CONSUMER RESEARCH 


© Fast F1.9 hard, coated, finest op- 
tical quality, color-corrected ana- 
stigmat Coral 4.5cm, 6 element 
lens; Shutter fully synchronized for 
FMX; 8 Shutter speeds, 1, 1/2, 1/5, 
ye 1/25, 1/50, 1/100, 1/250, 


LIST PRICE 
$110.00 


D9: 


THE BEST SELLING 

Single action lever winds 35mm QUALITY CAMERA 
film, automatically cocks shutter to 
enable taking 12 pictures in 10 seconds; Built-in automatic parallax com- 
pensation assures accurate framing subjects at all distances; Trimming- 

combination range-viewfinder frames scene for good composition of 
fast moving objects with room around frame line for sighting action before 
it enters the field of view; Accurate alignment possible even in poor light; 
Photographer sees entire image without usual errors which may occur in 
shooting pictures according to how camera is held in front of eye; This 
finder especially desirable for those who wear glasses; Built-in self-timer; 
Double exposure prevention device; Coupled rangefinder focuses from 32” 
(without auxiliary close-up lenses) to infinity; Rangefinder couples with 





CAMERA WITH INTERCHANGEABLE LENS SYSTEM $ 

* F1.9—6 element 45mm, superb definition, 

photography, for sports where high shutter am 
” speeds require large diaphragm opening; Completely integrated interchange- 

photo 100mm and wide-angle 35mm lenses; Fully synchronized; MX fully 
synchronized; 9 shutter speeds and ‘'B’’, 1, 1/2, 1/5, 1/10, 1/25, 1/50, 
revolving depth of field adjustable for standard, telephoto and wide-angle; 
Three matched AIRES Coral lenses automatically frame area; Frame includes 
ideal for fast sequence shots—takes 12 pictures in ten seconds; Smooth 
jar-free shutter allows hand-held pictures at slow speeds; Dial for double 









rewind crank. 





[ELEPHOTO LENSES 
PLEASE SEND ME THE FOLLOWING. SALE PRICE | 


4 anastigmat, excellent lens; Color corrected, 

able lens system designed specifically for the AIRES 35-V behind the lens 
1/100, 1/200, 1/400; Extremely sensitive built-in exposure meter, easy to 
parallax correction marks for close-up photography; Single action lever 
tiple exposures on single frame and for rewind; Safety latch; Rapid film 





KALIMAR 66 Single Reflex CAMERA. . $96.95 
KALIMAR 66 EVEREADY LEATHER CARRYING 930 
KALIGOR 150mm COATED, COLOR-CORRECTED 1.4 5 

ELEMENT TELEPHOTO LENS. Taking Angie 29°, from 14 

to 1.22 with Click Stops. 


P S900 
KALIGOR S2mm COATED, COLOR-CORRECTED 13.6 WIDE 
ANGLE 7 ELEMENT Retrofocus type Lens. Taking Angie 
73° trom 13.5 to 1.22 with Click Stops, Focuses from 
infinity to 2 Feet 69.00 
KALIMAR Bellows for Close-Up 18.60 
WALIMAR Timer 





Metal Cable Release with Locking Device 
for Time Exposure 
KALIMAR Refiex Extension Tubes (set of 3) No. 1 (10mm) 
for Close-Up Portraiture, No. 2 (20mm) for Close-Up of 
Insects, Flowers, etc., No. 3 (40mm) for Extreme Close-Up 



















PHOTOGRAPHIC HORIZONS WITH.... THE FINEST AIRES 35mm A995 
coated, fast, extremely useful in available light 
specially designed shutter and body with new AIRES normal 45mm, tele- 
read, all scales visible from above; Quick, easy change of lenses; Unique 
winds film, automatically cocks shutter and advances exposure number, 
, Kal 66 tin 






















* Color-corrected 3.5 coated 
50 


LENS 
THE PRECISION 2% x 2% (120 Fim) SINGLE 
LENS REFLEX WITH INTERCHANGEABLE |; icy PRICE 4 
LENSES FOR BETTER PICTURES IN ANY $99.00 
SITUATION! “4 


m tens with click stop aper- 
ures and preset diaphragm from f3.5 to f.22; Focuses from nny to 
3% feet; Shutter speeds, 1/25, 1/50, 1/100, 1/200, 1/500 and 
Focal plane shutter starts movement only after mirror is completely 
raised, impossible to biur picture bcause of movement of mirror; No 
ind glass blackout, not necessary to recock shutter to see subject; 
* and “FP” synchronization; Finger tip control opens viewing hood, 
has magnifier focusing lens and sportsfinder with brilliant Fresnel view- 
ing screen built into focusing glass that renders a bright image for easy 
and sharp focusing; Automatic film transport mechanism with automatic 
frame counter. 











ACCESSORIES — VALUE $26.00 
EACH KALIMAR 66 CAMERA, 
TELEPHOTO LENSES or BOTH. 
PLEASE SEND ME THE FOLLOWING 
WIDELUX 35mm CAMERA 
WIDELUX 35mm EVEREADY LEATHER 


WITH THE PURCHASE OF 
CASE and EITHER WIDE ANGLE or 








| ENCLOSE $ 
NAME 
ADDRESS 
CITY 


ZONE STATE 


PP 659 








All Three can be Coupled for Minute Photography 12.95 
Battery Flashgun for RALIMAR Reflex 7% 
BC Flashgun (fan Type) 9% 
Electronic Flash 29.95 8 
Adaptor Ring for 80mm Lens 1. ~“ 
Sunshade for 80mm Lens 1% 
Adaptor Ring for 150mm Lens 2.7 
Filters Any Color for 150mm Lens 1.96 
Sunshade for 52mm Lens 60 
Adaptor Ring for S2mm Lens 79 
Filters Any Color for S2mm Lens aos 
FREE y R AND 









The WIDELUK uses 35mm biack & white or ¢ 


















OU 
35mm—140° —SUPER 
Lik WIDE ANGLE CAMERA 


© The WIDELUX 35mm Wide-Angle 

Camera has an angle view of 140 

orizontal and 55° vertical which is 

far wider than the human angle of view and 3% times the angle of 

view of a normal camera lens (45°). 
© The WIDELUX is precision made and has a 35mm {2.8 lens specially designed. The 
tens is ball-bearing seated on a ring otnet spins around when shutter is tripped. © The 
WIDELUX has a super wide angie lens finder designed to catch the complete 140° view. 
it has a self-cocking film winding knob, film release lever and counter that automatically 
resets to zero. © The WIDELUX is smati and compact only slightly larger than the con 
ventional 35mm camera. © The WIDELUX is the ideal camera for press photography, 
industrial and for the advanced amateur, The perfect camera to shoot large groups or a 
sweeping panoramic view on one negative. The WIDELUX is the opportune camera for 
amazing shots. © The WIDELUX takes pictures 24 x GOmm which can be projected in a 
conventional 24 « 24 slide projector 

olor fim the 20 exposure roll gives 14 and the 36 exposure roll gives 24 WIDELUX negatives or transparencies 














142 








Popular PHOTOGRAPHY 








35MM CAMERAS Retina Il 


° et 80... 
. KONICA IA 1.8. 
15 14.00} HIM fL.8 ; 
19 ; . KONILETTE 13.5 
AGFA LEOTAX {2 
Ambi Silette {28 LORD (2.8 
Colorflex! 2.8 e VB f1.9 
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Super Silette L (2.8 Executive f1.9 .. . 

Silette Auto (2.8 Magazine 35... © 

Silette SL (2.8 .. MINOLTA 
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a 34.50 

Memar £3.5 30.00 | A2 (28 48.50 
Super Memar f2 89.25 | ‘Super A f2 87.00 
Super Memar {2.8 31.00 | Autowide 63.00 
ARGUS V-2 12 72.00 
Matchmatic, Meter, Reflex SR—f1.8.. 199.50 


Case, Flash 51.75 | MIRANDA 



















































C-4 §9.75 | Standard Body. 99.50 
C-33 13.5 74.50 | Standard f1.9P.S. 111.75 
C-44 {2.8 73.50 | Automatic f1.9PS 154.95 
C-44 f1.9 96.75 Auto 11.9 Auto......169 
V-100 {2.8 73.50} Sf 
V-100 f2 62.00 | NEOCA35K 135. 19.95 
ASA 35 1VS ‘2.8 36.00 
Pentax {2.2 NIKON S-2 Body ° 
Takumar . 109.95 | $2 fll aa 279.50 
Pentax K $-3 Bod © 
Automatic f1.8.. 165.00 | 5-3 fl ry Nikkor. © 
Pentax {2 Biotar 132.00 | SP Body 7 
Pentax Body 69.00 | SP 1.4 Nikkor . 
AUTO TERRA Ii BS SP f1.1 Nikkor .. 
F1.9 — pa ie 
BEAUTY 2.8 ' 
Super Lf1.9....... 62.00 | OLYMPUS a 
Super |i £2 44.00 | Wide-E f3.5 = 
Super |i {2.8 31.50 | 353.5... e 
BALDESSA JB ...... - 12.8 © 
4 CANON 35-Sil 11.8 . 
P f2 ; e Wide-S {2 ° 
Pfs + poy . 
f now : = 
Vi 11-1 Zunow ... 298:50 | aptixgn 500 12.8 $2.50 
vifls e PAX M-3 . 29.95 
Vi 1.2 e PAXETTE 
CENTURY 35 39.75 Super IIL /28... © 
EDIXA Super III 
1-28 2.8 . 277.00 Automatic 2.8 e 
C 12.8 37.50 | Super itt 
0f2.8. . 47.50 Automatic f1.9 ® 
Edixa Body ....... 59.00 | Reflex ar 
Body Exakta Mt. 64.00 PETRI 
Edixaflex £2.8 ........69.00 | Penta f2 112.50 


134: Color Super f1.9 59.95 
yy boy Color Super {2.8 44.95 
Reflex C (2.8 PRAKTICA 


Auto Travenar .. 154.00 | FX Body .~ tl 
Reflex C f1.9 FX 3 Bod 59.95 
Auto Quinon .... 213.00 | {2.8 huto. Tessar 104.00 

EXA 2.8 Auto 

Exa Body . 29.00 Westanar ........ 89.50 

{2.9 Meritar 49.95 | 13.5 Auto 

12.8P.S. Tessar. 99.50 e.g . 9450 
EXAKTA VX IIA AKTINA 

2.9 Meritar 154.95 | FX £2.8 Auto 

{2 Biotar 174.00 Tessar 153.50 

{1.9 Auto Xenon 198.00 | FX f2 Auto. Biotar 178.50 

Exakta VX IIA Meter FX f1.9 Auto 
FUSICA 35 ML f2.8... © — 00.88 

SE Electramatic f1.9 @ 

SE Electramatic 12.8 @ | RICOH 519 67.00 

ML f1.9.... . bo 47.50 
HONOR 35 Body 64.95 WIDE 12'4 29.50 

3.5 Hexanon 85.50 ROYA ae 58.00 

1.9 Hexanon 124.95 L 35 2.8 54.50 
KALIMAR A {3.5 19Ef1.9 49.75 

B-3 (2.8 SAMOCA M-35 24.95 

Widelux WA... 4%) | super DOLLINA ii = 
KODAK Pony li... 20. 50 | ee Tea ae 


Pony IV 
Retina lic 12.8 .. 73.95 | TAMACK IVS (2 r 
Retina llc f2 67.95 TARON 38 {15 49.95 
Retina IIC £2 $7.00 
TOPCON R {1.8 Auto. @ 
Retina WIS f28.. 99.95 
TOYOCA 35/28. 29.95 
Retina Reflex f2 
4 VOIGTLANDER 
Retina Reflex $ f2 Be 
Retina Reflex $ fl —— feel 
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Prominent f1.5 .. 
Prominent 2 .... 
Vito B 3.5 .. 

Vito BL f2.8 
Vito BL £3.5 
Vito BR 
Vitomatic | 
Vitomatic |! 


Vitessa T ....... i 







Vitessa L . 


YASHICA 35 YL (28 44.50 
WALZ WIDE {2.8 .. 


Envoy “35” f1.9 
WELT! {2.8 Tessar 
2.9 Trioplan 


CARL ZEISS  Peniacan 


Pre-Set Biotar 


Pentacon f2 Auto 
Westagon 


ZEISS-IKON 


Contaflex Alpha 176.25 
Contaflex Beta. 89.25 
Contaflex | . 
Contaflex |! e 
Contaflex III e 
Contaflex IV ° 
Contarex e 
Contax 1A Body 99.00 
Contax IIA f2 

Sonnar 174.50 

IA 11.5 Sonnar 188.00 
Contax JIA f1.1 

ZUIOW ....cceee0e 269.00 
Contax II1A Body 109.00 
Contax IA f1.5 

SOMA nooccee 199.00 
1A £2 Sonar ...... 188.00 
Contax IA f1.1 

unow ... . 289.00 
Contina | {2.8 .... 37.50 
Contina II (2.8 58.50 
pate f28.. 67,50 
kon . 
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37.00 
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SUB-MINIATURE CAMERAS 
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24 x 2a CAMERAS 


AGFA 66 Auto. 3.5 

BRONICA ‘ 

BROOKS 

Plaubel Veriwide 
100 


ROLLEICORD Va... 
ROLLOP {2.8 
WELTAX 
3.5 Meritar 
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LM 


MAT 
635 Outfit 


ZEISS-IKON 
tkoflex Favorit... 


tkoflex Ic 13.5 
Novar 


Pan . 
uper Ikonta IV 






. 
EDIXA Reflex (2.8 49.50 
EXAKTA 66 {2.8 
KALIMAR 

Reflex (3.5 
KALLOFLEX 

MAMIYA 

C2 Professional. 
Automatic 6 
MINULTA 
Autocord . 
Autocord L 
PRAKTISIX (2.8 .. 
RICOH Diacord G.. 
Diacord L .. 
RICHOMATIC 225 
ROLLEIFLEX T £3.5 


172.50 


127.00 
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WE WILL NOT BE 


Brownie Scopesight 240 T Two lens 
























ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS SHIPPED IN ORIGINAL PACKING. 





































































UNDERSOLD! 



































300 Model | 
amBinox ............ 329.00 Turret f1.9 69.75 urret : Readymatic 
GAMI . 237.00 | Medallion Turret 240 TA Tri Lens MANSFIELD 
MAMIYA 16 ° f1.9 . 118.00 | Turret Midway 300 ...... 26.95 
MEC 16 ° Brownie 300 70 OR Hi Fi 500 43.00 
MINICORD 79.00 | Movie Outfit... 73.00 | 70 HR Skylark 33.50 
MINOLTA 16 29.00 | 500 Outfit .... 101.25 | 200 EE Electric Eye @ Starlite 16.75 
MINOX Yy S . Super 8 Outfit... 152.00 | 240 EE Electric Eye @ | MINOLTA Mie 16 29.95 
Kodak Cine Auto KEYSTONE i 44 37.50 
RICOH Gojden 16.. 28.00 f1.9 69.00 | Critereon (2.5 .. 85.00 optomaric 300 . 97.50 
YASHICA Y-16 ...... Cine Auto. Tur Executive {2.5 . 104.50 | QUICKSET 
fl 97 KODAK Royal f1.9 141.00 | Super 300 53.00 
HOWELL KONICA Zoom 8 {2 © | Royal li fl.9 184.75 | REALIST 400 22.50 
infallible 127... @ | MANSFIELD Holiday K-100 f1.9 216.00 | 620 ........ 29.95 
REVERE EE 127 e Turret 52.00 K-100 Ny 1.9 248.00 | REVERE 503 . 
RICOH Super 44. 32.00 | REVERECine Zoom Cine Kod 505 > 
ROLLEVFLEX 4 4 04.50 | Chl © lea a ing sam = . : 
AWYER MARK IV 2 ° 
12.8 e CA-3 e REVERE C-10211.9 © | VIEWLEX 
YASHICA 44 CA-4 « C-37 {1.9 7 Powermatic . 89.50 
ro aplgmecn CA-5 © OT Project-0-Matic = 59.50 
CAG e | BELL & HOWELL WOLLENSAK 815 .. 108.75 
CROWN GRAPHIC a & | Statesman 273.. © AOE . 
SANKYO . Diplomat 173 we EXPOSURE METERS 
4x5 14.5 167.50 | SEKONIC Eimatic8 67.50} Fiimosound 384. © 77 ’ 
GRAFLEX WITTNAUER Cine Twin @ Filmosound 385 © | ARGUS L-3 12.50 
a pe WOLLENSAK Filmosound 302 e L.44 13.50 
“a X - @ | 46118 iM KEYSTONE BEWI Automatic . 19.25 
Bry! raphic - 2 : 3 ; Belmont 129.50 | Automatic B 22.50 
" “ seve Automatic C 16.50 
See Bane + & | YASHICA 8 f1.9 Kodascope Royal 219.00 | GEWERAL ELECTRIC 
LIMMOF . 1-8 fl4 Kodascope Sound 624.00 | Golden Crown 22.50 
OMe 134 8 w/Zoom lens ., Pageant Sound ., 319.00 | KALIMAR Al 5.50 
ot he 3% © 18 EC Zoom REVERE 48 136.00 | 81 9.00 
hes eer TECTIA 16 Sound 239.50 | Clip-on 6.25 
O° onata : SLIDE PROJECTORS KODAK Kodalux 14.95 
POLAROID 80 A... 4h50Showmaster 93.50 ansco Dualet 29.95 onan t wre 
<a sine n t . 0 
Automatic 500. 96.75| angus 9-99 | WuKON . ° 
BELL & HOWELL Automatic 515. 22.80 | NORWOOD Super 
Auto Load 353 e 300 299 Director 14.75 
- Monterey 253A @ 500 Automatic. 49.95 | SEXOWIC Pet 3.76 
AnaUs a Super Monterey Electromatic 500....69.50 | Movie Pet 3.75 
3 fl — 74.50 53 AX ° President 500... 112.00} ‘® 6.30 
ws iis Deluxe 253 8X © | BAUSCH & LOMB LC-2 19 
BAUER 88 Bt s. 50] Regent 122 LC * Balomatic 300... $9.90} 136 9.00 
oh he 9.00) “Deluxe 122LRY © | Balomatic 305. 68.95 | crockway S. 22.50 
ate * sad’ng | BAUER T-10 119.95 | Balomatic 500. 109.50 | STOMAT X3..... 18:80 
4 146-00 | Sound Coupler BELL & HOWELL EV-LV 4.75 
BE for Bauer T-10.. 49.95 | Exolorer Color Meter 28.25 
LL & HOWELL BRUMBERGER 300 29 85 742° 300 Ww e Movie Meter 4.50 
Monterey . DeJUR 500 487 744 300W e Direct F Stop 450 
Sunometer - 1171 4 754 500W e Coronet Bil 7.50 
~ 754 y 500 W Corona 7.50 
Electric tye 391 © | gtvevoie Kid Hees | 706s. © | WESTON OR 13.50 
Electric Eye 392 @ K-90 59.95 | 706 £ 4 Master Il! 21.95 
Electric Eye 390 TA @ K-1006 14.50 707 M p 
einen ait | Rl0ae 888 | Ratan 8 
° K-109S 119.50 | BRUMBERGER FR TRANSISTOR 
CINEMAX Tur. {1.9 46.50 KODAK Rocket 45.00 150 
ye op 1.8 e750 | Brownie 300 48.75 | Riviera 2x2 42.00 |HEILAND 64 B ° 
. jorado III 50] Showtime 89.95 | Fleetwood 49.00 eaeer SUN LIGHT «© 
lectra Turret Cine Showtime Auto-Mat §2.50 | MINICA 100 69.95 
ante 107.00) “A20 107.00 | Bel Air 45.00 80 rye 
A30 125.00 \ 50 
REYSTONE KA-IC 74:50 | yansrigio PERRAMIA Fer Color on, |MECABLITZ 100° 24.80 
Lg 197,591 Holiday 43.75 | Mark Ii 74.50 101... 25.50 
KODAK REVERE 85 © |KEYSTONEKSI]. 68.50 —- os 
Brownie 12.3..... 24.90) sexowiie 306 or. a3 MULTIBLITZ Color St ° 
Brownie 11.9 34.00 300 K-510 67.50 Color Ila 
Scopesight f1.9 $7.95) wou LENSaK ig KODAK Cavaicade 105.00 | RICHOLITE . 
Modsilion fl 9 79.95 | “715 Cavalcade 520. 9709 | ULTRABLITZ 
rownie Turre Super Comet 36.75 
m3 tt 500 A Readymatic 55.50 Meteor 71.00 
Auto. {23 , BELL & HOWEL Trade your old camera now—we are giving 
Brownie 11.9 unomatic 2 the highest trade-ins for used equipment 
epeee 
CAMERA IMPORT CORPORATION 
DEPT. P6A 521 FIFTH AVENUE, NEW YORK 17, N.Y. + MU 2-4499 
| am interested in 








| wish to trade 
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PLEASE MAIL FREE QUOTATION—No Obligation to Buy 





Zone —____ State — — 





} Send FREE Catalog 
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with f1.9 lens ‘AM ERA 
conan gle, and Tele. 
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OLYMPUS 35 SH 
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srano NEW 74 
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© (2.2 oreset Takumar lens 
© MFX Synchro - © 135mm 3.5 preset telephoto 
* Leather case © Extension tube set 

List 310.00 © Exposure meter Complete New 


























EXAKTA Minifiim BONUS- FREE-Flashgun 95 
JUST ARRIVED Vile The a Accessories with e 






YS 135 Automatic Wide Angle for Asahi 
Auto Edina, Cxakta, Pentacon with internal 
auto synch List 96.50 51.96 


m (2.8 Auto Curygon tens (Exakta) List 166.00 108.00 
yrtagon, Auto (Exakta). Uist 14850 =©83.50 
J5mm 13.5 Auto Guinar jens (Exekta) List 14950 64.00 


New Miranda Camera with {2.8 preset 

Soligor lens 
Leather case 

135mm {4.5 ctd telephoto $PECIAL 


Flashgun i 0 4° 
BONUS- e 


“ ‘s FREE-EXPOSURE METER 
i. NEW LOW PRICES ON _~ of the New AUTO MIRANDA 
c BOLEX COMPUMATIC 


OuTFitT 


« {2 Auto Biotar 
© bye level pentapram ridr 
viewlinder 


ASAHI-PENTAX K f1.8 
AUTOMATIC LENS 



































© extea ground glass insert 
¥Sem F395 preset telephoto 
tube set 
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Boles 8mm Compumatic Turret with shutter speeds from 1 sec to 
with 119 LYTAR 119.50 1/2000 sec, {2 ctd lens, rapid wind, 
~ Bolex Compumatic Turret with 2.5 or the above — GRAND NEW 

Yvar, and 36mm (2.8 Yvar 49.50 accessories with OUR LVS. self-timer, MX Synch, brilliant 95 

Boles 0 BL Compumatic te 258.00 ’ finder, LEATHER CASE, FLASHGUN 6 

d lens turret) with (19 ver, 164.50 11.9 Auto Konen LOWEST List $122.00 
11.9 Auto! Quinon 262.95 ICES —) 
| JUST INTRODUCED — a - \ bk} 3 Famous — limited quantities 
Pet ew ‘nicon ourriTs “y Bu lig By MECASLITE 100 
. | MN Re be AD Kodak 35 Auto EQUIPMENT IN ALL t ELECTRONIC FLASH 
«Pe Ricohmatic 225  §4.95~ Aires V 117.90 
Sy! Gare: ee oe eee dg Sem CAMERAS DEPARTMENTS .. . Brand New 
be 4 Ricoh Super 44 8H = t =F Argus C33, Case * B&H 90 ** Revere 850 . 75.00 Argus 500 Auto “%. 50 
it Ricoh § us > CASE al Argus C44, cc, f 4.95 84H 393EE Turr ** Eumig P8 99.95 B&L Balomatic 305 6895 Portable, uses 0 Cell 
Ricoh CL 5650 = FLASHGUN = I Yashica 16 29.75 Dejur Electra Turr = Wollensak 715 113.00 a an batteries * 
Ricoh Discord G 43.95 © =F Canon Vifi8 ** Keystone Kal Keystone Color Guide No. 45 
Ricoh 300 1995 ¢GADGET BAGS fone tis °° ‘Keystone Kal 47.09 «Sem PROJECTORS ics 815 99.25 i Mecablitz 101 29.95 
Canon P {1.8 ** Kodak Scopesight 11.9 $8.00 Argus M500 62.95 Viewlex Powermatic 89.50 
Petri (28 32.00 Kodak Scopesight B&H Autoload «Realist 620 29.95 
latest Models Contina ll (2.8 67500 Tur f1.9 195 6BBH ste ARGUS C-3 CAMERA 
NEW YASHICA CAMERA OUTFITS Pets 1.9 44.00 Kodak Brownie Turr Rayetane i606 14.00 EXPOSURE METERS 
rca Wh - 6868 58.00 Kevstone K60 4198 Brockway Sand Case. 21.95 OUTFIT 
Compl Konica IM ockway 
plete with LEATHER CASE ** Kodak Brownie Turr Eumig PB 99.95 1 
Fujica, (28 r ‘owne Tuy 42.25 . Keystone K109 114.00 Weston Ili and Case 1.25 with 3.5 lens, coupled rfdr. speeds to 
—— FLASHGUN GADGET BAG Kodak Signet 80 96 00 23 K G.E. Golden Crown and 1/300 second, flash and case 
‘()° § sy on Kodak Retina ilie, (2. 91.50 Revere CAl f1.8 98.25 Keystone K110 M4795 Case 23.50 
\ Yashica 44a 28.95 Yashica LM 21-99 FD Kodak Retina JIC, (2... 76.00 Revere CA2 Turr 125.00 Kodak 300 45.95 Norwood Super Director 95 
a Yashica 44 48.25 Yashica 635 51.9 ++ Revere CAS May 125.00 Kodak Brownie 500 56.75 “ 
’ asmica Fupcase 119 levere C e cnd Case 14.15 
a Yashica A 26.50 Yashica Mat 62.95 Bh sinoits Reflex 11.9 ++ Revere CA4 Mag Tur. 148.00 Kodak Showtime 500. 04.25 weston pr 11.50 USED SPECIAL * 
Yashica ( 41.95 Yashica 35 VL res Nikon Reflex (2 ++ Wollensak 430 69.50 Kodak Showtime Var 6.75 Sekonic | 36 #50 List 69.50 
Yashica 0 46.50 Yashica 35 YK Sines 0 ++ Wollensak 46 104.00 Revere 777 3s 
Mamrya 35 «+ Wollensak 47 66.75 Argus M750 Show ELECTRONIC FLASH 
ter @ 
Minolta 16 29.90 Keystone KS Mag... 108.50, Tas Electronic Flash 
Winolta A2 12.8 40.95 Argus M3 Tur * Nodak ASD Auto Show 12100 AR 130 wand fICA 
NEW YASHICA MOVIE OUTFITS Minolta Auto Wide 63.15 Notes Cine Auto - - vines Ultrablitz Super u 
vashica 8119 30s NWN Ih Minolta Super AF2.. onan Tir. 9 "2 SLIDE PROJECTORS = Comet 36.00 CAMERAS & 
are 4 . Wikon $311.4 319.89 Konica, zoom 12 on te 99.95 Uitrablitz Meteor 70.00 ACCESSORIES 
Yasmca BI 4 6109. Complete with Nikon SP {1.4 375.00 Elmo 8RT3 (11.1) scomatic Herland 648 ‘- 
Yashica 812 (1.489.956 TRIPOD Ricoh 16 79.50 Revere CA? Zoom 136.00 Argus President 113.95 itrablitz Jet I 41% Leica M3 with [2 Semmveren 2 
vouNee with a Praktica FX3 (2.8 Auto 99.50 Revere CAB Zoom 144.00 Argus 300 Auto 42.15 FR 140 (AC) rae] tone Be oe 
vaciees Oheet GADGET BAG = ae All prices F.0.8. New York , mh 2 Summcron 18 
. ¢ . wrens - 4 sz maron 
tye | . Ae hoe Sa 80mm F4 Eimar 56 00 
“4 ++ vy = 4=,WRITE FOR MINIFILMS ., LOW PRICES yy | » “Dual Range LiMiTED QUANTITIES 











Gicceteeed 4 THE LATEST SPECIAL 


35mm SINGLE y RETINA IIS 103” 
LENS REFLEX “SS CAMERA rn 


2 lenses in one 
135mm and 225mm 
14.5 DUO TAMRON 































































































‘ J f complete with auto lens and auto e 
«135m NEW SPECIAL IP. ba r CAMERA aaa. uo ease 10.00 
k— 225mm—* 95 © mtorchongeadle weit ; MINIFILM 35mm 12.8 Curtagon 4795 BONUS 
hard etd. preset telephoto lens for evel tinder Ps SPECIAL 85mm 4 Tele Arton 47.95 Flasheun add 
fxakta, Praktica, Pentecon, Edina o © seeds | ve »00 o tate ube Se ° a ary Say = 95 135mm 4 Tele Xenar §9.99 a 
’ : @ waist level hinder 
Hexacon, Asati Pentas, ete FREE ~ Leather Case = annetinelinns © BC. Flashgu mterchangeabie CAMERA SOLD ONLY WITH CASE only 2.00 
MX Synch comer case © Synchro Wi * ~~ 
. by 2 et @ ‘apid wind lever : 
List 304.50 95 with Pentaprism same camera with case, 135mm 14.5 BRAND NEW 
FAMOUS 8mm NEW (69 e qo Telephoto lens, flashgun with bracket CONTAFLEX, Sold 
MOVIE LENS SET SPECIAL » vio 19 List 149.95 complete 87.50 


























| ontafien Ii 103 50 
A Contaties IV 1600 only 
maey, Oe thoflen iC, F3.5 Tes: 
Aggy SPECIAL West Garman import with ot Greshing Acton + Automatic end of tape | WMCOPLER, fener 125 ose. Me 
‘ t Beautit The Letest in ve features found on recorders selling hut off +» Magic eye record indicator « by ta W. 3S Tessar 73.90 
sig 95 for move than twice the price Lompsct Contisental Decor» Duectionst | CONTAX, ; Wi Ry 4 
nade 9 Tele e HI-FI TAPE 2 Speeds « 2 Full Fidelity Dynamic Speak Wicrophone Contax tits, FLS Sonar. gypgy | case 
foc t + Precision Balanced Motor + Single 
io the RECORDERS 00." sfai fic hein toc MNP BRECIAL, @@.Qy | IKONTA 












Contarex Camera {2 Planar** 
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SHOPSAVE 


BIGGER BARGAINS BIGGER SELECTIONS 


GERMAN IMPORTED SINGLE LENS 


ASTRAFLEX ‘1000’ 
f1.9 MEYER PRIMOPLAN 


a 
THE nr VALUE OF THE YEAR u 
BR Ve 


10% DOWN 


YEAR SERVICE GUARANTY 
TRADES ACCEPTED 


SATISFACTION GUARANTEED 


EXAKTA VX Ila 


AUTOMATIC WESTANAR 


= 169” 


1.50 oon | 10. se 
Buy save 
rind temeus” Nectar. 
Supply limited. 


10% Down - Trades 


SAVE ON THIS BARGAIN 


250mm f5.5 
TELE MEGOR 
FOR EXAKTA 


Gonsine Meyer te for cineca 
on, Praktica, Astra 35, 


Pentac 
and Astrafiex. Mediu 
tarit i ih i List 68” 
clarity; crisp sharp pix. Lis’ 
$130.00. 1.00 post & hand- 
10 


0. 
ling. BRAND-NEW. } f, Down -Trades 


" iy §8§=— THE 


» 


ING barrel. 
accustomed a working in hot 


Dae ne cee igh cotras ° 
ovie single lens refiex. BRAWN . 
Shipaee” oupress.. CearLeT AVAILABLE. Write ‘today. 59 505 


ONLY HERE AT THIS PRICE! 


MECABLITZ 100 


GERMAN y 1 4s 


IMPORT 
List, price 49.50. ((it} — 


Brand New 
ost & hand. 


nitgnt convert- 
er for true color 
spoetiag. Tran- 
sistors 


5.00 DOWN 
TRADES 


BRAND NEW GERMAN IMPORT 


PENTACON F 
f2.8 coated AUTO TESSAR 
fe 


Case 9.95 

1.25 post. & handil. 

Bullt-in Presmatic Telescope Finder; in- 

terchangeabie lenses, focal plane shutter; 

speeds from 1 sec to 1/1000; paratiax 

large finder image; Two-cassette 
system, 

10% DOWN—TRADES ACCEPTED 


LOSE-OUT, CLOSE-OUT, CLOSE-OUT 


som PRAKTICA F-X 
*2.9 coated 

Meritar 
org ” 


) sync 
peeds 1% to 1 /$00th; 
interchan eable lens. Ground giass focus- 
ae. Terr > value. 1.50 t & han- 
diing. Case 7.50, flashgun 5.95 


10% DOWN — TRADES 





price is much m 
rapid wind for hi-speed 


rism $9.95. 
available. 


List ore, beca ou 
nameplate is on it, you save stool Soatures 


PRE-SET DIAPHRAGM 


a 


terchangeabie lowenes interc hangeabie finders; 


10°, DOWN — TRADES 


LIMInos 





4x6 VARALOID paren 
Double 
single con- 
t + Uses same filters as VARI 
AM. 


Ist QUALITY—-EUROPEAN 


ENLARGING PAPER 


ity cuts your costs by 


HALOID 
FRESH STOCK— 1960 ‘date 


Fresh Mnfr's Seconds 
DOUBLE WEIGHT 


warre § 8X10 HALOBROME 4° 


Sinte he welgnt Blossy. reece 
2.3 H ST 
°o 


NOS. Used by Tae flight 100 
labs. Add post & hand sheets 


11x14 PORTRAYA GG 7” 


Manutacturer’s seconds. Ye 
oe ou'll never spot the defect. 
-R-E-S-H not surplus. 


> 8x10 SILK GRAIN 


5 Double 
oY Interesting leatiet about Riters. 
Luminos—Add post & handling ‘ing 


Add post. & hand. 
250 sheets 








shects 

















rr resh stock 
post. 


60 
datin Ada 100 sheets 


35mm to 21/4x3'/4 
PRECISION-MADE 

CATCHER 

OF SATELLITES 


bellows; extra masks; and, 
tenses. BRAND NEW. 


game with 34 


4x5 FILM PACK 
8mm MOVIE FILM 


lémm KODACHROME 
Témm MAGAZINE ci bsieF inc 
3 for 6.75 pius 45¢ post. 
se" ‘or 6.95 
16mm x100ft. FILM 


FREE PAL u's. 
FILM U.S, SURPLUS SURPLUS 


U.S. Surplus 25 
TRI-X 3 tor 5 
35¢ post. 





Biack n’ White ic 
FREE PROCESSING ea. 
m. order 5 for 4.95 pilus 45¢ post. 
100 ft. Daylight 
or yungmen 
FREE PROCESSING 
19.50 pilus 45¢ post. 
Kodak Super X 25 














“pnomy 
pius- x. 


reload 
7 plus 35¢ post. Se perk: 


* 45¢ post: each 


AN AMAZING PRICE 


AMPRO prosecrc 
PROJECTOR 
Sharp {2 projection fens and 10 
att amplifier bs bp 
750w lomo {ta 
1000w). 
plus machine famous 
or fidelity -tone,. 


Hi-Speed Focal Plane Shutter 


'F-# AERIAL Hse 


Sed 
ped SeneeS 


holder "14.50 
Fitted Fiber carrying case 9.95 
wea Cus <a mak. for above 29.50 


16x50 BINOCULARS 


individual focus binoc- 
ulars, complete with a4 
case and straps. Coated & 
optics, diopter scale, 

BRAND 50 

NEW Sth «.e informative . . - 

Add 10% Tax 2 

1.25 post & handi. /@ 


Write for your copy to day 


focusing; full 
accepts Leica 


4x5 SUPER MAGNALUX with ¢ 








DIRECT IMPORT 
SPIDER TURRET 


‘mm REXER 
ELECTRIC DRIVE 


MOVIE CAMERA 
#1.9 coated LENS 


List 139.95 


Brand g’5 

New 
Absolutely Sontontts pro- 
features in 
ret camera, ne 
electric motor works off ‘Hashlight bat- 
teries. No WINDING. Smooth rotary 
shutter ZOOM viewfinder. Remote control 
fine 5.75. 1. 
Leatiet available. 
send for News Letter-—see 


10% Down - Trades Accepted 


MAGNALUX 4 


WITH TWO PLANO- CONCAVE CONDENSERS ’ 
All the famous ‘‘thrift-features’’ 


t 
ones. Silvered parabolic refiector with Soniante 
Not an improviestion, a, bet @ Gorm light source. ack ‘n Pinion 


29” “i tM | 


" 44.5 coated anita enlarging lens. . 39.75 
wo conde 54.95 ™ 
135mm 14.5 coated AMITAR with click ane for above 14.95 
Shipped express 


U.S. GOV'T SURPLUS 


EASTMAN KODAK 


DRY MOUNTING PRESS 


useo 750 


Professional model 


jouse current. Gov't cost 

$195.00. 

shipped express > 
crating 4.50 





Graflex Copy Enlarger Outfit 
Use with your 4x5 press or 8x10 view 


camera tor precision entarging and copy- 
ing. From U.S. Gov 


= . 77.50 


Shipped F.0.8. Mobile, Alabama 


90mm 16.8 WIDE ANGLE 


GRAFLEX OPTAR 
y\new” =~ BIS 


For 4x5 Graphic /Graphic 
type. Add 3.50 for tens- 
board mounting. 85¢ post 
& handling 

90mm 16.8 GRAFLEX OPTAR 
in Compur Rapid Synchro 
shutter. 


Get your News Letter showing 
FREE hundreds of bargains. Mailed 
to you regularly. It’s interest- 


and helps you to save 


our photo pone purchases. 
money a - : No obligation, of course 


STERLING-HOWARD |G 


Dept. P-6 561 East Tremont Ave. 


New York 57, New York 





June, 1959 





Address 


City 
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“American” Leading SINGLE LENS REFLEX Specialists 


WE DELIVER EXACTLY WHAT WE ADV 














FOR YEARS — predicting the Latest Automatic 
WE HAVE IT— 
Meta vox RETINA Reflex $ 


fabulous advances in Single EXAKTA Vx WA ‘ pp pe ee 
BRAND-NEW—-With level Penta Prism focusing, Lens Reflex cameras, we spe- 
automatic exposure control through built-in meter 
feloarated with cross-coupled shutter & diaphragm. cialize in SLR only, TODAY — ate Genuine weet PENTA ¥ 
Accepts fully interchangeable lenses from , M wit iit image Range- 
135mm, No paraliax, With $13695 you " get the LATEST SLR, the finde - ‘- Ye 2 qeeomates BIOTAR 
f2.8/50mm XENA or utomatic 

$199 00 SPECI BIGGEST selection, the BEST § Xenon or 11.9 ONLY 

9 /50mm XENON lens— 


Reg. $235.00 ONLY ....$159.05 | buys plus unmatched expert § Gyfomtic, Quin. +199” 


14 





N. List when 


know-how here at AMERICAN! new $399.50 
RETINA It s “AMERICAN” LENS & ACCESSORY DIRECTORY 
ures as above, but with Latest 


. fe i amer Camera 
ran n focusing - Satomests ,EXAKTA vx il a © Copyright 1959 teen 
built-in parallax correc $190.450 er 1 a Lenses 
tion. List #1 .50. ONLY Sin Ln +; oe for Strobe, amm {4 Angenieu: 

ENSES FOR RETINA REFLEX S AND 111 S / Regular FP Newest baseless bulbs am 14 Westragon { sco) 
Retina Curtagon f4/28mm List 86.50 only $52.50 —newly engineered shutter, fully inn {2.8 Euragon (Rodenstock) 
Retina Curtagon f2.8/35mm List 74.50 only $48.50 ' redesigned Slow-Speed & Delay 35mm 12.8 Fiektagon (Zeiss) 
Retina Tele-Arton f4/85mm List 78.50 only $51.00 ' _ee gt oh te y Quick-Grip § ¢*35mm 12.8 Curtagon (Schneider) 

¢ sle-Xena 35 st 87.5 , 2 peed Con ILY i teinheil) 
Retina Tele-Xenar {4 /135mm List 87.50 only $52.50 BODY ONLY: a8. 00. ONLY 35mm 12.6 Quinaron (Ste _ 


meant” RETINA HC "wos : Beis SQSO | 


. lashpos 

Newest model of new multi-frame finder, built-in A Bod 

exposure t er, Compur MXV 
I 


Somm Teis' 
50mm 8 $ Primotar 
i 8 ave Raw o ore $9450 Volationder 55mm 11.9 Quinon (Steinhell) 
> © 75.0 NL ss 
NOTE: All Retina cameras sold only with case! * BESSAMATIC ® _ 
Eveready Leather Case OOmm 14 Rotelar (Rodenstock 
List $15.50 ONLY.. $10.95 The revolutionary 135mm 13.5 ve } my ee 
**135mm 13.5 Tele Xenar (Schneider 
New German 135mm (2.8 Quinar (Steinheil) 
135mm {2.8 Tele iscaron (isco) 
KODAK RETINA Accessories BRAND-NEW Single Lens Reflex Biases 1 Rear iosentch 
Curt - = List NET Reflex nue He the HC HS ° F y - 2amn ns Angen -_ ps 
urtar 35mm f! $59 00 $37. 50 ‘ i mm ngenieux 
Curtar 35mm f4 w/shade & case ; 5 50 x . 7 x Write for Literature 35mm 145 Primagon P.S. (Meyer) 
Longar 80mm f4 w/shade & case ° x 35mm 12.8 Piesker PS 
50mm Lens Comp x 


x 
Cog x oe x NEW LOW PRICES _ § tomm 12 Macio tilar 08. inte 
a 





'e the 
BRAND: NEW Kodak 











= Praktica FX 











Sesssssssesssss 
eRe Exokts 








tssst 


x 
x 
x 
Longar 
5.75 x x SOmm 115 Angenieux P.S 
Right Angie { " S8mm {2 Biotar P.S (Zeiss) 
Optical 35-50 Finder ~ - Brand-New aktina FX 75mm 11.9 Primopian (Meyer) P.S. 
Flashholder Bracket ; ° x < + 75mm 11.5 Biotar PS (Zeiss 
Camera Platform x With Penta-Prism & Split jOmm 12.8 Tessar P.S. (Zeiss 
Close-up lens set fone | R Jomm 13.5 Primotar PS. (Meyer 
Image R.F. Smm 12.8 Travenar Auto PS (Schacht 
bOmm 11.8 Angenieux Pi 
pOmm (2.5 Angenieux Yi 
With Tessar f2.8/50mm aah Eo 


$164.50 § d0mm 12.8 Macro K Kilay i $ 

With Biotar f2/50mm PS 
191.95 

With Quinon £1.9/55mm Simm 12.5 Aagenions |... 


35mm 13.5 Travenar Auto a "‘scheeti) 
194.95 35mm 14.5 Travegon (Schach 


The NEWEST Japanese SLR ff isomm 135 tele ‘7. nits 


Brand New PENTACON @ MINOLTA SR2 @ searon #8. (isco 
AUTOMATIC ca Ask for literature NOW! 12.8 fore Guinay 


Quinar P ry (Steinneil) 


MRK KRKAAHR 


Kit C 
ra Stand Kit B 


nxKK 


S2sesrssestsss 


r i 
Screw-in Filters 
60mm, sky, yell. F 
Filte . Compartment Case Plastic 
Filter Compartint, Case, leather 
s- filter chet 
Lens Ho Bayonet type 
Field Cas 
Field Case Model B 
Fitted Case deluxe 


ae 


sscss 


“nue KEK 


Cuvuuse 
SSssssssssse 
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e Penta Prism Eye-level thru-the-lens focusing; Brand-New Benaeider 
Built-in fully autom. diaphragm lens control; SOmm 15.5 Tele Megor P.S (Meyer) 
Autom. Exp. counter nterchanges » fully ‘ 250mm (5.5 Piesker PS 
1utom. lenses; Built-in synehr, for strobe-flash; 200mm 14.5 Tele Megor PS (Meyer) 
Focal plane shutter fr 1 sec to 1/1000; De- 

ed action self-timer 


360mm | Tele Kenar rs (Schneider) 
With Carl Zeiss, Jena, AUTOM. f2 BIOTAR $1.3950 UD f. exaneas, vo vx & exact doom 125 Poster #3 


Split 
Image Kangefinder 
Reg. $249.50 comb. w/viewtinder. PS (mlititye 


15.6 Fern 
With Carl Zeiss, Jena, f2.8/50mm TESSAR $1045° omy $29.95 coon 154 Form Kiar PS cititt) © 
Reg. $199.50 


Novofiex £ lon Bellows 
Novofiex Ext tiows Model ‘S’ 
Brand-new Genuine IHAGEE Gf novotiex Ext Bellows Doudie Extension 
BRAND-NEW modeits. Fully automatic W E IN ER Wovotiex Slide Copy Device 
¢o NTAFLE xX Single Lens Reflex with split-image range AIST-L VEL F D ye sng qoreee Sane Wood 
Sader, &.V.8., MX shutter, bullt-in sei for Exakta, Exa, etc. all models [§ Novotiex Follow Focus Ext Bellows 
on $ Q5 ff Novetiex 240mm Follow Focus Lens 145 
i Follow Focus Lens (5.6 
List $18.50 ONLY 10 Follow Focus Lens (5.6 
ype Extension Tube Set 


Type 2 in 1 Adapter 
m Tube Set (3) 
inag Type Microscope Adapter 
es Microscope Adapter 


Waist Lever Finder 


10.50 
$3mm d . EXCLUSIVE tees hat taster bentupriat ar 


85mm tverensy Case 
: ¥ - jody Caps 
ew-in, blac . «wl : West-German Import jj Piece (Rubber 
7 : ; - inder Glass 
. 60mm v ; To /14.5 Telepnoto m 
, 7 oO Piece 
B = Teleskop 1.7 t atte 1ent g 4 Lens for EXAKTA and ‘ascopic Eye 
rand-New Teleskop Carrier bracket. ‘Or BENTACON. Biack-ano. i Rapid Sequence Woler 
Lens Shade 


O5 Extension Bellows 
“ te { 1.45 Q dized body, built-in sun iacacten Tube bet 
Proxar close-up lenses shade 
(ix, 2x “= 1x ea 3.75 . Ground Glass Focusing Screen 
Right Angle Viewfinder 7 x Waistievel or Prism Casi 
—— ' ‘ 95 400mm /t F 
3 : olding 
Accessories: ponory ehee :. ‘ i. Telephoto Lens. Folding Ove Track Beliowscope 
Book ’ “Conta x'’ Way t rand New. Only. . Bellowsm, 
Accure Slide Ouolicator 


eused 
ASAHI PENTAX K Newest, most advanced Single Trading tethed de posit. *RAPORTINNY:, Prention iam Metion, | Pravtifiex FX, Rival Reflex, Hexagon, Consol, 
o t 


7 . invite: entax hove cone lens thread as Pentecon 
Lens Reflex featuring INSTANT incitud 
iad @ postage on at c of fie oF 
Mirror Return, single stroke s 1 prepaid wtomatic depth 
RAND NEW 


Uy 
orders. acess credited or re- VAL Listine, Py te Heat space. Write for prices on 
; T c List ouR yw 34 funded. 
ASAHI ? Automatic TAKt MAR 55mm 1.8 $249.50 $169. 
ASAHI X w/Takumar f2.2 55m P 195.00 i137 so 
ASAHI PENTAX, body only 129.50 89 
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advance lever 


Sold only with case 


Eveready Case for camera 15.00 . CAMERA EXCHANGE 
Takum 35mm f4 47.00 .95 

Takum j5mm (2.3 Automatic 94.50 . 

Takum 83mm f1.0 1.00 


- ht 2. OF NEW YORK, INC 
Takuma 100mm 3.5 56 . 
Takumar 135mm 3.5 


Eton deteee is af Madison Avenue @ Dept. P-6 @ New York 17, N.Y. 
ttn Oxford 7-9078 
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SEND YOUR COPIES OF 


POPULAR PHOTOGRAPHY ||| Casal “PHOTOCRAPHY 
EVERY MONTH ARE VALUABLE! 


PHOTOGRAPHY 








KEEP THEM NEAT... CLEAN... 
READY FOR INSTANT REFERENCE! 


Now you can keep a year’s copies of 
POPULAR PHOTOGRAPHY in a rich- 
looking leatherette file that makes it easy 
to locate any issue for a ready reference. 


CHECK ONE 3 years for $10 Specially designed for POPULAR 
(] 2 years for $ 7 PHOTOGRAPHY, this handy file 
1 year for $ 4 with its distinctive, washable Kivar 
IN U. S. & POSSESSIONS & CANADA cover and 16-carat gold leaf lettering 
not only looks good but keeps every 
attecadheneen - 50 oer — a issue neat, clean and orderly. 


foreign countries, add $1.00 . . 
per year So don’t risk tearing and soiling your 


P-6-9 copies of POPULAR PHOTOGRAPHY 

always a ready source of valuable pho- 
tographic information. Order several of 
these POPULAR PHOTOGRAPHY 
address volume files today. They are $2.50 each, 
postpaid 3 for $7.00, or 6 for $13.00. 
Satisfaction guaranteed, or your money 
city zone state | | back. Order direct from: 





TO 
name 











Mail to: POPULAR PHOTOGRAPHY JESSE JONES BOX CORP., DEPT. PP 


Box 5120, Philadelphia 41, Pa., (Estab- 
434 S. Wabash Ave Chicago 5, Ill lieshd 1843) 

















ATTENTION 
CAMERA 
CLUB 
SECRETARIES! 


Is your Camera Club registered 
with Popular Photography? 


As you probably know, we’re eager 
to keep you advised whenever 

a special opportunity arises that 
would interest and benefit your 
Camera Club. 


If you are not already on our Club 
Announcements list—please send 
the name, address and a list of 
current Club officers to: 

Popular Photography, Camera 
Club Dept., One Park Avenue, 
New York 16, N. Y. 


If your Club is already listed, 
please keep us up-to-date on 
changes of address, officers and 
other pertinent information. 


Many thanks! 








ANSCOCHROME PRINTON 3.x5 FIL TV 


3 >- 
PAN ORAM >. ' STILL AND MOVIE COLOR FILM PRICE LIST 


OLOR PRINT FACTORY FRESH COLOR RELOADS 


INCLUDING PROCESSING AND RETURN BY MAIL 





SiZE PRICE 








* ~KODACHROME 
y 1. ANSCOCHROME 
ACHROME 
SUPER 
YOUR CHOICE IGM ANSCOCHROME 








8mm Mag. Dbi 
(from 35mm) KODACHROME §mm Roll 25’ Dble 


* ANY 12 KODACHROME lgmm 


On orders of 6 rolls or more of any assortment take additional 5% discount. 


: 35mm BLACK & WHITE TREX YOUR CHOICE | 
3% x 3Y 2.99 RELOAD ( we 
cS ae SPECIAL! 








Roll 





100’ 
100’ Dble Bolex (Fact) 200’ R&C 


PLUS-X - 36 Exp. 
PAN-X \ 700’ Bulk pias i 














(from 2s x 2s) 
* ANY 15 


2.99 
22 x3 


* 15°‘ OR ANY 
reYel asl 4-1.00 


(from 35mm) All 3 Sizes 
* ANY vie) From Positive 


2.99 Transparencies 


Only 
PRICES 
SusvEcT ' 
TO CHANGE 


35mm (20 exp.) 
and 828 includ- 
ing mounting 
per roll 
a ne on 8mm 25’ roll 


4 , 
S ter 2.00 120-620-127 .. 
e 127 Superslides 











Sx7 85c ea. 
3 for 2.00 





2 tor 3.00 








1190 6th Ave., N. 


K OR ANY 
0: 3-1.00 i Sc per roll on film for postage & handling 
y J each 


ADD 10c for 16mm film for postage & handling 
KODACHROME, ANSCOCHROME, EKTACHROME 


opie? | @OO SESS 


35mm, 36 exp. including mounting $1.75 
im STEREO: 35mm, 15 Stereo pairs 


including mounting .... 1.75 
28 Stereo pairs, including mounting 2.75 
8mm 25’ magazine ; ° 
16mm 50’ magazine ..... 
50’ roll... .1.50 


6 35mm COLOR SLIDE — FINE GRAIN — 
exio1rsea.| DUPLICATING 35mm Black & White 


SPECIAL COMBINATION — 
| € 20 Exp. Including Jumbo 
Enlargements 
each mounted 
Including Free Film 
E3 20 for 2 .99 36 Exp.—Same as above 2.85 


PANORAM FILM og * - PANORAM FILM LABS 
ox 


35064, Los Angeles, Calif. 
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NOTICE: Rates 75¢ per word. Minimum 10 words. August 1959 issue closes May 27th. Send order and remittance to Popular PHOTOGRAPHY, 1 Park Ave., N. Y. City 16. 





DRIVING! Jay Reed’s two blocks from Drake Hotel 
(Outer Drive)! Excellent parking right outside, 10-7pm! 
Best new-used selections! Chromoptics, 943 N. State, 
Chicago 10. 


CANADIANS send for bargain list, new and used equip- 
Canad Simon's Camera inc., 11 Craig West, Montreal, 
anada. 


SUNDAYS 11-2 pm, Daily 10-7, one of World's Best 
Equipped Stores! Buying, Selling, Trading, New-Used! 
Chromoptics, 943 North State, Chicago. 


CANADIANS Free Bargain Lists, New Item Bulletins. 
Mills Photo—Saskatoon. 


WRITE in for Prices on any Photo Equipment. Lowest 
Prices in the U. S. Guaranteed, Savings from 40% 
to 50%—Bausch & Lomb Balomatics 305 $63.95, 500 
$94.95, Argus 555 $65.50, Bell & Howell 742 $53.50, 
Revere 888 $94.95, Keystone 511, $63.95, all 1959 in 
Factory Sealed Boxes, Write in for Catalog 59—25¢. 
‘King For A Price” inc., Box 398, }, Spring Valley, N. Y. 


BRAND new Kodak solid optical glass filters, series 
IV, V or Vi; yellow, red, and green. Three for $1.95. 
Brenners, 933 Pennsylvania Ave., Washington 4, D.C. 


8MM Electric Eye Cameras, Projectors, Films, Sup- 
plies. Free Discount Catalog. National Cinema 8mm, 
rh _Dey St., N. 


BIG Bertha 30” (76. 3 $69.50, 20” f/6.3 $49.50, 355mm 
£/5.6, $34.50, 200mm £/2.9 $32.50, 125/250mm /4 
ares $29.50. Baers, 741 State, Lancaster a 
enna. 


WE buy, sell or trade photo equipment. Leicas, Con- 
tax, Rolleiflex, Bolex, Etc. Pay top prices. Check sent 
same day. Hold equipment 10 days. Sell to largest 
camera co. middie west. Established 1918. Lincoln 
Camera Co., 219 W. Washington Street, Indianapolis 
4, Indiana. 
PROFESSIONAL Camera Buyer Will buy for you. Write 
for quotation. If you have a trade-in describe it 
accurately. Minimum transaction $200.00 list. Pro- 
fessional Camera Buyer, Colchester 18, Conn. 


REALLY Well-Stocked! Visiting? Request Chromoptics 
Guidemap; speedy mailorder! Reed’s, 943 N. State, 
Chicago 10 


EXAKTA Ii, Excellent Condition, F3.5 Tessar, 
$75.00. R. W. Slack, R. 1, Plymouth, Indiana. 


SAVE 50%, New Surplus—Kodak Double 6” print 
roller $2.25. Kodak Darkroom Lamp with filter $3.95. 
Kodak 4A 5x7 Hangers $10.50 doz. Carr Hangers 
$8.00 doz., Kodak Timers $5.50. Used 4x5 Graphic 
Holders $1.25. Prepaid. Scranton Photo, 322 N. Wash- 
ington, Scranton, Penna. 


PRAKTINA FX, automatic F2.8 Tessar, list $239.50, 
oe Scams case $10, Altman’s 16 S. Wabash, Chicago 



































Case. 











MIRANDA Automatic, F1.9 Soligor 
$259.50, sale $159.50, 
Wabash, Chicago 3, Ill. 


NIKON S-2, F1.4 Nikkor, spotiess $155, Altman’s, 16 
S. Wabash, Chicago 3, III. 


LEICA III-F, F2 Summitar 
16 S. Wabash, Chicago 3, 


LEICA III-G, F2 Summicron, spotless $195, Altman's, 
16 S. Wabash, Chicago 3, III. 


LEICA M-3, F2 Summicron, spotless $245, Altman’s, 
16 S. Wabash, Chicago 3, Ill. 


PRAKTINA FX, automatic F2 Biotar, spotless $135, 
Altman's. 16 S. Wabash, Chicago 3, III. 


EXAKTA VX Ila, automatic F2 Biotar, 
prism, spotless $195, Altman’s, 
cago 3 


RETINA liI-S, get our special price, Altman's 
Wabash, Chicago 3, Ill. 

ROLLEICORD V, F3.5 Xenar, 
16 S. Wabash, Chicago 3, II 


RETINA Iil-c, F2 Xenon, spetiees $72.50, Altman's, 16 
S. Wabash, Chicago 3, ‘Ill. 

LINHOFS!! New, used, buy, s sell, trade, tremendous 
— in stock, Altman’s, 16 S. Wabash, Chicago 
. he 


automatic, list 
case $10, Altman’s, 16 S 








rT csmene $135, Altman's, 














rangefinder 
16 S. Wabash, Chi- 





, 16 S. 





Spotless “$50, Altman’s, 








4 x 4 BABY Rollei, F3.5 Xenar, case, spotless | $72.! 50, 
Altman's, 16 S. Wabash, Chicago 3, Wl. 

LEICA Franchised Dealer, most complete Leica in- 
ventory anywhere, Altman's, 16 S. Wabash, Chicago 








ELECTRONIC Flash (Strobes), 25% discount on many 
famous brands, we pay shipping, Altmans, 16 S. 
Wabash, Chicago 3, Ill. 


June, 1959 


NEW Rolleis ‘‘Ts” and “‘Fs’’ in stock, get our deal, 
Altman's, 16 S. Wabash, Chicago 3, III. 
NEW Bessamatic, terrific, in stock, get our deal, 
Altman's, 16 S. Wabash, Chicago 3, III. 
BINOCULARS, 25% discount on many famous brands, 
7” pay shipping, Altman's, 16 S. Wabash, Chicago 3, 











MOVIE Cameras, 25% discount on many famous 
brands, we pay shipping, Altman’s, 16 S. Wabash, Chi- 
cago 3, lil. 

SLIDE Projectors, 25% discount on many famous 
brands, we pay shipping, Altman's, 16 S. Wabash, 
Chicago 3, III. 

MOVIE Projectors, 25% discount on many famous 
brands, we pay shipping, Altman's, 16 S. Wabash, 
Chicago 3, Ill. 

NEW Model Alpas with Macro-Switars, other improve- 
neat, In Stock, Altman's, 16 S. Wabash, Chicago 3, 
I. 














CONTAFLEX IV, F2.8 Le ey 
16 S. Wabash, Chicago 3, 


CONTAFLEX 111, F2. 8 Tessar, ees $87.50, Altman's, 
16 S. Wabash, Chicago 3, WW. 


TOPCON-R, F1.8 Topcor, spotless $210, Altman's, 16 
S. Wabash, Chicago 3, Ill. 

RETINA Reflex, F2 Xenon, used $95, Altman's, 16 S. 
Wabash, Chicago 3, Wl. 

PETRI Super, F1.9, New, list $69.95, sale $44.95, 
case $8.95, Altman's, 16 S. Wabash, Chicago 3, Ill. 
PETRI Super, F2.8 New, list $49.95 sale $32.50, case 
$7.45, Altman's, 16 S. Wabash, Chicago 3, Ill. 

CINE Special ti, F1.4 Ektar, 200 ft. magazine, spotless 
$795, Altman's, 16 S. Wabash, Chicago 3, III 


spotless $99, Altman s, 


























LOW READER RATE 


Popular PHOTOGRAPHY has 
established a new classified rate 
for readers only of 45¢ per word 
—minimum 10 words. This 
reader rate can only apply to 
those advertisements describing 
for sale, barter and/or exchange, 
merchandise of a purely personal 
ownership, and not in any sense 
merchandise or services offered 
on the part of a dealer or others. 
The commercial rate remains 75¢ 


per word, minimum 10 words. 














WALZ Envoy 35, coupled rangefinder, large view- 
finder, fine F1.9 lens, list $69.95, get our deal, 
Altman s, 16 S. Wabash, Chicago 3, III. i 
EUMIG, new, used, get our deal, Altman's, 16 S. 
Wabash, Chicago 3, Ill. tat a 
NOT Advertised, but it’s In Stock, get our price, Alt- 
man’s, 16 S. Wabash, Chicago 3, Ill 


DEAL with one of the World’ s great camera stores; 
we are too large to ‘play games’’—integrity, re- 
liability, financially sound, Altmans, 16 S. Wabash, 
Chicago 3, Ol. 


TANACK IV-S, F2 Tanar, New list $179.95, sale $79.95, 
case $7.50, Altman's, 16 S. Wabash, Chicago 3, Ill, 
CAMEX 8mm with Pan Cinor, In Stock, Altman’s, 16 S. 
Wabash, _ Chicago 3, tl. ul 

HASSELBLAD, new used, buy, sell 
16 S. Wabash, Chicago 3, Ill. 
BOLEX, new, used, ae sell trade, Altman's, 16 S, 
Wabash, Chicago 5 


ALPA 7, automatic. 7 8 Switar, spot 
man's, 














trade, Altman's, 





spotless $245, Alt- 
16 S. Wabash, Chicago 3, III. 


ALPA 6, automatic F1.8 Switar, 
man’s, 16 S. Wabash, Chicago 3 


4x5 CROWN Graphic, F4.7 Xenar, MX, top mounted 
rangefinder accepts interchangeable cams for all 
lenses, New, list $235, sale $152.95, Altmans, 16 
S. Wabash, Chicago 3, Ill. 


NEW! New! New! Nikon single lens refiex, Canon 
single lens reflex, Retina Refiex S, FR single lens 
reflex, Petri single lens reflex, Zeiss Contarex, Bolex 
electric eyes, Kodak electric eyes, Bell-Howell pro- 


qapee $245, Alt- 








jectors, Bronica 24% square single lens reflex, get our 
hicago 3, Ill 


spotless $175, 


deal, Altman's, 16 S. Wabash, 


2.8 E ROLLEI, lightmeter, F2.8 Planar, 
Altman's, 16 S. Wabash, Chicago 3, 


2.8 C ROLLEIFLEX, F2.8 Xenotar, spotiess $115, Alt- 
man's, 16 S. Wabash, Chicago 3, i. 


135MM F2.8 Iscaron, re-set, for Exakta or “Topcon, 
New, list $149.50, sale $69.50, case $5, Altman's, 
16 S. Wabash, Chicago 3, ue 


24x34 CENTURY Graphic, 
Kalart coupled rangefinder, optical and sports view- 
finders, slight leather defects, new, sale $134.95, 
Altman's, 16 S. Wabash, Chicago 3, Ul. 








105mm F4.5 Xenar, MX, 


ALTMAN S$ photographic book “department is far “and 
away the most complete anywhere, Altman's, 16 S. 
Wabash, Chicago 3, III. 


CONNOISSEURS! 
aed Contact: 
10. 





Collectors! Dream “about hard- to- get 
Chromoptics, 943 N. State, Chicago 





Retina |i camera, Leica acces- 
221 Davie Drive, Colorado Springs, Colo. 


ROLLEIFLEX outfit, 
sories. Barr, 





TOP Brand German and Japanese Cameras. (Those 
listing in U.S. at $175.00 or more.) Import yourself 
from an American firm at 42% to 55% off, including 
duty and parcel-post. (Airmail at small extra charge.) 
No red tape. Postman delivers. Camera Export. Basel 
23 Switzerland, Please specify needs for airmailed 
quotation. 


SHUTTERS New, American made, with coated F.4:5 
Anastigmat Lens, F:L. 50MM. T. B. 1/25-1/150 Flash 
Synchronized, for Cameras, Enlargers, Etc. $5.00, 
J. Comiskey, 345 8th Street, Ann Arbor, Michigan. 


NEW German/Japanese Cameras, Binoculars priced 
right! Retina IIS w. f2.8/50mm Xenon $103.50. Set 
4/35 & 135mm lenses IIIS $95.00, Edixa Reflex 
B/1.9 Auto-Quinon $144.00. Specials: Autofiektogon 
£2.8/35mm $84.00. PSf2.8/180mm Sonnar Praktica, 
Exakta, Hasselblad $175.00. All Strobes: Braun Hobby 
EFII! $67.50. Desirable Films per 36 exposure car- 
tridge: Agfa Rekord $1.30; Agfacolor daylight re- 
versal $3.50 incl. processing. Newest Bargain List, 
amazingly iow used/new items. Everything Guaran- 
teed, Money Back. Hobbies Co. 94-06 34th Ave., 
Jackson Heights 72, New York. 


CAMERAS and EQUIPMENT 
WANTED 


SPECIALISTS, Urgently Desire Unusually Fine Equip- 
ment; ‘Collections,’ ‘‘Estates,’’ Bought! Reed's, State, 
Near Oak, Chicago 10. 








IMMEDIATE Airmail Payments for Superior Brands, 
Cameras, Lenses! Highest Prices! Quality Wanted! 
Chromoptics, 943 North State, Chicago 


CAMERAS, Projectors, Lenses Highest Cash Airmailed 
immediately. Satisfaction or merchandise returned 
prepaid. Transactions fully insured. Don’t be misled. 
Established 1920. Reliable Camera Exchange, 515 
South Main Street, Los Angeles 13, Calif 





GRAFLEX Photo- Record equipment ‘and or extra. “mag: 
azines. State if magazine has lever for hand wind- 
ing. H. 0. Arnall, 261 East 52nd St., North, Tulsa, 
Oklahoma 


WE pay highest prices for used quality still and movie 
cameras, projectors, and lenses—professional and 
amateur. Check airmailed same day equipment re- 
ceived. Full satisfaction or equipment returned in- 
sured prepaid. Indiana's largest and most reliable 
camera store. Hoosier Photo Supplies, 51 Monument 
Circle, Indianapolis 4, Indiana 


CASH Airmailed immediately for your Cameras, Pro- 
jectors or any Photographic Equipment. We Consist- 
ently Pay More! Complete Satisfaction or Merchandise 
Returned Fully insured at our Expense. ‘‘OK'’ Camera 
Exchange, 553 S. Main Street, Los Angeles 13, Calif. 
WANTED! Quality equipment! Satisfying prices guar- 
anteed or return prepaid immediately! Chromoptics, 
State, Near Oak, Chicago 10. 
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HIGHEST Prices paid for Leica, Contax, 
aroid, Movie Cameras, Projectors 
change, 136 East 58th St., New York P-22, N. 


COMPLETE Outfits Purchased! Superior Brands: Alpa 
to Zeiss, Lenses, Accessories Needed! immediate 
Payments! Chromoptics, 943 North State, Chicago. 


DESPERATE!!! The Biggest new and used Camera 
Dealer in Los Angeles cannot = enough clean High 
Clas. Cameras, Lenses and Projectors like Leica, 
Linhoff, Bell & Howell etc. We promise to pay much 
more than the market value. Check follows immedi- 
ately, will hold cameras 10 days for your approval. 
Henry's Camera Corp. 701 W. Eight St., Downtown, 
Los Angeles 


FOUND the Store paying the highest cash prices for 
your used Cameras, Lenses and Projectors. We buy, 
sell and exchange. Broadway Camera Exchange, 2130 
Broadway (75th St.) New York 23, N.Y 


ALTMAN’S is too big to “play games * You will get 
what we offer for your equipment—not a new and 
lower offer once the equipment gets here, Altman's, 
16 S. Wabash, Chicago 3, II! 

ALTMAN’S is known for fast action, no delays, no 
stringing you along, Altman's, 16 S. Wabash, Chicago 
3, 

ALTMAN ‘Urgently Needs Fine Used Cameras, Lenses, 
Accessories. If you want to deal with one of the 
largest and most respected firms in photographic re 
tailing, and want prompt action, send your equipment 
in of write for an offer, Altman's, 16 S. Wabash, Chi- 
cago 3, til 

ALTMAN’S is especially interested in buying the fol- 
lowing cameras, their lenses and accessories: Alpa, 
Bolex, Bell-Howell, Canon, Contafiex, Contax, Exakta, 
Graphics, Hasselblad, Leica, Linhof, Minox, Miranda, 
Nikon, Pentacons, Praktinas, Retina, Rolleicords, 
Rolleiflex, Super tkontas, Topcons, Altman's, 16 S. 
Wabash, Chicago 3, Ill 


ALTMAN pays more, bickers less, replies immediately, 
Altman's, 16 S. Wabash, Chicago 3, III. 


U.K. Importers wish to purchase “all kinds of ‘photo- 
fraphic equipment. Offers invited from firms who 
ave exported photographic equipment to England 
before 1938. Mayfair Photographic, Lords Met. Sta- 
tion, London, N.W. 8 


Rolleis, Pol- 
Ace Camera Ex- 


BARTER and EXCHANGE 


Hi Fl Photo, Guns, All types. New, used. Trade. In- 
dividual attention given inquiries. Farmers & Traders 
Exchange, Chittenango, New York 


STEREO Projector, Assemble it yourself. For Standard 
Stereo Slides. Excetient performance. Free Folder. 
Victor Speciaities, 775 Main Street, New Rochelle, N.Y. 
AMERICA’S Most Beautiful Stereos. Free illustrated 
catalog. Colonial, 247 H, Swarthmore, Pa. 


PHOTO SUPPLIES 


MODEL Releases 100-—-$1.00 Studio, Box 1143-P, Santa 


Barbara, Calif 


ALBUMS! Wedding, Commercial. Photographer and cus- 
tomer's names in gold. Mounts, Sales Aids. Free cata- 
log! Crestwood, 3601 West 71st, Kansas City, Missouri 
PHOTOMOUNTS— inexpensive 3 x 5 $4.00/100; 5 x 7 
$6.00/100; 8 x 10 $12.00/100. Free samples and new 
price list to professional photographers. Penn Photo- 
mounts, Glenolden, Pa eee 
PHOTOMOUNTS: Send $2.00 large assortment Folders, 
Easels. Wedding Albums—Beautiful Selection. Whole- 
sale Price Lists. Robin Mounts, 345-A West 23rd St., 
New York . a ae he 
PHOTOMOUNTS, Albums. Protessional quality. Satis- 
faction guaranteed. Free catalogue. Harvard Photo- 
mount Company, Box 72, Cambridge 40, Mass 2 
IMPROVED Wedding Album 8 x 10 $4.88. Extra in- 
serts (reversible)—42¢. Music $1.60. Goldilettering. 
Return Privilege. Wholesale Catalog. Photofitco 131-15 
West 42nd St., New York 36 Sir 7 
AMATEURS—Professionals Enlarge your negatives on 
pre-sensitized dishes. Tremendous profits, wonderful 
ifts. Sample $1.67 postpaid. Detaiis free. Zed 
wartney, 301 Acoma, Box 932A, Desert Hot Springs 
2, Calif eo 
MODEL Releases, Convenient Check-book size, padded 
100-——-$1.00, postpaid. Photos, Box 18, Biuff City, 
Tenn 
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BINOCULARS | 
and TELESCOPES 


OPTICAL Bargains——-Request Free Giant Catalog ‘'C),”’ 
96 pages — Astronomical Telescopes, Microscopes, 
Lenses, Binoculars, Kits, Parts. Amazing war sur- 
plus bargains. Edmund Scientific Co., Barrington, New 
Jersey. 


SAVE $$$. Fresh 8mm, 16mm B&W and color film. 
Home Processing Equipment. Free Catalog. Superior 
Bulk Film Co., 442-444 N. Wells, Chicago 10. 


COLOR Slides. Relive your vacation trips. 1,000 
Travel Kodachromes. Free list (sample 30¢). Send to- 
day, Kelly P. Choda, Box 15, Palmer Lake, Colorado. 


QUALITY Slides, domestic and foreign. Free sample, 
catalog. Slides, P.O. Box 26P, Gardena, California. 


ALASKA And its Wildlife, 400 finest quality “color 
slides of big game, scenics, towns and Eskimos. Send 
25¢ in coin for sample slide and catalog. Northern 
Color Film Co., Box 4, Cooper Landing, Alaska. 





SCENIC Wonders of the World—in beautiful Color 
Slides. Send dime for sample and complete list. Slide 
Supply, Canton, Ohio. 





COLORSLIDES From Your Own Colorprints and Draw- 


ings 50c, Supersiides 75c. Curiophoto, See ad Photo- 
finishing. 





ATKINS Travel Slides now available to you directly. 
Send 25c in coin, for new 70 multipaged descriptive 
catalog of world coverage and free sample slide. The 
best from collections by famous world travelers and 
picture makers may now become part of your own 
slide shows. Atkins Travel Slides, Inc., Dept. P, 
2045 Balboa St., San Francisco 21, California. 


TRAVELERS — Complete your collection — order the 
shots you missed—as good as your own most beautiful 
originals—Sent On Approval! Choose from 7000 Hi- 
Fidelity Color Slides 2x2 (35mm) from 83 countries. 
Name the spot—we have the slide—including title 
and map slides. Send 25¢ today for the big new 7th 
Edition, 72-page Wolfe Catalog. You'll be delighted 
with its slide reproductions of important land- 
marks—28 In Full Color—to simplify your selection. 
Wolfe Worldwide Films, Dept. P, Los Angeles 24, Calif. 


COLOR Art Slides, New 3 for $1.00; Home Bar Acces- 
sories, Abingdon, III. 


SUMMER Special: Marineland, Pacific Ocean Park, 
Hollywood, Disneyland, in sets of 8 genuine Koda- 
chromes—only $2.65. Catalog 10¢. Coventry Color- 
views, 10989 Roebling, Los Angeles 24, California. 


FASCINATING Florida. 10 beautiful scenes $1.50. 
Philly-Photos, Box 6221, Philadelphia 36, Pa. 


COLORSLIDE Fans—interesting Newsletter about new 
plans for Disneyland, and other places—10¢. Coventry 
Colorviews, 10989 Roebling, Los Angeles 24, California. 


FREE. Your own name on a color slide for introducing 
‘our shows. Inter-American Features, Jenkintown 16, 
enna. 


WHOLESALE—Exclusive—Brussels Fair Slides Brochure 
25¢. Worldwide (12-D3), New York City 60. 


EXCLUSIVE, beautiful Danish transparencies? State 
ur favorite subject and get one leaflet free (no 
~~ cone PCP. Box 519. Copenhagen N., Den- 
mark. 





























BEAUTIFUL South Africa Colorsiides—animals, natives, 
cities, etc . also Holy Land, Japan, India, Europe, 
others. List, sample—25c. Also included ‘list and 
sample exciting pictorial title slide custom created 
from your own slides. Headliner Colorsiides, P.O. Box 
602B, Kansas City 41, Missouri. 


FREE brochure with sample color slide that explains 
our exclusive 2 x 2's and 3-D slides. Send 50¢ to 
cover pore Headline Productions, 1265 Broadway, 
Dept. New York, Y. 

PILGRIM the better quality color slides on approval. 
Scenic historic New England. Lexington, Concord, 
Salem, Gloucester, Boston, New Hampshire, Maine, 
Niagara Falls, Ausable Chasm, New York City, United 
Nations, Washington, D. C., Florida, National Parks, 
indians, West Coast, Bermuda, West Indies, Mexico, 
Europe. New—Brussels World's Fair and San Simeon, 
the fabulous Hearst Estate. Catalog listing many 
thousands free on request. Henry Cobb Shaw. 105-3 
Washington Street, Boston 8, Mass. 


200,000 SLIDES in stock insures quick delivery. 15,- 
000 subjects offers wide choice. Production by Capt- 
tain M. W. Arps, U. S. Navy, retired insures satisfac- 
tion. Send 15¢ for 88 page catalog United States, 
Canada, Mexico, Cuba. If interested other countries 
add 3¢ for each country requested, as these are sep- 
arate lists. Worldwide coverage (75 countries) avail- 
able. Roloc, Box 1715, Washington 13, D. C. 


BRUSSELS World’s Fair slides ready. Roloc, Box 1715, 
Washington 13, D. C. 


STEAM Locomotives. Trolley Street Cars. Antique Au- 
tomobiles. Classic Cars. Circus Wagons. Steam Trac- 
tors. Fire Engines. Titles, etc. 48 page Illustrated 
Catalog Free. Universal. Box 7791, Beverly Hills, Calif. 


WANTED 




















Cameras, 
photo equipment 
and accessories! 


The 400,000 readers of POPULAR 
PHOTOGRAPHY are always in the mar- 
ket for a good buy. So if you have some- 
thing to sell, let POP PHOTO readers 
know about it in our classified columns. 
It costs very little: especially if it’s just 
personally-owned equipment—only 45c a 
word including name and address. Mini- 
mum message: 10 words. 
formation, write: 


For further in- 


Martin Lincoln 
POPULAR PHOTOGRAPHY 
One Park Avenue 


New York 16, New York 











COLOR Slides of scenic New England. List, sample 
zee. Douglas Photo Service. P.O. Box 547 East Douglas, 
ass. 





WANTED—35mm colour transparencies, preferably 
complete stories, highest photographic and colour 
standard, any subject, wanted for publication in Eng- 
land. Offers and samples to Box 159. Popular Photog- 
raphy, One Park Ave., New York 16. 


LIVING Colors—Splendid 35mm Color Slides by pro- 
fessionals. Collectors items. Special Service for 
travelers, lecturers. Complete coverage of Europe, 
also india, Pakistan, Mexico, etc. Exteriors and 
Magnificent Interiors of famous cathedrals, museums, 
Chartre, Versailles, Prado, etc. Stained windows. De- 
scriptive, Illustrated Catalog “P’’ 15¢ (Deductible 
from first order). J. A a PSA, Argo Slides. 116 Nassau 
St., New York 38, 


LOURDES—-Special Contenaial Set, Holy Land—com- 
lete coverage. Fatima, Lisieux, Italian Shrines, In- 
eriors of Roman Basilicas, Pope John XXIII, Canoniza- 
tion of Pope Pius X, Pontifical Mass in St. Peter's, 
Splendid Interiors. Way of the Cross, Life of Christ, 
Famous Madonnas. Descriptive 74-page illustrated, 
Combined catalog “‘PR’’ 25¢ (Deductible from first 
order). Argo Slides, 116 Nassau Street, New York 38, 
N.Y. 











VACATIONISTS—Northwest stormy? Southwest Hazy? 
Fill in your vacation collection with pny Be , 
slides—equal to your original Kodachromes! Not 
countries—instead we specialize in Western Ne. 
tional Parks, Monuments, Scenic Areas, Mexico, and 
Canada. Thousands on the West alone. We have the 
slide you want. Choose individual slides on approval 
from free 32 page catalog—or name area and we'll 
send 36 slides on approval. Douglas Whiteside, Dept. 
P, Yosemite National Park, California. 


EXCLUSIVE Amish and Pennsylvania Dutch Slides: 8, 
$1.00; 50, $5.50. Sample, 15¢. Free catalog. Amish 
Slides Box 1274P Lancaster, Penna. 


QUALITY Pacific Northwest Slides—sample and cata- 
log, 25¢. Western Color Slides, 640 West 80th, Seattle 
7, Washington. 


FOUNTAINS of Rome 


sample 10¢. 
Fla. 


TOURNAMENT Roses—World’s Fair—Miss Universe— 
Grand Canyon — Niagara Falis— Yellowstone — Cypress 
Gardens. Each set Eight Colorslides $1.00. All Six 
$5.95. Eddings. Roberts Avenue, Corning, N.Y. 


MESTON’S the preferred 35mm color slides. Top 
quality, biggest library, best package. Exciting Pre- 
view Package four slides hermetically sealed in 
plastic plus 80 page catalog only $1.00. Meston's 
Travels, Dept. PP, 3801 N. Piedras, El Paso, Texas. 


FASCINATING Ultra-Modern Churches; travel through 
Germany; beautiful old madonnas; old and modern 
painters. 66 Colorslides $10.00 ppd., Sample 8—$2.00. 
Color-Dia-Heidelberg, Germany. 


BRITAIN’S finest slides—over 1,000. Complete cov- 
erage—London, Pageantry, Stratford, Scotland etc. 
Also France, Italy, etc. Send for free list and easy 
order system. Walton Films, 282 Kensington High 
Street, London W. 14, England. 


Popular PHOTOGRAPHY 











Eight colorslides $1. Catalog- 
Riviera Slides, Box 1303, Coral Gables 34, 

















YOUR personal name on introductory title color slides. 
Send for free information and samples. Inter-American 
Features, Jenkintown 16, Penna 


Ci ye PS 
a iia aie 


ENLARGEMENTS of Getinctine quality. 5x7, 30¢; 8x10, 
40¢; 11x14, 80¢; 16x20, $2.35. New ne atives, 60¢. 
Minimum order, $1.00. Barzell a ervice, 796 
East 175th St., New York 60, N. 


ABSOLUTELY highest quality S aISae anal double weight 
enlargements at dealers prices, 5x7, 32c; 8x10, 41c; 
11x14, 85¢. No extra charge for cropping or dodging. 
New negative from your photo 60¢ minimum order 
$1.00. 25% discount on Kodacolor processing. 20% 
discount on Developing By Kodak on any size Koda- 
chrome film. Foto Portrait Co., 1172-P Ogden Ave., 
New York City 52. 

ENLARGEMENTS! Eight 5x7’s or five 8x10's from nega- 
tives $1.00 postpaid. Wilart, Box 975, Little Rock, Ark. 
MINOX and Subminiature films developed. Wholesale 
prices. Send postcard for price list. Flash Foto, Box 
36YT, Brooklyn 4, N. Y. 


a 
a 
ek 











8MM-16mm Sound Shorts. Also tremendous assortment 
full length sound features as low as $15.00. Used 
16mm Sound Projectors our Speciaity—$79.50 up. 
Send for 1959 catalog. Abbe Films & Equipment Co., 
Dept. PP659, 417 West 44th Street, New York 36, 
Plaza 7-2219. 

FREE Samples 8mm Movie Titles. Harolds, Box 170, 
Aurora, Illinois. 

ALL types of 8-16mm movies. Full length sample 8mm 
movie $1.00 (16mm—$2.00). Complete listing $.04. 
Specify type of movies desired. Movies, Dept. PP-6, 
Box 128, Pacoima, Calif. 

ONE Time Offer With This Ad! 1000 ft. Brand New 
16mm Sound Musical Variety Film $9.95. Free Dis- 
count Catalog of 8mm and 16mm Movies, Cameras, 
Projectors, etc. , eaters Dept. P, 34 Park Row, 
New York 38, 











COLOR PHOTO FINISHING 


COLOR Candids, Dodged, Cropped, color corrected. 
5X7’s—$.75 each, 8X10—-$1.50 each—Hauser Color 
Lab. 400 So. 74th Street, Milwaukee, Wisconsin. 





NO Negative? Send $1.25 for New Negative and two 
5x7 Enlargements from Snapshot, colorslide, color- 
print, stereoframe, tintype, movieframe (two 4x5). 
Projectionslide from any Black and White Picture, 
Negative three one Dollar. Colorslides from Color- 
prints 50c Supersiide 75c. Reversal Processing of 
Panatomic and Direct Positive (Important for Stereo 
and XRay Users). Subminiature 16 Film Free with 
ee Curiophoto, 1187 Jerome Ave., New York 





COLOR Economy! Anscochrome, Ektachrome film de- 
velo ing. 80c (20 exp. 35 mm rolls mounted). Color 
prints from transparencies—2%2x3% six for $1.00, 
3¥2x5 six for $1.50, 5x7 each 75c, 8x10—$1.50. 
Lee-Jan-Lab., Box 382, LaGrange, Illinois. 

MINOX owners: Save $ on custom fine grain develop- 
ing & processing. Send for free Minox handy pocket 
exposure guide, film mailers, price schedule. Warren 
Processing Labs, 920 Ave. U, Brooklyn 23. 
PHOTOSEAL Electric Laminating Kit. Fun or Profit. 
$14.95. Therm Appliance; St. arles, I\linois. 
KODACHROME processing by Kodak—8mm roll or 
35mm 20 exp. $1.40. Prompt Service. Write for Mailers 
nyees: Color Pix, Dept. K, CPO Box 30, Kingston, 














2X2 SLIDES—colored or black and white—from your 
positive transparency or picture 30c each. Custom 
Title Slides $1.00 and $1.50. Color Film Coe 
Price list available. Photo Copy Shop, 201 N 


nolia Ave., Lansing 12, Mich 


PHOTO BOOKS 


UNUSUAL Books, ~tc. 14-Rare illustrated booklets 
$1.00. interesting catalog 10¢. Aladdin Book Co., 
210-CP 5th Ave., New York City. 


16MM. SOUND, Projectors, Films. Sale, Rental, Ex- 
change. Visit store or write for catalog. National 
Cinema, 71 Dey St., N.Y.C. 

8MM-16mm Kodachrome Movies. Travel, Adventure, 


Wild Animals. Free illustrated catalog. Colonial, 247 
H, Swarthmore, Pa. 


5,000 NEW, used 8-16mm silent, sound films. 
national-Greenvale, N. Y. 


FREE Catalog New—-8—16MM Film Now Available. 
Best Rite Sales Co., P. 0. Box 357, Times Square 
Station, New York 36, N. Y 

WE have movies you want! Sample film strip and 
illustrated brochure 25¢ or order direct. 8mm—$5.00 
—16mm—$10.00. Model Movies—34 West 3lst St., 
Dept. P-6, New York 1, N.Y. 

MOVIE film! Free catalog! ESO-F 47th Holly, Kansas 
City 12, Missouri. a 
COLOR movies of Colorful 
Associates, Inc., 
rado. 

RENT 16mm sound films 50¢ reel. Large selection; 
free catalog. U. C. Film Service, 128 Chestnut St., 
Roselle Park, N. J. 

HUGE listings, color, B&W sports, comedies, travel, 
musicals, etc. Catalog 10¢. Turke Films, 423 S. Lin- 
coin St., Hinsdale, Ill. 
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Inter- 














“Colorado. Write Scenic 
Box 547, Colorado Springs, Colo- 








June, 


PROCESSING Agfacolor, Gevacolor, Fujicolor: GenPhoto, 
136-140 Charlies, Boston 14, Mass. 


- CAMERA 
and BINOCULAR REPAIRS 


EFFICIENT—Fast—Inexpensive Cameras. 
eras. Binoculars. All makes. 
Technical Supply Co., 
N. Y. 36, N. Y. 


Movie Cam- 
Free estimate. Modern 
Dept. PP, 55 West 42nd St., 





COMPUR, Pentacon, Contaflex, Graphic, Wollensak, 
Kodak, Zeiss ikon, Leica, Bolsey, Prontor, Argus and 
Robot Shutters a "speciaity (Prompt Service). Central 
uuee Camera Repairs, 3114 E. Douglas, Wichita 8, 
ansas. 





NEOPRENE coated curtains installed , Leica, Exakta, 
Foth, Korelle, Canon, Nicca, Nikon. & V Camera 
Repair Service, 21 €. Van Buren St., chicago 5, ML 





YOUR Photo Equipment deserves precision care, 
wherever you live. See your National Camera Servi- 
Shops Dealer. If there is not yet a ServiShops near 
ee send My este to National ServiShops Headquarters, 
Sopartment 18, Englewood, Colorado. 





LEICA Owners—Fast dependable repair service. Leica 
trained specialists, Master Camera Service, inc., 6426 
N. Western Ave., Chicago 45, Illinois. 





FOREIGN Films Processed—Agfacolor, Gevacolor, Fer- 
raniacolor—GenPhoto, 136-140 Charles, Boston 14, 
Mass. 

EKTACHROME, Anscochrome processed carefully for 
those who want the best. 35mm $1.35, 127 or 120 
mounted $1.45. 4x5—50¢ per sheet. Kenmore Color 
Lab. P.O. Box 93 Kenmore 17, N.Y. 

ANSCOCHROME Color Prints—Wallet Special 1% x 
2%, 10¢; 2% x 3%, 25¢; 3% x 4, 35¢; 4 x 5, 50¢; 
5 x 7, $1.00; 8 x 10, $1.50. Anscochrome, Ektachrome 
Processing all sizes, $1.00 per roll. 35mm Mounted. 
36 Exposure $2.00 Mounted. Minimum order $1.00. 
Free Mailers-Price list. U. S. Color Mart, Box 2222, 
Hartford 1, Conn. 











MOVING? 


Make sure you notify our sub- 
scription department about any 
change of address. Be sure to in- 
clude your postal zone number as 
well as both old and new addresses. 
Please allow four weeks’ time for 
processing. 


POPULAR PHOTOGRAPHY 
434 South Wabash Avenue 
Chicago 5, Illinois 











CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your spare 
time! Free, big illustrated book tells how! Write today, 
National Camera Repair School, Dept. B-6, Englewood, 
Colorado. 
OIL Coloring Photographs- 
profitable sideline for those with artistic talent 
Learn at home. Easy simplified method. Free booklet 
National Photo Coloring School, 835 Diversey Park- 
way, Dept. 2252, Chicago 14. 
PHOTOGRAPHY For Pleasure or profit. Learn at home. 
Practical basic training. Long established school. Free 
booklet. American School of Photography, 835 Diversey 
Parkway, Dept. 225A, Chicago 14, Illinois. 
LEARN Retouching. Complete Home Study Course in- 
cluding all equipment. Easy payments. Money back 
Guarantee. Full Price $23.50. Write for Free literature 
ae . Barry Craig Studio, Formerly Marshall Art, Dept. 
, 3723 Fullerton Ave., Chicago 47, iil. 


PHOTOGRAPHIC Oil Coloring—-Not A Book But a com 
plete course. Prepares you for professional photo oil 
coloring. Cash in on this excellent opportunity for 
full or part time earnings at home or studio. Write 
today for Free booklet PP. Telis how to get started. 
Hamilton Studios iInc., Seaford, N.Y. Approved by 
State of N.Y. 


BIG Money in Photography. Train quickly at home or 
in New York in America’s largest Photographic school 
Veteran approved. Send for Free illustrated book. New 
York Institute of Photography. Dept. C-99, 10 West 33 
Street, New York 1, New York 





-A fascinating — hobby _ or 





QUALITY Camera Repairing. August. Camera Repair, 
611 N. Harper Ave., Hollywood 48, Calif. 


GUARANTEED Repairs on Cameras, 
Binoculars. Synchronization. Curtains installed, In- 
quiries Welcome. Precision Camera Repair Co., 22 
East Broadway, New York 2, N. 


Movie Cameras, 


EXPERT camera repairing. Arthur v; Peterson, “1781 
Limekiln Road, Hollister, California. 


BUSINESS OPPORTUNITIES 


CAMERA Repairmen greatly needed! You can learn 
manufacturers’ service methods at home, in your 
spare time! Free, big illustrated book tells how! 
Write today, National Camera Repair School, Dept. 
X-6, Englewood, Colorado. 


CAMERA Owners! Earn $50.00 Weekends! instruc: 
tions $1.00. Information Free! Kline, 935-PH, North 
Austin, Chicago 51, Illinois. 








JOBS on Steamships and Yachts “Traveling Foreign 
Countries. Davenport's GPO 1354, New York 1, N.Y. 


PHOTOGRAPHERS, Earn Part time, write PCI, 
B-2, Glen Echo, Md. 





Dept. 


“PHOTOGRAPHERS” Earn $50.00 and up, weekends, or 
your dollar refunded. L. Jordan, Box 533, Trumans- 
burg, N.Y 


MISCELLANEOUS 


NEGOTAINERS—glassine, cellophane, 
releases, embossers, stickers, 
tive files, ‘‘Press Plates," 
samples. Lutz Co., Box 
BUY WHOLESALE: 100, 000 Nationally Advertised Prod- 
ucts. Appliances, Cameras, Sporting Goods, House- 
wares, Watches, Typewriters, Tools, Clothing, etc. Dis 
counts to 80%. Buy-Rite, Box 258, Hawthorne 117, 
New Jersey. 

FREE Liberally illustrated “catalogue Plus sample 
photo of exclusive Movies, Photo's & Color Slides 
25¢ covers all handling charges. Emess Enterprises, 
Dept. PP-6, 26 East 17th St., New York, N. Y 
PICTURE Post Cards ‘made from your 
1000 $12.00. Raum's, 4154 Fifth Street, 
40. 


slide mounts, 
business cards, nega 
others Ag prawn, 
5, Syracuse ll, 


photograph 
Philadelphia 


WORLD Amateur Photographers Service. Hours of 
Entertainment, many benefits, profits, are yours as a 
member. Inquire now. Box 4177, North Las Vegas, 


Nevada. Piease enclose 25c for postage and handling 


4x5 GLOSSY Photo's, Modern Movie Stars, Sal Mineo, 
Marilyn Monroe, Ricky Nelson, Jayne Mansfield 
Tommy Sands, Brigitte Bardot, also Oldtimers, Clara 
Bow, Jean Harlow, John Barrymore. Any Above Photo's 
Five for $1.00. Single Photo 25¢. Fred Forman. 624 
Fifth Ave., Waterviiet, N. Y 


KODAK 35mm pan-x, plus-x, Tri-x. Fresh stock reloads 
Six—20 exp. rolls $1.50. Six——36 exp. rolis $2.10. Add 
3¢ per roll postage. Guaranteed Oct. 1960. Lanco P-6 
Box 133, Rugby Station, Brooklyn 3, N. Y 
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SHOPPING GUIDE 
Classified 


A HANDY REFERENCE TO PRODUCTS AND SERVICES NOT NECESSARILY PHOTOGRAPHIC, BUT OF WIDE GENERAL INTEREST 


COSTUMES and PROPS 


LEOTARDS. Bikinis, Costumes. Actual wr illustra- 
tions, $1.00. Stan Stanton, Liberty 3, Ve 
PIN-UP, Dance Costumes, Bikinis, Opera Hose, Tights, 


Catalog 50¢; Quincon, Box 422, Quincy, Mass 


AMERICAN Overseas Jobs. High Pay. Men, 
Transportation Paid. Free information. Write: 
world, Dept. 7R, 200 West 34th St., New York 1. 
MAKE $25-$50 Week, clipping newspaper items for 
publishers. Some clippings worth $5.00 each. Particu- 
lars free. National, 81-DG, Knickerbocker Station, New 
York 

YOUR envelopes addressed accurately, reasonably. Fast 
service. We have capable addressers in your city. 
Glenway System, Box 6568, Cleveland 1, Ohio. 

EARN Extra money selling advertising book matches 
Free samples furnished. Matchcorp, Dept. MD-69, 
Chicago 32, I\ilinois 

QUICK Profi 


Women 
Trans 


s, with no capital! Take orders for maga 





200 LETTERHEADS, 


100 Envelopes—-$2.95. Allen Press, 
506 E. John St., ; 


Dept. P-P, Little Falls, N. Y 





HLFI & ELECTRONICS 


\ ae : 
TAPE recorders, Hi-Fi Components, Sleep Learning 
Equipment, Tapes. Unusual values. Free catalog. 
Dressner 69-02 P, 174 St., Flushing 65, N. Y 

1959 INDUSTRY Training. Home-Study. Drafting, De- 
sign, Electronics. Aero Tech, 2162-ZD Sunset Blvd. 
Los Angeles 26, Calif. 

oot. 





BUSINESS Cards. 








zines your heighbors like, want. Make cash on the Polart. 20115 Rae st Detroit Michigan 
spot. We show how with Free kit. Get yours now — 
Write McGregor Magazine Agency, Dept. 531, Mount HI-Fl, Recorders. Free Wholesale Catalogue. Carston 
Morris, Illinois 215-X, East 88, N.Y.C. 28 
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OPTICAL BUYS 


Terrific Buy! American Made! 
|) OPAQUE PROJECTOR 


Projects illustrations up to 
3”x3'2” and enlarges them 
to 4 ft. wide. Ideal for sales 
meetings, designers, artists, 
schools, clubs, scout meetings, 
‘show - and-tell,”’ etc. No film or nega- 





parties, ‘ 
tives needed. Projects charts, diagrams, pic- 


tures, photos, lettering in full color or black- 
and-white. Operates on 115 volt, A.C. current. 
Bulb is ordinary 60-watt type. 6-ft. extension 
cord and plug. Approved by Underwriters’ 
Laboratories, Inc. Size 12” x 8” x 415” wide. 
Weight 1 Ib., 2 oz. Plastic carrying case with 
built-in handle. 


eS 8 ner $7.95 postpaid 


8 POWER ELBOW TELESCOPE 
TERRIFIC BUY—WAR SURPLUS 
Ideal For Telephoto Shots 
$200 Gov’t. Cost , 
—Only $13.50 





Big 2” objective, fo 
cusing eyepiece 28mm 
focal length—Amici 


erecting system—turret 





mounted filters, clear. 

red, amber and neutral si 
—reticle illumination. , ees: 
Sparkling clear. bright callie: il 
image—6° field (325 ft. at 1,000 yds.). 
Focus adjusts 15 ft. to infinity. Excellent 
for finder on an astronomical telescope, or 
ideal for terrestrial observation. Useful for 
telephoto photography. Plan sheet included 


showing how to adapt your camera. 
lens can be removed and a tube 
a longer focal length objective lens to make 
a high-power astronomical telescope. 28mm 
f.1. eyepiece alone is worth more than $12.50. 
Stock No. 70,173——P...... $13.50 postpaid 


Objective 
added with 





GIANT MAGHETS! TERRIFIC BARGAINS! 
War surplus— 


Alnico V 
shape 


2 \ : Tremendous lifting power. 5 Ib 
} size. Dimensions:—A 3% B—2%"; ¢ 
r | 43/16"; D—-1%"; E-1%"; F—2%” 
&y Strength is about 2,000 Gauss. Will lift 
over 125 lbs 
Stock i I i indsednwdswsoud $8.50 Postpaid 


15% lb. size magnet. Approximately 5,000-6,000 Gauss 
rating. Will lift over 250 Ibs. 


ee PR $22.50 F.0.B. 
Shipping wt. 22 Ibs. Barrington, N. J. 


OPTICAL BENCH 


type! Horseshoe 











f 
Used to test focal len of : y 
lenses; as a collimator; for pro L 
jection tests of lenses (instruc | 
tions furnished); many other 
tests of optical system far 
Hardwood meter stick ” long 
with both inch and MA Me oscale 
4 lens ened included to hold 
lenses 4” n diameter 


Stock No. “80, 064-P.... $12.95 Postpaid 


K-24 AERIAL CAMERA 


7 
| War surplus. Used! Good 
, working order. Excellent 
_ camera for photographing 
| satellites. Complete with 
7” {/2.5 Kodak Aero Ektar 
oe lens and magazine which 
takes film 542” wide x 26’ long. 


Stock No. 85,091-P......... $59.50 f.o.b. Utah 


WRITE FOR 
100 pages! Over 1,000 items 

Optics for the Space Era! Huge 
selection of lenses, prisms, war 
surplus optical instruments, parts 
and accessories. Telescopes, mi- 
croscopes, satellite scopes, 
oculars, infrared sniperscopes, 
science experiment items, etc. 
Request Catalog P. 


EDMUND SCIENTIFIC CO. 


















BARRINGTON, NEW JERSEY 
Popular PHOTOGRAPHY 





GET READY FOR THE SPACE ERA! SEE THE SATELLITES . 


> ap, AMAZING TELESCOPE BUYS 
" *, « AND OTHER OPTICAL BARGAINS 


See the Stars, Moon, Planets Close Up! TELEPHOTO ANASTIGMAT LENS AND SHUTTER K 20 AERIAL CAMERA ‘LENS & SHUTTER 
3” ASTRONOMICAL REFLECTING TELESCOPE WAR SURPLUS—20” F.L. 1/5.6 Anastigmat F/4.5 Focal Length 161 MM (6%”) 


enses made by B & L. Shut- oated Lenses 
| Photographers! Adapt your camera to this Scope for ex- Conese mete ty 3 St. cers 





ter & Iris by Fairchild Corp — " Geikiines spits. oiitn ts 
= : on tical syste ade 
cellent Telephoto shots and fascinating photos of moon! on ae Sa oe k astman Kodak © 
Ir aphragm . from x 20 rapid 
60 to 160 Power—Famous Mt. Palomar Type! An " to 1-13/16", No. **F? r portal camera. ation 
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page —e of Heavens. stad MOUNTED 35MM TESSAR PROJECTION LENS 


’ d eR 
k_ Ne. 85.080-P. __$29.95 Postpal F/3.5 83mm F.L. Coated Lenses a ‘ 
a'/,” Reflecti T p to 270 Power . 


Brand new! American made! Never before have Tessar sys- . . 
Stock No, 85,006-P. .$74.50 F.0.B8., Barrington, N.J. “en _offere $9.50. Surplus from dosign change. New Hand 
y a eS get A beautiful 4-element system mounted in i 
satin finished aluminum, grooved for spiral focustr Blac ‘ : 
TAKE PHOTOS OF THE MOON | #2.) stint spend forte fornia IM «g]|_ Spectroscope 
can now make a low cost 35mm slide projector r i gee Never before such low price 
comp th g . ¥ : 
Through Your Telescope ors ‘ oa white enape .. rae arket. Eucelient for A ay om ve “ mpage 
; ° replica grating on film 8, 
with EDMUND a so ayy ae 4 = . aan $9.50 postpaid 400 lines per inch. Mounted 
oor mm ~ ection Lens ©. Do. 2% ia. in aluminum tube 4%” long, 
CAMERA HOLDER | *< so. Sé:2f8e"f3e:s0"tuiue +++ -$42.00 Patpd. 1 Gig. Demonstrates see 
: use to check light 
for TELESCOPES SALE! TERRIFIC WAR SURPLUS BARGAIN! Ne. 20.280-P 
: Stock No ,280- 
Bracket attaches fe"rod hota to reflecting or refracting tele- E AERIAL CAMERA LENSES $2.50 postpaid 
copes. Removable rod holds camera over eye-piece to take Big variety ... at a fraction of Government cost! 
terrestrial telephoto shots of dis- */6, 24” ti. with shutter, diaphragm and tens 
tant objects . aS. A projection sc reen permits you to used, Weight 25 ibs. 
see the sun spots! ncludes brackets, 2834” rod, projection 


screen, screws, directions — ock N s9-P $39.50 F.0.B. Utah ANASTIGMAT 35MM 
Order Stock No. 70,162-P.... .$9.95 Pstpd. shave, Gut now. Weiaht 28 50 F.0.8. utah CAMERA LENS 
*/8, 40” ¢.1., ‘no mount or shutter. Weight ibs. 


(Send Check or M.O.-——Money-Back Guarantee) i] 
° . AND SHUTTER 
AMAZING! AMAZING! NOW AVAILABLE 415.6, 20" 41 totes ad ae 


*/5.6, 20” a telephoto with shutter and diaphragm. 


s 187-P, wt. 61/, ibs.. .$65.00 Postpaid 
REPLICA /& REPLICA GRATING {14:5. 6%" f.1. with shutter and. diaphragm: Weight Ib., 6 on. 
pecan Low, Low Cost — —— 
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menincn “CZ Tate Unusual Color Photos, at Night! War Surplus American-Made 7 x 50 Binoculars 
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play. 13,400 lines per inch. Diffraction Grating has saves you real money ce 2 ee Sere . 
been used to answer more questions about the struc- Stock No. 1533-P onty $55.00 pstpa. $24 value—American-made 
ture of the material world and the universe than any (Tax included) for high quality 355mm cam- 
other single device. Use it for making spectroscopes, era. Brand new. Lenses low 
for experiments, as a fascinating novelty. First time reflection coated, For color 
avallipue such large size—so cheaply. Comes in clear INFRARED NAVY SNOOPERSCOPE-War Surplus! or black and white. Shutter 
plastic protector 4 @ > 
Stock No. 50,202-P . .. includes 2 pieces Govt. Cost $900 — Only $39.50 gee i tage te Ba 
8” x 51/,"—1 transmission type, 1 x , 10. Iris diaphragm {/3.2 
reflecting type $ 2.00 Pstpd. Converts infrared to visible light. See in total darkness to {/22 
Stock No. 50,180-P... 1 piece transmis- Jse in lab, factory, classroom, et¢ :, Or dismantle for Stock No. 30.311-P— 
sion type 8 in. x 6 ‘n. $ 5.95 Pstpd. fine optical parts or power source. Completely portable oc . ’ 
Stock No. Se. 203-P ... 1 piece refiecting | Operates on two flashlight batteries. Size 111/.” 8” Synchronized for flash 
type 8 in. x 6 ft, $10.95 Pstpd. . “ Weight with hard rubber carrying case 12 ibs. Image $9.50 Pstpd. 
‘ not as sharp as our $150 Sniperscope—also no infrared Stock No, 30,312-P— 
New! 2 in 1 Combination! Pocket-Size light source is furnished. (Availabilities shown in our Catalog—page 43.) at eunisiedeteath 
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ae Satisfaction Guaranteed! : ' me te 
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illustrations, Do-it-yourself—Save! and have Fun! 
rice 
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Does fine-grain film give 

the sharpest pictures? 

JACK FINCH, Memphis, Tenn.—/ am try- 
ing to get and have 
switched to fine-grain film and developer. 
The results are worse. What is wrong? 


ANSWER: fine 


thing we 


sharper pictures, 


and the 
call sharpness don’t necessarily 
go together. 


Extreme grain 


Contrast is important, too. 
Detail will fail to stand out in very flat 
negatives, however fine their grain may 
be. Fine-grain developers that dissolve the 
silver particles as they work are likely to 
reduce sharpness. You'll get more detail in 
negatives that have been developed more 
vigorously, even though the 


somewhat coarser. 


grain may be 
You probably won't get 
the sharpness you are 


seeking until you 


£0 back to a more vigorous developer. 


Whatever has happened 
to orthochromatic film? 
HENRY FENTON, Indianapolis, Ind.— 
Most all-purpose films 


H hat has become of good 


you see today are 
panchromatic. 
old ortho? 
ANSWER: 


the picture 


Pan has slowly edged it out of 
until the 
orthochromatic 


only American-made 
sheet-size. The 
reason is that pan can do a better job 

virtually all the 


picture-taking situations.ii 


films are 


widely varied amateur 
red sensitivity 
keeps lips from coming out black in pic- 
tures of women, and extends the ueefulness 
farther 


and late hours of the 


early 
when the light 
You can still get ortho 
effects with pan films by using a blue filter 
over the 


of simple into the 


cameras 
day, 


contains more red. 


camera lens. 


Why test for guide numbers 
when you can compute them? 
JOHN W. TURNER, 


Recently you 


Pa.— 
question on 
guide numbers by telling a reader how to 
determine them experimentally, O} course 


this is an appropriate way 


Johnstown, 
answered a 


, but if he plans 
on using several films it means a lot of 


work. You could simplify it by telling him 
how to calculate the guide number for 


nearly any other black-and-white film on 
the basis of tests with only one. 


ANSWER: A guide number for a film 
based on the guide number of another 


emulsion won't necessarily yield as good 
results as determined by your own 
The reason is that it would be based 
only on the film’s ASA index. It fails to 
take film differ- 
ences in factors like inherent contrast, per- 
formance with your particular developer 
and developing technique, color sensitivity, 


one 
tests. 


into consideration other 


154 


Siow: sles he 


_THAT’S A GOOD QUESTION 


and reciprogity characteristics (especially 
important with electronic flash). However, 
here’s a simple way of determining the 
guide number for a new film with the aid 
of an exposure meter dial. First, set the 
meter for the ASA index of the old film 
for which you already have a guide num- 
ber. Then turn the dial to bring 1/50 sec 
opposite the aperture you would use to ex- 
pose that film at a flash distance of 10 feet. 
Note the meter reading that would be re- 
quired for such an exposure. Now reset 
the meter for the ASA index of the new 
film. Turn the dial to bring the indicator 
arrow to the same reading you noted pre- 
viously. Now look opposite 1/50 sec and 
you will find the aperture you should use 
with the new film for flash pictures at 10 
feet. Multiply it by 10 to get the new guide 
number. This system will give you usable 
black-and-white. If 


anxious to 


numbers for 
really 


guide 


you re squeeze every 
possible bit of quality into your pictures, 
you will want te use these guide numbers 


as a starting place—modifying them as 


picture-taking experience indicates. 


Must you shoot a whole roll 

of 35-mm before developing? 

DENNIS FORMAN, Dubuque, lowa—/s 
there a way of removing part of a roll of 
35-mm film from a camera? 
until IT have shot all 
ANSWER: It’s easy. 
of exposures made. Then rewind the film 
until feel resistance as you 
to the end of the roll held by the 
take-up spool. Stop here or you may wind 


I hate to wait 
20 or 36 pictures. 
First, note the number 
slowly you 


come 


the end into the cartridge. Open the cam- 
film, and take it into 
your darkroom. With lights off, gently pull 
out as much film as you have used. Allow 
114 in. per picture, and count the blanks 
clicked off at the start of the roll plus a 
little extra for safety. Your enlarger easel, 
+t for the length of film, 
is convenient for measuring in the dark. 
Cut off the film and load it into your tank. 
You can trim a new if needed to 
in dim light. Reset 
the counter, allowing for the exposures cut 
off plus those required to bring fresh film 
into the camera aperture as you do at the 
start of a new roll. 


era, remove the 


with arms pre-se 


leader, 


reload your camera, 
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Every month Poputar Prorocrarny 
receives close to 1,000 letters from read- 
ers. We'd like to reply to them all, but 
this would be an impossible task. Instead 
we'll answer the most interesting ques- 
tions each month in this department. 
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What’s the harm in leaving 
exposed film in a camera? 
CHARLES J. INGLIS, Erie, Pa.—/s there 
anything wrong with putting a camera 
away for several months with a partly ex- 
posed roll of film in it? 

ANSWER: If the film is the paper-backed 
type, and you want to finish the roll, leave 
the first few frames blank, because it may 
have developed curvature, producing dis- 
tortion or ill-focused pictures. In the case 
of black-and-white, no emulsion change is 
likely. The undeveloped color image is 
much more susceptible to deterioration, 
particularly when the temperature or hu- 
midity is high. That’s why it is always best 
to have color films developed as soon as 
convenient after exposing them. 


Whom should we believe 

when authorities clash? 

J. B. WINTER, Saratoga Springs, N.Y.— 
I've been reading up on color, but I find 
that the information packed with the film 
doesn't always agree with what the hand- 
books say. Which should I believe? 
ANSWER: Always favor the instructions 
packed with the film itself. Improvements 
are being made constantly, both in films 
and in processing methods, and handbooks 
and other printed matter frequently be- 
come outdated, The information with the 
film, however, is always right up to date. 
This makes it worth while to check, even 
when opening a package of an old, famil- 
iar product—you may find a surprise! 


What makes speedlight shots 
come out blue on Kodacolor? 
DAVID MASHEK, St. Mo.—I've 
been shooting Kodacolor with good results 
in daylight but my indoor pictures come 
out too blue. I use a speedlight. My dealer 
has advised me to use regular flashbulbs. 
I don’t want to spend money for bulbs 
when I already have a speedlight. What 
should I do? 

ANSWER: Get a No. 85 Conversion filter 
and use it for your speedlight pictures. 
This filter makes electronic flash the equiv- 
alent of illumination from clear flashbulbs. 
If you were doing your own processing or 
using a custom finishing service it would 
be possible to compensate for the elec- 
tronic flash in printing, but this isn’t prac- 
tical in mass production laboratories. Their 
operators print for either daylight or clear 
flash, depending on which they think was 
used for the picture. Leave the filter off 
the camera for daylight pictures, even if 
you use your speedlight for fill-in. 


Louis, 








80mm Telephoto Lens 


wat 4 


new 


OLYMPUS 
INTER-CHANGEABLE 


automatically 
couples 
built-in 
rangefinder- 
viewfinder 

to all 

3 lenses... 


giving you 





3 cameras in 1! with 
{/2.8 


Normal Lens 


INTER-CHANGEABLE*79°° 


A truly remarkable camera, combining Olympus 
craftsmanship PLUS COMPLETE LENS 
INTER-CHANGEABILIT Y —for only $79.95! 


*Built-in Rangefinder automatically coupled to all 3 lenses! Single- 
window range/viewfinder automatically corrects parallax for all 3 
lenses! Golden Bright Frames show exactly what you get with all 3 lenses! 


*Needle-sharp Zuiko Lenses, made by Olympus, are among the finest 
anywhere. 3 Inter-Changeable Lenses are E. Zuiko-T, 80mm Telephoto, 
£/5.6; E. Zuiko 45mm Normal, f/2.8; E. Zuiko-W, 35mm Wide Angle, 
f/2.8. Telephoto and Wide Angle Lenses are $49.95 each. All lenses 
interchange instantly, are free of aberration, are fully corrected, have 
perfect resolution, uniform definition. 


*Single stroke rapid wind lever automatically advances film, cocks 
shutter, prevents double exposure, counts film! 


*ASA Film Speed Indicator for black and white and color. Flush 
Rewind Knob. ‘Single-push’ rewind button, eliminating need to hold 
rewind button during rewinding! 


SCOPUS / BROCKWAY, 


New Y 








*Shutter with speeds of B, 1 sec., 1/2, 1/4, 1/8, 1/15, 1/30, 1/60, 1/125, 
1/250, 1/500, plus Self-Timer and built. in Flash Synch ionization! 


The OLYMPUS INTER-CHANGEABLE is 
really 3 CAMERAS IN ONE! See it at your 
Dealer or write for a brochure. 





For color prints, big color enlargements, 
load your camera with Kodacolor Film 


Why Kodacolor? Because for prints no other film can 
touch it. 


Here's the most versatile of all color roll films . . . ready to 
give you beautiful album prints . . . big color enlargements 
...even slides from your 35mm negatives... as many as 
you want from any negative! 


Here’s superb color quality ...good definition . . . low 
graininess... and one-step directness, straight from nega- 
tive to print. 


Here’s working latitude . . . ability to give excellent results 
over a wide range of exposures... to reach down into the 
shadows without blocking highlights or distorting color. 


Here's freedom ...to shoot by daylight and clear flash 
on the same roll of film—without even using a filter! Color 
compensation is made in printing. 

Here's Kodak dependability. ..unvarying from roll to roll. 


And a whole series of extra values... prompt process- 
ing and printing by a commercial lab, or by Kodak, or even 
in your own darkroom, if you’re skilled . . . freedom to make 
big color prints, and dodge, crop, manipulate in color. You 
can even make black-and-white enlargements on panchro- 
matic Kodak Panalure Paper, direct from your negatives! 


A wonderful film, most versatile of all. Try it soon, and 
see. All popular roll sizes, including 135. 


For color slides and movies, sharpest color detail on your screen, the choice is Kodachrome 
Film. Its dependability, freedom from graininess, extremely high definition, and rich, full 
color make it the most popular of all transparency films. Comes in 135, 828, 16mm, and 
8mm. Processing available from Kodak and other laboratories. 


For more speed, and the convenience of home or local processing, try Kodak Ektachrome 
Film—another top-quality color-transparency film. Same Kodak dependability. Comes in 
135, 828, 120, 620, and 127 sizes. 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. 








